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I OPTAHM3AIIMOHHO-METOIWYECKHWH OTAEJ

1.1 lleab u 3aga49u TUCUMUILJIMHDI.

Heabl0 OCBOEHMS AMCLUUIUIMHBI SBISETCS (POPMHUPOBAHHE Y CTYJEHTOB HAaBBIKOB
MOJTHOTO (DHMITONIOTHYECKOTO aHajiu3a XYyJOKECTBEHHOTO TEKCTa, CBSA3AaHHBIX CO BCEMH
TEOPETHUUYECKUMH JTUCHMITIMHAMUA (UIIONIOTUYECKOr0 IMKIA. V3yueHue XyH0KEeCTBEHHBIX
TEKCTOB B paMKaxX JaHHOW IUCIHILIMHBI HANPaBJICHO HE TOJBKO HAa COBEPIICHCTBOBAHHE
IPAKTUYECKOTO BIIAZICHUs SI3BIKOM, HO H, IpPEXAE BCEro, IMpecieayer Leidb BblpaboTaThb
YMEHHE BIlyMUUBO YUTATh U MMOHUMATh XYA0KECTBEHHBIH TEKCT B €MHCTBE €r0 COJICPIKAHHS
1 GOPMBL.

,HJ'IS[ JOCTHIKCHU A IMOCTaBJICHHON ey MpeayCcCMaTpuBacTCA PEIICHUE CIICAYIOMINUX 3ada4:

* (opMupoBaHHE Yy CTYJIEHTOB TIPEIACTABICHHUS O IO YPOBHEBOM BOCIPHITHH

XYOO0XKXCECTBCHHOI'O TCKCTA,

- (bOpMI/IpOBaHI/Ie B JTOH CBs3U YMEHHUA pacClio3HaBaTb KOHHOTAIMKM WM CTHIMCTHYCCKYIO

OKpAaCKy JIEKCHUECKHUX €IMHUII, aJIeKBaTHO JEKOIUPOBATH IKCIPECCHUBHOAMOLIMOHAIBLHO-
OLICHOYHBIE XapaKTEPUCTUKU M OOpasHbIe YMOTPEOJNEHHsS CIOB B XYI0KECTBEHHOM
KOHTEKCTE;

(dbopMupoBaHUE YMEHHS PacliO3HAaBAaTh OCHOBHBIE OCOOCHHOCTH MHIWBUIYaTbHOTO CTHIIS
aBTOpa, aHAIM3UPOBATH CUCTEMY O00Pa30B, Pa3BUTHE CIOKETA, COLUATHHO-UCTOPHUECKUN
KOHTEKCT («KOHTEKCT OIOXH»), OCOOCHHOCTH KOMITO3UIIMH, THI ITOBECTBOBAHHMS,
aBTOPCKOE OTHOIICHHE K H300pakaeMOMy;

JanbpHelilee pacIMpeHre CIOBApHOTo 3amaca CTyJIeHTa, B 0COOEHHOCTH €ro MacCUBHOTO

cJIoBaps, Q)OpMI/IpOBaHI/Ie YMCHHUA T'PaMOTHO U CTHIHUCTHYCCKHU aACKBATHO O(bOpMJ'IHTB

CBOM aHaJIN3, TPaMOTHO I0JIb30BATHCS CHEUAIIBHON TEPMUHOJIOTHEN

1.2 MecTo yueOHO# qucuuiinabl B ctpykrype OITOIT

Jucuunnuza «AHaTIUTHYECKOe YTeHHE (OCHOBHOW MHOCTPAHHBIN S3bIK)» OTHOCHUTCS K
gactu, popMupyemMoi ydacTHUKaMu 00pa3oBaTeIbHBIX OTHOIICHUN biioka 1, B cooTBeTCTBUI
¢ ®I'OC BO u mpennazHayeHa JUIsl CTYACHTOB, oOywaromuxcs mo Hampasienuto 45.03.01
®dunonorus, npobuns «3apyoexnas dumonorus». Wiywaercs B 1, 3, 3, 4, 5, 6, 7, 8
cemectpax, (hOpMBI KOHTPOJIS — 3a4UeT ¢ oneHkoit (1, 3, 3, 4, 5, 6, 7), sx3ameH (8).

Jis w3ydeHus AWCHUIUIMHBI HEOOXOAWMBI 3HAHUS, YMEHHsS W KOMIIETCHIIUH,
MOJTy4YeHHBIE 00YYaOIIMMHUCS B OPTaHU3aliy 001Iero o0pa3oBaHusl U B pe3yIbTaTe U3yUCHUS
BBeJICHUS B IPO(GUIbHYIO ITOATOTOBKY OCHOB (DMIIOJIOTHH.

OcBoeHME TUCIHUIUIMHBI «AHAIUTUYECKOE YTEHHE (OCHOBHOM WMHOCTPAHHBIN SI3BIK)»
ABNISICTCA ~ HEOOXOIMMOW  OCHOBOM  JUIA HOCJEAYIOMEro  M3y4eHUus  JAUCHUILIUH
npodeccuoHasibHoro 1ukia: [IpakTukym 10 TepeBOAY(OCHOBHOM WHOCTPAHHBIN SI3BIK),
JIuHrBOCTpaHOBEICHNE(OCHOBHOM  HMHOCTPAHHBIM  $3bIK),  AKTyajbHbIE  IPOOJIEMbI
COBPEMEHHOW JINHIBUCTUKH, VICTOpUS nUTEpaTyphl CTpaH OCHOBHOI'O MHOCTPAHHOTO SI3bIKA,
SI3BIKOBBIE ACMEKThI KYJIbTYpPbl CTPaH OCHOBHOTO MHOCTPAHHOTO SA3bIKA.

1.3 Posib AUCHMIUIMHBI B JOPMHUPOBAHUM KOMIIETEHI[UI BHINYCKHUKA.

JucuuninuHa «AHaJIUTHYECKOE uYTeHUEe (OCHOBHOW MHOCTPAHHBIN fA3BIK)»  SBIIAETCS
COCTABIISIIOLICH B Tpouecce (pOpMUPOBAHUS Yy CTYAEHTa MPO(PECCHOHATBHON KOMIIETEHIIUU



I1K-4.

1.4 Ilepevyenn TpeGoBaHNi IVIAHUPYEMBIX Pe3y/IbTATOB 00y4eHHUsI 110 JUCIUIIIHHE

OOyyaromuiics JOMHKEeH 00J1aAaTh CAeAYIOIIMMHI KOMIIETEHITUSIMU

Kon
KOMIICTCHIIUU

Conepxanue
KOMIIETEeHIINH

[1IK-4

CrniocobeH K KOMMYHUKAIIMH B YCTHOM M MHUCbMEHHON (pOpMax Ha pycCKOM U
A3BIKAX
MEXKYJIbTYPHOTO B3aMMOJEHUCTBHsI, aHAIU3y TEKCTOB pPa3HBIX CTUIEH Ha
MHOCTPAHHOM $I3bIKE, S3bIKOBBIX €IMHUIL U TIEPEBOAYECKUX TpaHCHOpMaUit

MHOCTPaHHOM

JJIA peIcHuA 3aaa4 MEXKINYHOCTHOI'O n

[lepeueHs mIaHUPyEMBIX pe3yIbTaTOB OOYUECHUS MO TUCLUILINHE:

Haumenosanue | Koo u Ko0 u naumenosanue unoukamopa 00CmuiceHus
Kamezopuu HaumeHoGaHue npogheccuonanvHoli KoOmMnemeHyuu
(cpynnut) npogeccuonanvhoil
npogeccuonany | Komnemenyuu
HbIX
KomnemeHuuil
Hayuno- [1IK-4 1.1 B.IIK-4 Brnageer pycCKMM M HMHOCTPaHHBIM
uccnedosamensvc | CrnocobeH K | SI3bIKOM B 00bEMe, J0CTaTOYHOM ISl PelleHHs 3a/1a4
Kas KOMMYHUKAITUH B | MEKJIMYHOCTHOTO, MEXKYJIbTYPHOTO 71
oeamenbHOCMb | YCTHOU U | IpoecCHOHANTBHOTO B3aMMOACHCTBHSL.

MMCBMEHHON (hopmax

Ha pPyCCKOM u | 2.1 BIIK-4 Bnageer HaBbIKaMd (DOHETHUECKOTO,

WHOCTPAHHOM SI3bIKaxX
JUIsL pelleHust 3ajady
MEXKJIIMYHOCTHOTO |
MEXKYJIbTYPHOTO
B3aMMOJICUCTBHS,
aHaJIu3y TEKCTOB
pa3HBIX CTUJEH Ha
WHOCTPAHHOM SI3bIKE,
SI3BIKOBBIX CIWHHI] U
MEPEBOTUECKUX
TpaHchopmaruit

q)OHOJ'IOFI/I‘—IeCKOFO, JICKCHUYECKOTO,
MOp(I)OJIOTI/I‘-ICCKOFO, CHHTaKCHYCCKOI'O n
CTUJIIMCTUYCCKOrO aHalin3da pa3jIndHbIX A3BIKOBBIX
CIAVHMUII.

3.1 _B.IIK-4 CnocoOeH NpuMEeHsTh

OCHOBHBIE TIOJIOKEHHS W KOHIEMNIMH B 00JIacTH
A3bIKa, JINTEPATYpbl W KYJIbTYpHl IIpU aHAIU3E
TEKCTOB Pa3HOI MparMaTU4YeCKO HaIpaBJICHHOCTH

4.1 B.IIK-4 CnocobeH OCyHIEeCTBISATh TMEPEeBO |
(uM) WHTEpHpeTanul0 TEKCTOB C PYCCKOro Ha
WHOCTPaHHBIA /C MHOCTPAHHOTO HA PYCCKHM S3BIK,
TEKCTOB Pa3jIMYHOM >XAaHPOBOW NPUHAMJIEKHOCTH U
IIparMaTH4eCKO HApPaBICHHOCTH




1.5. CooTBeTcTBHME YPOBHEH OCBOCHHS] KOMIIETEHIIUH IIJIAHUPYEMBbIM Pe3yJibTaTaM 00yUeHHs 1 KPUTepUsM UX OLleHUBAHUS

OcHoBHBIE NPU3HAKHU C)OPMHPOBAHHOCTH KOMIIETEHUMH (IECKPUNITOPHOE ONUCAHUE YPOBHS)

Oran
[Ipu3Haky oieHKH [Tpu3Haku onieHKH C(HOPMHUPOBAHHOCTU KOMITETECHIIUU
Kon u conepxxanue OCBOCHHUS
. Hec(hOpMUPOBAHHOCTH = " "
KOMITETEHITHIA KOMITETEHIIUH MUHHMMAaJbHBbIHI cpeaHuit MaKCUMaJIbHbBII
N KOMIIETEHIIUH
[1K-4 1 He 3naet ocHOBHBIE 3HaeT MUHUMYM Crniocoben 3HaeT JIEKCUYeCKue
CrocobeH k JEKCUYECKHE JIEKCUYECKUX €INHUIL IIPOIEMOHCTPUPOBATH €IMHUIIBI 00IIEero U
KOMMYHHUKAIINH B €AMHULIBI U o01Iero u 3HaHHE JIEKCUYECKHUX TEPMHHOJIOTMYECKOTO
YCTHOM ¥ MMCbMEHHOMN 0COOEHHOCTH MX TEPMHHOJIOTMYECKOTO €AMHHULL OOLIETO U XapakTepa B Hy)KHOM
dopmax Ha pycCKOM U UCIIOJIb30BaHuA, xapakTepa; 0a30ByI0 TEPMHUHOJIOTHYECKOTO o0beMe 1 0COOEHHOCTH
MHOCTPAHHOM $SI3bIKaxX OCHOBHBIE pa3Inyus HOPMAaTUBHYO Xapakrepa u UX HUCIIOJI30BAHNUS,

JUTSL PEIICHUS 33124
MEXITMYHOCTHOTO U
MEXKYJIBTYPHOTO
B3aUMOICHUCTBU,
aHaJIM3y TEKCTOB
pasHbIX CTHJICH Ha
MHOCTPAaHHOM SI3bIKE,
SI3BIKOBBIX €JIMHHULL U
HEePeBOTUECKUX
Tpanchopmarmii

2.1 B.IIK-4
3.1 B.IIK-4
4.1 B.IIK-4

MMCbMEHHOW U yCTHOU
peuu; aaropuT™M
00paboOTKH TEKCTOBOI

IrpaMMAaTHKy B
AKTHBHOM BJIaJICHUN
U OCHOBHBIE

0COOEHHOCTEN UX
HCIIOJIBL30BaHU,
OCHOBHBEIC paBJII/I‘-II/Iﬂ

OCHOBHBIE pa3Inuus
MMACbMEHHOW U yCTHOU
peuu; OCHOBHBIE (DaKThI

uH(pOpMaLnH. rpaMMaTH4ECKHE MIMCbMEHHOW U YCTHOM aJITOPUTM 00pabOTKH
KOHCTPYKIIUU JIJIs peuu; alropuTM TEKCTOBOH MH(pOpMAIIHH.
MMaCCUBHOTO 00pabOTKH TEKCTOBOM
BOCTIPHSITHS. uHpOpMaLIUH.

He moxert MoskeT UCTIOIB30BaTh Ucnonszyer CB0OOIHO UCTIONB3YET

UCIIOJIb30BaTh MHOCTPAHHBIHN S3BIK B WHOCTPaHHBIN S3bIK B WHOCTPaHHBIN S3bIK B

WHOCTPAHHBIH SI3BIK B
MEXJINYHOCTHOM U
MEXKKYJIBbTYPHOM
0O0IIeHUH U yueOHOM
CUTyalVH,
BOCIIPHHUMATB 001IIee
CO/Iep)KaHHE TEKCTOB

MEKJINYHOCTHOM U
MEKKYJIbTYPHOM
OOIICHHY,
BOCIIPHHUMATh 00111ee
COZIep’KaHNe TEKCTOB
3a/IaHHOT'O YPOBHS
CIIO)KHOCTHU OOLIEro u

MEKIUYHOCTHOM U
MEKKYJIbTYPHOM

001IIeHNH, BOCTIPUHUMAET

o01iee copepkaHue
TEKCTOB 33JJAHHOTO
YPOBHSI CIIO)KHOCTH
o0miero u

MEKINYHOCTHOM U
MEKKYJIbTYPHOM
00IIIeHNH,
BOCIIPHHUMAET o0111ee
CoZIep’KaHHe TEKCTOB
3aJ1aHHOTO YPOBHS
CIIOKHOCTH OOIIETO

3aJJaHHOTO YPOBHS npodeccuoHaIbHO- npogeccuoHaIBHO- npodeccuoHaIBHO-
CJIO’KHOCTH OOILETo U OPHEHTUPOBAHHOTO OpPUEHTHPOBAHHOTO OpPUEHTHPOBAHHOTO
npodeccuoHaIbHO- Xapakrepa Xapakrepa Xapakrepa.




OPUECHTHPOBAHHOTO
Xapakrepa.

CO 3HAYUTCIBbHBIM
KOJIWYECTBOM
OLINOOK.

¢ MUHUMAJIbHBIMUA
OIITMOKaMH.

He cnocoben
MPUMEHUTH 3HAHUS
OCHOBHBIX
MTOJIOXKEHUS U
KOHIIENIUHA 00IaCcTH
SI3bIKA, TUTEPATYPHI U
KyJbTYpbI IIpu paboTe
C TEKCTaMH Pa3HBIX
BHI0B. He criocoben
CaMOCTOSITEIIBHO
JIeaTh BBIBOJIBI

[IpumensieT 3HaHUS
OCHOBHBIX ITOJI0KEHHS
M KOHIICIIIINHK 00JIaCTH
SI3BIKa, INTEPATYPHI U
KyJbTYpBI TIpU padoTe
C TEKCTaMH Pa3HBIX
Buj0B. He criocoben
CaMOCTOSITEIHLHO
JIeNIaTh BBIBOIBI
00I1Iero ¥ YaCTHOT'O
XapakTepa B Imporiecce

YBepeHHO NpPUMEHSAET
3HAHHUSA OCHOBHBIX
ITOJIOKCHUS U KOHICIIIIUN
00J1acTH SI3BIKa,
JTUTEPATYPhl U KYyJIbTYPbI
pu paboTe C TEKCTaMU
pa3sbIx BU0B. CriocoOeH
CaMOCTOSTEBHO J1€1aTh
BBIBOJIBI OOIIIETO U
YaCTHOTO XapaKkTepa B
MIpOIIecce aHaIn3a

CB0OOAHO TTPUMEHSIET
3HAHUS OCHOBHBIX
MOJIOKEHUS U
KOHIICIIIUK 00J1aCTU
SI3BIKA, JIUTEPATYPHI U
KYJIBTYpBI TIPU paboTe ¢
TEKCTaMU paSHI)IX
BunoB. Criocoden
CaMOCTOSTEIIBHO JIeJIaTh
BBIBOJIBI OOIIETO U
JaCTHOTO XapakTepa B

0OILIETO ¥ YaCTHOTO aHaJN3a TEKCTOB. TEKCTOB. Ipolecce aHaIn3a

XapakTepa B IpoLecce TEKCTOB.

aHaJn3a TEKCTOB.

He Bnaneer HaBbikamMu | Biajseer HaBbIkamu VBEPEHHO BIAJIEET CBoGOIHO  BIAjIEET
paboTHl C TEKCTaMK HaBbIKaMM ~ paGoTbl ¢ | HABBIKAMH  DaboTHl ¢

paboThl C TEKCTaMU
MOBBILICHHOU
cioxHoctu. [Ipn
NepeBoJie U
UHTEPIpETANN
Pa3TUYHBIX THIIOB
TEKCTOB HE YUUTHIBACT
YKaHPOBYIO,
parMaTHYeCcKyIo,

CTUJIIMCTUYCCKYIO

MMOBBIICHHOMN
cinoxHocTH. [Ipn
MepeBoic U
HUHTEpIpETaun
Pa3TUYHBIX TUTIOB
TEKCTOB HE YUUTHIBACT
XKAHPOBYIO,
MparMaTU4ecKylo,

CTHUIIMCTUYCCKYIO

TEKCTaMU TIOBBILICHHON
cinoxHocTH. [lpn
epeBoJe U
HHTEpIpETalun
PA3JIMYHBIX TUIIOB TEKCTOB
YYUTBIBAECT KAHPOBYIO,
MIparMaTU4ECKyIo,
CTUJIIMCTUYCCKYTIO

0COOEHHOCTH TEKCTA.

TEKCTaMH ITOBBIIIICHHOM
cinoxHoctu. [Ipn
IepeBoJIe U
WHTEpIpPETaALNUN
Pa3JIMYHBIX THUIIOB
TEKCTOB YYUTHIBAECT
YKaHPOBYIO,
MparMaTUyeCcKyo,
CTUJIUCTUYECKYIO
0COOEHHOCTH TEKCTA B
MOJIHON Mepe




0COOEHHOCTH TEKCTA.

0COOEHHOCTH TEKCTA

[TK-4

Crnoco6eH K
KOMMYHHKAIINH B
YCTHOW U MUCbMEHHOMN
(dopMax Ha pycCKOM U
MHOCTPAHHOM S3bIKaX
JUISL peleHus 3a1a4
MEXJIMYHOCTHOTO 1
MEXKYJIBTYPHOTO
B3aUMOICHUCTBUS,
aHAJIN3Y TEKCTOB
pa3HBIX CTHJICH Ha
WHOCTPAHHOM $I3bIKE,
SI3BIKOBBIX €JTUHUI] U
NEPEBOUECKUX
Tpanchopmarmii

2.1 B.IIK-4
3.1 B.IIK-4
4.1 B.IIK-4

He 3Haet ocHOBHBIE
JIEKCUYECKHE
€UHULBI U
0COOEHHOCTH MX
WCITIOJIb30BAHUA,
OCHOBHBIE pa3Inyus
MMUCbMEHHOW U YCTHOU
peyu; aNropuT™M
00pabOTKH TEKCTOBOM

3HaeT MUHUMYM
JICKCHYECKUX €INHUIL
o01iero u
TEPMUHOJIOTHYECKOTO
xapakrepa; 0a30ByIO
HOPMAaTHUBHYIO
rpaMMaTHKy B
aAKTHBHOM BIIAZICHUU
U OCHOBHBIC

Cnocoben
MIPOJICMOHCTPHPOBATH
3HAHUE JIEKCUYECKHX
€IMHHAIL] OOIIETO U
TEPMUHOJOTHYECKOTO
XapakTepa u
0COOEHHOCTEH HX
HCIIOJIb30BaHMS,
OCHOBHBIC Pa3INIHs

3HaeT JIEKCUUECKUE
€IMHUIIBI O0IIEro U
TEPMUHOJIOTMYECKOTO
XapakTepa B Hy)KHOM
0o0beMe 1 0COOCHHOCTH
UX UCIOJIb30BaHUs,
OCHOBHBIE Pa3IUYHs
MMACbMEHHOW U yCTHOU
peun; OCHOBHBIE (PaKThI

uH(pOpMaLnH. rpaMMaTH4ECKHE MIMCbMEHHOW U yCTHOM aJITOPUTM 00pabOTKH
KOHCTPYKLUU TS peuu; anropuTM TEKCTOBOM MH(pOpMAaIUH.
MMaCCUBHOTO 00pabOTKH TEKCTOBOM
BOCTIPHSITHSI. uHpOpMALIUH.

He moxert MoskeT UCTIOIB30BaTh Ucnonszyer CB0OOIHO UCTIONB3YET

UCTIOJIb30BATh WHOCTPaHHBIH S3BIK B WHOCTPaHHBIN S3BIK B WHOCTPAHHBIN S3BIK B

WHOCTPAHHBIH SI3bIK B
MEKJIMYHOCTHOM U
MEKKYJIBTYPHOM
oOIeHNH U yueOHOI
CUTYyalUH,
BOCIIPHHUMATH 00111ee
cofiep’KaHNe TEKCTOB
3a/1aHHOTO YPOBHS
CJI0KHOCTH OOIIETO U
npodeccuoHaIbHO-
OPHEHTHPOBAHHOTO
Xapakrepa.

MEXIUYHOCTHOM U
MEXKYJIbTYPHOM
00IIIeHNH,
BOCIIPUHUMATH 0011Iee
COJIEp’)KaHUE TEKCTOB
3aJJaHHOTO YPOBHS
CJI05KHOCTH OOIIEro 1
podeccHoHaIbHO-
OpPUEHTHPOBAHHOTO
Xapakrepa

CO 3HAYUTEIBHBIM
KOJINYECTBOM

OLINOOK.

MEXKJIMYHOCTHOM M
MEXKYJIbTYPHOM
001IIeHnH, BOCTIPUHUMAET
oO1ee comepxaHue
TEKCTOB 3aJaHHOT'0
YPOBHS CIIOKHOCTH
o0miero u
npo¢eCCUOHAIBHO-
OpPUEHTHPOBAHHOTO
Xapakrepa

¢ MUHUMAJIbHBIMH
OIIOKaMH.

MEXJIMYHOCTHOM U
MEXKYJIbTYPHOM
00IIIeHNH,
BOCITPUHUMAET 00111ee
COJIEp’)KaHUE TEKCTOB
3aJJaHHOTO YPOBHS
CJIO’)KHOCTH OOIIETO U
po¢eCCUOHAIBHO-
OpPUEHTHPOBAHHOTO
Xapakrepa.

He ciocoben
NPUMEHHUTD 3HAHUSI

HpI/IMeHHeT 3HaHHUA
OCHOBHBIX ITOJIOXKCHU A

YBEpEHHO NPUMEHSET
3HAaHUS OCHOBHBIX

CB000IHO MTPUMEHSET
3HAHUSI OCHOBHBIX




OCHOBHBIX
MIOJIOKEHUS 1
KOHIIENIINH 00JIaCTH
SI3BIKA, JTUTEPATYPHI U
KyJBTYpPBI IIpU paboTe
C TEKCTaMH Pa3HbIX
BuI0B. He criocoben
CaMOCTOSTENIHHO
JI€TIATh BBIBOIBI

M KOHIIENIINU 00JIacTH
SI3BIKA, JTUTEPATYPHI U
KyJIbTYpBI IpU paboTe
C TEKCTaMH Pa3HBIX
Bu0B. He ciocoben
CaMOCTOSITEJILHO
JIeJIaTh BHIBOIBI
0O0I1IET0 ¥ YaCTHOT'O
XapakTepa B Iporecce

MTOJIOYKEHUS U KOHLICTIIIHH
o0JracTH s3bIKa,
JTUTEPATYPBI U KYJIBTYPbI
npu paboTe ¢ TEeKCTaMH
pasHbIx BUI0B. CriocoOeH
CaMOCTOSTENIbHO JIeJIaTh
BBIBOJIBI OOIIIETO 1
YaCTHOTO XapaKkTepa B
MpoLIecce aHalu3a

MTOJIOKEHUS U
KOHIIEIINH 00JIacTH
SI3bIKA, TUTEPATYPHI U
KyJIbTYpBI IpU paboTe ¢
TEKCTaMH Pa3HBIX
Bua0B. Crioco0eH
CaMOCTOSTEIILHO JI€JIATh
BBIBOJIBI OOIIETO U
YaCcTHOTO XapakTepa B

OOIIIETO U YaCTHOTO aHaJIN3a TEKCTOB. TEKCTOB. IPOLIECCE aHAIU3a
XapakTepa B IIPOLECCE TEKCTOB.

aHAJIN3a TEKCTOB.

He Bnageer naBsikamMu | Bnageer HaBbIkaMu YBepeHHo Biazeer CBo06o1HO BJIAZEET
paboThl C TEKCTAMHM paboThl C TEKCTAMM HaBbIKAMM ~ paGoThl ¢ | HABBIKAMH  DaboTHI ¢

MOBBILIEHHOU
cioxxHoctu. [Tpu
IepeBoOJIE U
WHTEPHPETALNN
pa3IUYHBIX TUIIOB
TEKCTOB HE YUUTHIBACT
JKaHPOBYIO,
parMaTu4ecKyro,
CTUJIMCTHYECKYIO

0COOEHHOCTH TEKCTA.

MOBBILIEHHOU
cnoxkHoctu. [Ipu
IepeBOJIE U
MHTEPIPETALNN
Pa3IMYHBIX TUIIOB
TEKCTOB HE YUUTHIBACT
XKaHPOBYIO,
MparMaTH4ecKyro,
CTHJIMCTHUYECKYIO

0COOEHHOCTH TEKCTA

TEKCTaMH MOBBIIIEHHOMN
cioxkHoctu. [Tpu
IepeBoJIE U
UHTEpIIpeTaluu
Pa3IMYHBIX TUIIOB TEKCTOB
YYUTBIBACT )KaHPOBYIO,
MparMaTU4ecKy1o,
CTHJIUCTHYECKYTO

0COOEHHOCTH TEKCTA.

TEKCTaMU MOBBIIIEHHON
cnoxkHoctu. [Ipu
MepeBoJIe U
WHTEPIIPETANN
Pa3IMYHBIX THIIOB
TEKCTOB YYUTHIBAET
XKAHPOBYIO,
IparMaTHIeCcKyIo,
CTHIIUCTHYECKYIO
0COOCHHOCTH TEKCTa B
MOJIHON Mepe

[1IK-4

Crnoco6eH k
KOMMYHUKAIUHU B
YCTHOW U MUCbMEHHOMN
dbopMax Ha pycCKOM U

He 3HaeT ocHoBHEIE
JICKCHYECKHE
CIANHNULBI U
0COOEHHOCTH UX
HCIIOJIE30BAHMS,

3HaeT MUHUMYM
JIEKCUYECKUX €UHHUII
o01ero u
TEPMUHOJIOTUYECKOTO
xapakrtepa; 0a30ByIO

CriocobeH
MTPOJICMOHCTPHPOBATH
3HAHHE JIEKCHYECKUX
€IMHHUI] OOIIETO U
TEPMHHOJIOTHYECKOTO

3HaeT JIEKCUUEeCKIe
€IUHHUIILI O0IIEro u
TEPMHHOJIOTHYECKOTO
XapakTepa B Hy)KHOM
00BbeMeE U 0COOEHHOCTH




WHOCTPAHHOM SI3bIKaX
JUTSL peIeHUs 3a/1a4
MEXKJITHYHOCTHOTO U
MEXKYJIbTYPHOTO
B3aUMOCHCTBY,
aHaJIU3y TEKCTOB
pa3HbIX CTHIIEH Ha
WHOCTPAHHOM SI3BIKE,
SI3BIKOBBIX €IMHUII 1
MEePEBOAYECKUX
Tpanchopmanui

2.1 B.IIK-4
3.1 B.IIK-4
4.1 B.IIK-4

OCHOBHBIE pa3Inyus
MMCbMEHHOW U yCTHOU
peuH; aaropuT™

00paboOTKH TEKCTOBOI

HOPMAaTUBHYIO
rpaMmMaTuKy B
AKTHUBHOM BJIaICHUH
U OCHOBHBIC

XapakTepa
0CcO0EHHOCTEN UX
HUCIIOJIb30BaHUA,
OCHOBHBIC paBJII/I‘-II/Iﬂ

UX HUCIOJIb30BAHNUS,
OCHOBHBIE pa3Inyus
MIACbMEHHOU U yCTHOU
peuu; OCHOBHBIE (DaKThI

uHbopMaIuu. rpaMMaTHYECKue MACbMEHHOU U YCTHOM aIrOpUTM 00pabOTKHI
KOHCTPYKUUU JIsl peuu; aIrOpuT™M TEKCTOBOM HH(pOpMAaLIHH.
MaCCUBHOTO 00pabOTKH TEKCTOBOU
BOCHPHUSITHS. nH(MOpMAIINH.

He moxer MoeT UcnoJIb30BaTh Hcnonb3yer CB0OOOIHO HUCITIONB3YET

HCIIOJIb30BaTh WHOCTPAHHBIU SI3bIK B WHOCTPAHHBIN S3BIK B MHOCTPAHHBIN A3BIK B

WHOCTPAHHBIN SA3BIK B
MEXJIMYHOCTHOM U
MEXKYJIBTYPHOM
0O0IIeHUH U yueOHOM
CUTYyalluH,
BOCIIPMHUMATh 0011ee
COJIEP’KaHUE TECKCTOB
3a/IaHHOTO YPOBHS
CJIO’KHOCTH OOILEro
npogeccuoHaIbHO-
OPHUEHTHPOBAHHOTO
Xapakrepa.

MEKITHYHOCTHOM U
MEKKYJIBTYPHOM
001IeHNH,
BOCIIPHHUMATh 00111ee
COJIep)KaHUE TEKCTOB
3aJJaHHOTO YPOBHS
CJIOKHOCTH OOIIEeTo U
npodeccuoHaIbHO-
OPHEHTUPOBAHHOTO
XapakTepa

CO 3HAYHUTEIIBHBIM
KOJINYECTBOM

OLINOOK.

MEKITHYHOCTHOM U
MEKKYJIBTYPHOM
0O0IIeHUH, BOCTIPUHUMAET
o01iee copepkaHue
TEKCTOB 33JJAHHOTO
YPOBHSI CIIOKHOCTH
o01iero u
npodeccrnoHaIbHO-
OPUCHTUPOBAHHOTO
XapakTepa

C MHUHUMAJIbHBIMHU
omuOKamHu.

MEXIJIMIHOCTHOM U
MEXKYJIbTYPHOM
001IeHNH,
BOCIIPHHUMAET o0111ee
COJIep)KaHUE TEKCTOB
3aJJaAHHOTO YPOBHS
CJIO)KHOCTH OOIIET0 U
poQeCCuOHAIBHO-
OPUCHTUPOBAHHOTO
XapakTepa.

He cniocoben
MMPUMCHUTE 3HAHUA
OCHOBHBIX
MOJIOKEHHUS U
KOHLETIIIUHU 007IacTH
S3bIKa, JINTEPATyPHI U
KyJbTYpbI IIpu paboTe
C TCKCTaMM PA3HBIX
Bu10B. He cnocoOen

[IpumensieT 3HaHUS
OCHOBHBIX ITOJI0KCHHUS
M KOHIIEIIINH 00JIaCTH
SI3BIKA, TUTEPATYPHI U
KYJBTYpbI IpH padboTe
C TEKCTaMHU Pa3HBIX
Buj0B. He criocoben
CaMOCTOSTEIIFHO
JIeNIaTh BBIBOBI

YBEpEHHO NpPHUMEHSIET
3HAHUSI OCHOBHBIX
MIOJIOKEHUS U KOHLEIINU
00J1acTH SI3BIKa,
JUTEPATYPBl U KYJIbTYpPbI
pu paboTe ¢ TEKCTaMU

pa3sbix BU0B. CriocoOeH

CaMOCTOSITEILHO AEJIaTh
BBIBOJBI OOIIIETO U

CB0OOAHO TTPUMEHSIET
3HAHUSA OCHOBHBIX
[OJIOKEHUS U
KOHIIEMNIINH 00JIaCTH
SI3bIKA, JTUTEPATYPhI U
KyJbTYpPBI IpH padoTe ¢
TEKCTaMU Pa3HBIX
Bu0B. CriocobeH
CaMOCTOSTEILHO JI€JIATh




CaMOCTOATCIBHO
J€J1aTh BBIBOAbI

00I11er0 ¥ YaCTHOI'O
XapakTepa B Imporiecce

YaCTHOTO XapaKkTepa B
MpolLiecce aHalu3a

BBIBOJIBI OOIIETO U
YaCTHOTO XapakTepa B

0OIETO ¥ YaCTHOTO aHaIN3a TEKCTOB. TEKCTOB. TIPOLIECCE AHAIU3A
XapakTepa B IPOLECCe TEKCTOB.

aHaJIM3a TEKCTOB.

He Bnasieer HaBblkamu | BiiajieeT HaBbIKaMu YBEPEHHO BIIajIeeT CBOGOMHO  BIajEeT
paboThl ¢ TEKCTAMH paboThl ¢ TEKCTAMH HaBbIKaMH ~ paGoTbl ¢ | HABBIKAMH  DaboTE ¢

MMOBBIIICHHOMN
cioxHoctu. [Ipu
MepeBoJic U
UHTEpIpeTalun
Pa3IUYHBIX THUIIOB
TEKCTOB HE YUUTHIBACT
YKaHPOBYIO,
MparMaTH4ecKyro,
CTHJITUCTHYECKYIO

0COOEHHOCTH TEKCTA.

MMOBBIIICHHOMN
cioxHoctu. [Ipu
MepeBoic U
UHTEpIIpeTalun
Pa3TUYHBIX TUTIOB
TEKCTOB HE YUUTHIBACT
XKAHPOBYIO,
MparMaTH4ecKyro,
CTHJIMCTHYECKYIO

0COOEHHOCTH TEKCTA

TEKCTaMU TIOBBILICHHON
cioxHoctu. Ilpu
epeBoJe U
UHTEPIIPETALAN
PA3JIMYHBIX TUIIOB TEKCTOB
YUUTBIBACT KaHPOBYIO,
MIparMaTU4ECKyIo,
CTHJIMCTHYECKYIO

0COOEHHOCTH TEKCTA.

TEKCTaMH ITOBBIIIICHHOM
cioxHoctH. [Ipu
nepeBoje 1
WHTEPIPETAINN
Pa3IUYHBIX TUTIOB
TEKCTOB YUUTHIBAET
KAHPOBYIO,
MparMaTu4yecKyo,
CTUJIMCTUYECKYIO
0COOEHHOCTH TEKCTa B
MOJIHON Mepe

* - dopMupOBaHUE KOMIIETEHIINN MpoXoauT B 3 atama: 1-2 kypce -1-i atan; 3 Kypc -2-if atam; 4 Kypc (4-5 Kypc -Iipd 09HO-3a09HOH 1 3209HON (hopMam 00yUeHHS) -
3-it aran -ipu ocBoenuu OIIOII 6akamaBpuara




I OBFBEM JUCHUIIJIMHBI B 3BAYETHBIX EAMHUIIAX C YKAZAHUEM

KOJIMYECTBA AKAJTEMHUYECKHAX YACOB, BBIJIEJTEHHBIX HA
KOHTAKTHYIO PABOTY OBYYAIOLUXCSI C MPEMOJABATEJIEM (IO
BUJAM YUEBHBIX 3AHSTHIT) U HA CAMOCTOSITEJBHYIO PABOTY
OBYYAIOLIUXCS

OO0masi Tpy10eMKOCTh IMCUMILINHBI COCTaBJsAeT 576 yacoB, 16 3a4eTHBIX eIMHHI

Bun yueOnoit | 3ansatua | 3anatusi | BeOunapsl | Koncyabra | AtrecTtanmsa | CamocrosT
padoThI JIEKIIHOH | CEMHHAapC 107001 eJIbHasA
HOI'0 KOr'o pabora
THIIA THIIA
KonrakTHas - 36 (1) - 2(8) - 35,8(1)
pabora B 36 (2) 35,8 (2)
nepuoja 36 (3) 35,8 (3)
TeopeTHYecK 36 (4) 35,8 (4)
oro 36 (5) 35,8 (%)
00yueHust 32 (6) 39,8 (6)
36 (7) 35,8 (7)
22 (8) 14 (8)
+33,7
IIpomexyTou - - - - 3ayer ¢
Hasl onenkou- 0,2
aTTrecTanus (1,2,3,4,5,6,7)
DK3aMeH -
0,3 (8)
Hroro: - 270 - 2 1,7 302,3

1 COAEP)KAHUE JUCHUIIMHBI C YKASAHUEM OTBEJEHHOI'O HA HUX
KOINYECTBA AKAJEMUYECKUX YACOB U BUJ1IOB YYEBHBIX 3AHATUU U

®OPM TEKYHIEI'O KOHTPOJIA

3.1. KpaTkoe coaep:kaHue JUCHUIIMHBI ¢ YKA3aHHEM TeM.

Ne Ha3Banue Tembl KonTakTHasi padora ¢
TeM 00y4al0IMMUCS
bl )
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1. H.A. Smith, One coat of white 6 ITpose | [TK-4.2,
pxa [1K-4.3,
- - Aomat | TTK4.4
HETO
3aJ1aHA
A
2. S.1. Kishor, Appointment with love - 6 - IIpose | I1K-4.2,




pKa 11IK-4.3,
pomant | TTK4.4
HETO
3aaH1
s
3. N. Monsarrat, The dinner party [Ipose | [1K-4.2,
pka [1K-4.3,
Aomalt | TTK4.4
HEro
3aaHu
A
4. E. Dunsany, The pearly beach IIpose | [TK-4.2,
pka [1K-4.3,
Aiomant | TTK4.4
HETO
3aJIaHu
A
5. CaMOCTOSTEIbHEIN JTUHIBOCTHIMCTHYECKHI ITpose | I1K-4.2,
aHaJIN3 XyJI0’KECTBEHHOTO TeKcTa (TI0 BEIOOPY pka I1K-4.3,
NPETo IaBaTeIs ) AoMatlt | TIK4.4
HETO
3aaH1
s
6. E. Hemingway, A canary for one [Ipose | [1K-4.2,
pka [1K-4.3,
AoMmalt | TTK4.4
HEro
3aaHu
A
7. W.S. Maugham, Salvatore ITpose | [1K-4.2,
pka [1K-4.3,
Aiomant | TTK4.4
HETO
3aJIaHu
A
8. W.S. Maugham, The verger [Ipose | T1K-4.2,
pka [1K-4.3,
Aomatt | TTK4.4
HETO
3aaH1
s
9. O. Wilde, The selfish giant ITpose | I1K-4.2,
pka [1K-4.3,
AoMmalt | TTK4.4
HEro
3aaHu
A
10. CaMOCTOSTENLHBIA TUHTBOCTHINCTHYECKUI IIpose | I1K-4.2,
aHaJIN3 XyJ10’KECTBEHHOI'0 TeKCTa (10 BEIOOpY pKxa I1K-4.3,
IpenoaaBaTess) Aomal | TTK4.4
HETO
3aJIaHu
A
11. | K. Chopin, The story of an hour [Ipose | T1K-4.2,
pka [1K-4.3,
Aomatt | TTK4.4

HCTO




3aJaHu
i

12. | O’Henry, The gift of magi [Ipose | T1K-4.2,
pka [1K-4.3,
Aoma | TTK4.4
HETO
3aaH1
s

13. | O’Henry, The last leaf IIpose | I1K-4.2,
pka [1K-4.3,
Aomat | TTK4.4
HEro
3aJlaHu
A

14. | K. Mansfield, A cup of tea IIpose | I1K-4.2,
pka [1K-4.3,
Aomarl | TTK4.4
HETO
3aaHn
!

15. CaMOCTOSTENEHBIN THHTBOCTHIINCTHYECKHI ITpose | I1K-4.2,
aHaJIN3 Xy10’KECTBEHHOT'0 TeKCTa (110 BEIOOPY pxa [1IK-4.3,
MIPENo/1aBaTes) AoMailr | TTK4.4

HETO
3aaH1
s

16. | G. Greene, The Invisible Japanese Gentlemen IIpose | I1K-4.2,
pka [1K-4.3,
Aomat | TTK4.4
HEro
3aJlaHu
A

17. | John Cheever, The Enormous Radio ITpose | [1K-4.2,
pka [1K-4.3,
Aomarl | TTK4.4
HETO
3aaHn
A

18. | J. Joyce, Eveline [Ipose | T1K-4.2,
pka [1K-4.3,
Aomal | T1K4.4
HETO
3aaH1
s

19. | W. S. Maugham, The Four Dutchmen IIpose | I1K-4.2,
pka [1K-4.3,
Aomat | TTK4.4
HEro
3aJlaHu
A

20. CaMOCTOSTENbHBIN TUHTBOCTUINCTUIECKHAI IIpose | I1K-4.2,
aHaJIN3 XyJ10’KECTBEHHOI'0 TeKCTa (10 BEIOOpY pKxa I1K-4.3,
IpenoaaBaTess) Aomalt | T1K4.4

HETO
3aaHn
A
21. Jerome K. Jerome, Three men in a boat ITpose | I1K-4.2,




pKka [1IK-4.3,
momain | [TK4.4
HETO
3aaH1
s
22. | Charles Dickens, The Pickwick Papers [Ipose | [1K-4.2,
pKa [1K-4.3,
Aomalt | TTK4.4
HEro
3aaHN
A
23. CaMOCTOSTENbHBIM TUHTBOCTUINCTUIECKAI IIpose | I1K-4.2,
aHaJIM3 XyJ10’)KECTBEHHOI'0 TeKCTa (110 BEIOOpY pKxa I1K-4.3,
IpenoaaBaTess) Aomal | TTK4.4
HETO
3aJIaHu
A
24. H.A. Smith, One coat of white ITpose | I1K-4.2,
pKa [1K-4.3,
AoMall | TTK4.4
HETO
3aaH1
s
25. | S.I. Kishor, Appointment with love [Ipose | [1K-4.2,
pKa [1K-4.3,
AoMmalt | TTK4.4
HEro
3aaHn
A
26. | G. Sheffield. A Sad Story IIpose | I1K-4.2,
pka [1K-4.3,
Aiomant | TTK4.4
HETO
3aJIaHu
A
27. CaMOCTOSTENEHBIN THHTBOCTHIINCTHYECKHI ITpose | I1K-4.2,
aHaJIN3 XyJ10’KECTBEHHOT'O TeKCTa (110 BEIOOPY pxa [1IK-4.3,
MIPENo/1aBaTes) AoMalll | TTK4.4
HETO
3aaH1
s
28. N. Balchin. At Dover IIpose | [1K-4.2,
pKa [1K-4.3,
AoMmalt | TTK4.4
HEro
3aaHn
A
29. W.C. William ITpose | I1K-4.2,
pka [1K-4.3,
Aiomant | TTK4.4
HETO
3aJIaHu
A
30. | C.P. Donnel Recipe for Murder [Ipose | T1K-4.2,
pKa [1K-4.3,
AoMall | TTK4.4

HCTO




3aJaHu
i

31. | W.S. Maugham Louise [Ipose | T1K-4.2,
pKka [K-4.3,
AoMmat | TTK4.4
HETO
3aaHu
A
32. CaMOCTOSTENIBbHBIM TUHTBOCTUINCTHYECKHAM ITpose | I1K-4.2,
aHaJIN3 XyJI0)KECTBEHHOTO TeKCTa (110 BBIOOPY pka I1K-4.3,
IPENoAaBaTeIs) Aomarr | T1K4.4
HEro
3aJlaHu
A
33. | A.M. Burrage. The Waxwork IIpose | I1K-4.2,
pka [1K-4.3,
Aomall | TTK4.4
HETO
3a/[aHu
A
34. | Saki (H.H.Munro). The Treasure-Ship [Ipose | T1K-4.2,
pKka [K-4.3,
AoMmat | TTK4.4
HETO
3aaHu
A
35. | W.S. Maugham. Jane IIpose | I1K-4.2,
pKa [1K-4.3,
Aomall | TTK4.4
HEro
3aJlaHu
A
36. | Erskine Caldwell.  To the Chaparreal IIpose | I1K-4.2,
pka [1K-4.3,
Aomall | TTK4.4
HETO
3a/[aHu
A
37. CaMOCTOSITENbHBIN TUHTBOCTUINCTUYECKHAI ITpose | I1K-4.2,
aHaJIN3 XyJI0’KECTBEHHOTO TeKcTa (110 BEIOOPY pKa [1K-4.3,
NPETo 1aBaTeIs) AoMatlt | TIK4.4
HETO
3a/aHu
A
38. C. Aiken. Impulse ITpose | ITK-4.2,
pKa [1K-4.3,
Aomall | TTK4.4
HEro
3aJlaHu
A
39. J. Thurber. A Remarkable Case of Mr Bruhl ITpose | [1K-4.2,
pka [1K-4.3,
Aomall | TTK4.4
HETO
3a/[aHu
A
40. | Jack Finney. Of Missing Persons IIpose | T1K-4.2,




pKa 11IK-4.3,
momain | [TK4.4
HETO
3aaHu
s
41. H. Kuttner. Year Day - 6 IIpose | [1K-4.2,
pKa [1K-4.3,
- Aomalt | TTK4.4
HEro
3aaHN
A
42. CaMOCTOSTENBLHBIA TUHTBOCTHINCTHYECKH - 6 IIpose | I1K-4.2,
aHaJIM3 XyJ10’)KECTBEHHOI'0 TeKCTa (110 BEIOOpY pKxa I1K-4.3,
Mpeno/1aBaTeis) - Aiomant | TTK4.4
HETO
3a7JaHu
A
43. | O. Wild. The picture of Dorian Gray - 6 IIpose | [1K-4.2,
pKa [1IK-4.3,
- AoMall | TTK4.4
HETO
3aaHu
s
44. | F. Scott Fitzgerald. The Great Gatsby - 26 [Ipose | [1K-4.2,
pKa [1K-4.3,
- AoMmalt | TTK4.4
HEro
3aaHn
A
45. CaMOCTOSTENLHBIA TUHTBOCTHINCTHYECKU - 6 IIpose | I1K-4.2,
aHaJIN3 Xy10’)KECTBEHHOI'0 TeKCTa (110 BEIOOpY pKxa I1K-4.3,
MpEeno/1aBaTeis) - Aiomant | TTK4.4
HETO
3a7JaHu
A
46. IToaroroBka K UTOrOBOI aTTECTALINU - ITpose | I1K-4.2,
pKa [1IK-4.3,
2 - AoMall | TTK4.4
HETO
3aaHu
s
Hroro: - 270 -

3.2 CamocTosiTe/ibHAsA padoTa 00y4YAKIIMXCH M0 JMCHHUIINHE

3.2.1 PacnpenesieHne 4acoB, OTBEICHHBIX HA CAMOCTOAITEILHYIO padoTy o0y4aromerocs.

CamocrosiTesbHast Bcero O06beM no cemecTpam
padora 4acoB
(o YTT) 1 2 3 4 6 7 8
[ToaroroBka k 268,6 35, 35, 3 35 135, |39 |35 14
MPaKTUYECKHUM 3aHSATHSM, 8 8 5, ,8 8 ,8
BBITIOJTHCHHE JTOMAIITHUX 8
3alaHUN
ITonroroBka K KOHTPOJIIO 33,7 - - - - - 33




7
Hroro: 302,3 35, |35, 3 35 |35, |39 |35 47
8 |8 5, 8 |8 ,8 ,8 7

8

3.2.2 MeToanuyeckue yKa3aHHs 10 OPraHU3AMUMN CAMOCTOSITEIbHOH PadoThl
o0yuarwuerocs

CamocrosrenbHas paboTa - 3TO cr1ocod aKTUBHOTO, IIEJICHANPABICHHOTO TPUOOPETEHHS
CTYJEHTaMU HOBBIX 3HAHUI U yMEHHI 0e3 HeMoCPeACTBEHHOTO yUacTHsl B 3TOM Ipoliecce
mpernoaaBaTeneil, Ho o MX METOJUIECKUM pyKoBOICTBOM. CamocTosTenbHas paboTa CTyIeHTa
COCTOMT U3 PETYJISIPHOM MOATOTOBKH K MPAKTUYECKUM 3aHSATHUSIM, KOHCIIEKTUPOBAHUSI JIEKLIUH,
BBITTOJIHEHHSI TOMAIIIHETo 3a7aHus. CaMocTosTeNbHas paboTa CTyIeHTa BKJIIOYAET B ce0sl TaKkxKe
M3y4€HHeE JOTOIHUTENBHOIO MaTepuaa 1o AUCUUIUIMHE, TOJTOTOBKY K 9K3aMeHY, YTeHHE
JUTEPATyPhl, KOTOPYIO CTYIEHT MOXKET CAMOCTOSITEIILHO BBIOPATh, IPOCMOTP BUICO-JICKIIUH.

CamocrosiTenbHast paboTa 00yJaronierocs 1o yCBOCHHI0 y4eOHOTO MaTepraia MOXKET
BBITIOJTHATHCS B UATAIBHOM 3ajie OMOIMOTEKH, YIeOHBIX KaOMHETaX, KOMITBIOTEPHBIX KJIaccax,
noma. OOyyJaronuiicss mo0UpaeT HaydYHYIO U CIIeNUaIbHYI0 MOHOTPAahUUIECKYI0 1
MIEPHOANYECKYIO JTUTEPATYPy B COOTBETCTBUU C PEKOMEHIALUSIMH MPETOAaBaTels WK
CaMOCTOATENBLHO. B mporiecce camocTosTeNbHOM paboThl 00YYarOITUICS UCTTOIB3YET
TEXHUYECKHE CPEACTBA, 00ECIICUNBAIOIINE JOCTYI K MHPOPMALUH (KOMIBIOTEPHBIX 0a3 NaHHBIX,
CHCTEM aBTOMAaTH3MPOBAHHOTO MPOEKTHUPOBAHUS, CETEBOI (popMe peanus3alii 00pa3oBaTeIbHbBIX
porpaMM | T.11.). B cmydae HEOOXOAMMOCTH 00YYAIOMIHIACS MOXKET MOTYYIUTh TOMOIIb U (WIIH)
KOHCYJIBTAIIMIO TpernoaaBareis. Ha 3aHSITUAX CTYJEHT JOJIKEeH MPeA0CTaBUTh MPEnoiaBaTeto
OTYET O CAaMOCTOSTENILHO MPOBEJACHHOM MOUCKE HH(POPMALIUH 10 TIOCTABJICHHOM 3a/1aue B hopme
JIOKJIaJia, a TakK e JUIsl KOHTPOJIS KauecTBa U KOJIMYECTBA UCIIOIHEHHBIX 3aJaHui. 3aIuTy 10
TeMe pedepaTa HaO MOATOTOBUTH B BUE MPE3ESHTAIINH, HA CJIaliIbl BHIHECTH OCHOBHEIE HJleu. B
KOHIIE 3aIIMUThI CTYACHT JOHKEH OBITh TOTOB K BOIPOCAM IpernofaBaTesis U ay JMTOPHH.

KonTtpons camocTosiTenbHOI paboThI CTyIE€HTOB Ha YpOBHE Kadeapbl OCYIIECTBISIETCS C
MOMOIIbIO TPaUKOB TEKYIIEro KOHTPOJIS YCIEBAEMOCTH CTYAEHTOB. @OpMBbI OTUETHOCTH
Pa3IMYHBI: YCTHBIC OTBETHI HA KOHTPOJIbHBIE BOMPOCHI, TECTHI, SK3aMEH.

IV. Y4ebHO-MeTOAMYeCKOEe M NH(POPMALMOHHOE O0eceuyeHue Mo TUCIHILJIMHE

4.1. ocHOBHasl JUTEpaTypa

Ne HaumeHoBaHue yueOHUKOB, y4eOHO-MeTOANYECKUX, METOAUYECKHUX MOCOOMH,
pa3padoToOK M peKOMeHaauui

n

n

1. | . HpozmoBa, T.IO. English Through Reading=Anrmmiickuii uepe3 urenue / T.IHO.
Hpo3noa, B.I'. Maunosa, B.C. HuxomaeBa. — 2-e um3a. — Cankr-IlerepOypr
Antonorusi, 2012. — 336 c¢. — Pexum pocrynma: mno mnoamucke. — URL:

http://biblioclub.ru/index.php?page=book&id=213309 (mara obpamenus: 10.07.2022).
— ISBN 978-5-94962-132-5. — TeKCT: 3JI€KTPOHHBIMN.

4.2 nONOJHHUTEJbHAS JUTEpaTypa

Ne HanMeHoBaHMe y4eOHUKOB, YUeOHO-METOAUYECKHX, METOAUYECKHX MOCOOHIA,
Pa3padoTOK M peKOMEeHIALUH

1



http://biblioclub.ru/index.php?page=book&id=213309

bouapoBa, I'.B. Easy Reading Selections in English / TI'.B. bouapoBa, M.I.
CrenanoBa. — 3-e usa., crep. — MockBa : U3narensctBo «@nunTay, 2017. — 144 c. —
Pexxum  poctyma: mo  mommucke. —  URL:  http:/biblioclub.ru/index.php?
page=book&id=103342 (marta obpamenus: 10.07.2022). — ISBN 978-5-89349-874-5. —
TEeKCT : AJIEKTPOHHBIN.

4.3 nmporpaMmMHo¢ o0ecneyeHue: 00IEeCHCTEMHOE H NMPpURKJIAAHOC MPOrPpaMMHO€

ol0ecneyeHue:
Homep | HammenoBanue 11O PexBu3uTHI KomMmenTapmuii
MOATBEP:KAAKLIEro
JIOKYMEHTA
1. OneparmoHHasi cuctemMa Howmep nunenzuu 64690501
Microsoft Windows Pro
Bepcuu 7/8
2. [IporpaMmHBIii TakeT Howmep nmunensun 43509311
Microsoft Office 2007
3. ABBY FineReader 14 Kon mosurmm af14-251w01-
102
4. LibreOffice Mozilla Public License v2.0.
S. GIMP (rpaduueckuii Creative Commons
penakTop) Attribution- ShareAlike 4.0
International License.
6. Blender (rpaduka 3D ) GNU __General Public
License (GPL)
7. Inkscape (BexTopHas rpaduka) | GNU General Public
License (GPL)
8. ESET NOD32 Antivirus [TyOnuaHBIf KITI0Y 100 1T
Business Edition nmuuen3uu: 3AF-4JD- '
N6K
9. MonynbHasi 0OBEKTHO- GNU _General Public CBobOogHoOE
OpPUEHTUPOBaHHAs License (GPL) pacrp, caiir
JMHAMUYCCKas y4eOHast http://docs.moodle.org/
cpena “LMS Moodle” ru/
10. ApxwuBatop 7-Zip GNU Lesser General CBoOomHOE
Public License (LGPL) pacmp,cair
https://www.7-zip.org/
1 nuuensus, web
JIOCTYII
11.

CnpaBo4HO-IIpaBOBasi CUCTEMa
«Koncynsrant [Imroc»

Horosop Ne-18-00050550
ot 01.05.2018

4.4. Ba3bl JAaHHbIX, HH(l)OpMaIII/IOHHO-CHpaBO'lH])Ie H IMIOUCKOBbIC CUCTEMbI

[Tpodeccuonanpupie  6a3bl

JaHHBbIX H I/IH(l)OpMaHI/IOHHI)Ie CIIPAaBOYHBIC CHCTCMBI,

Wudopmannonnsie crpaBounsie cucteMbl DenepansHblii opran «Poccuiickoe oOpa3oBaHue»
https://edu.ru/.

OneKkTpoHHass OuONIMOTEeYHAsh CHCTEMa

http://biblioclub.ru/

«YHUBEpPCUTETCKass OMOIMOTEKA OHJIAHY



http://biblioclub.ru/
https://edu.ru/
http://biblioclub.ru/index.php?page=book&id=103342
http://biblioclub.ru/index.php?page=book&id=103342

4.5. UndopManoHHbIe TEXHOJIOTHH, HCIIOJIb3yeMble NP OCYLIeCTBJICHUH
00pa30BaTe/ILHOIO NpoLecca M0 JHCHHUILINHE, BKJII0Yasi epedyeHb POrpaMMHOI0
olecrieyeHns: 1 HH(POPMAIIMOHHBIX CIIPABOYHBIX CHCTEM.

DnekTpoHHas HHPopMaImoHHO-00pazoBarenbHas cpeaa (QMOC) http://rhga.pro/

V. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUITIJIMHBI

HaumenoBanue cHenraJbLHbIX
NOMelIeHud  JJIe

CaMOCTOSATEJbLHON PadoThI

NMOMEIIeHud W

OcCHAIIEHHOCTh CHEeNHAJbHBIX TMOMEINeHHu u
MOMeIeHN i VI CAMOCTOSITeIbHOI PadoThI

VYueOHble ayOUTOPUHM U1 IPOBEICHHS

y4eOHBIX 3aHATHH, TPETyCMOTPEHHBIX
nporpamMMoii GakagaBpraTa, OCHAICHHBIE
000pyTOBaHHEM u TEXHUYCCKUMHU

cpencTBaMu O0yUIeHHUS.

HOMCH_IeHI/Iﬂ 00eCIcUYeHBI AOCTYIIOM K

UH(POPMAIIMOHHO-TEIEKOMMYHHUKAITHOHHOH ceTh MHTepHeT, B
cpeny
YOV "PXT'A" ¥ K dNEKTPOHHBIM OMOJIHOTEYHBIM CHCTEMaM,
000pyIOBaHBI CHEIHATM3NPOBAHHON MeOenpio  (pabouee
MECTO CHeLMaM3UpOBaHHas  y4yeOHas

EKTPOHHYI0  HMH()OPMAIIMOHHO-00Pa30BaTEIbHY IO

npenojaBares,
Mebenb A o0ydarommxcs, JOCKa YYeHHYecKas) a TaKke
TEXHUYECKUMH CpEACTBaMH OOy4YeHUS (KOMIBIOTED WIN
HOYTOVK, W
MYyJIbTUMEIUUHBIN KOMIIJICKC,
IIEPEHOCHOM 3KpaH Ha CTOHKE

NIEPEHOCHOM CTallMOHAPHBII

CTallMOHAPHBIN W
UIsT  MyJIbTUMEIUMHOTO

MIPOEKTOPA).

HOMCI]_[CHI/IC JJIA CaMOCTOSTEIIbHOMN

paboThI

[Tomemenune obecreueHo AOCTYIIOM K

nHPOPMAIIMOHHO-TEIEKOMMYHHUKAITMOHHOW ceTu MHTEpHeT, B

cpeny
YOV "PXT'A" ¥ K dNEKTPOHHBIM OMOJIHOTEYHBIM CHCTEMaM,

JNEKTPOHHYI0  MH()OPMAIIOHHO-00pa30BaTEIbHYIO

000OpyIOBaHBl  CHENHAIM3UPOBAHHONH  MeOenbro u

KOMITBIOTEPHOM TEXHUKOU.

TTomenienue IS
MPO(UIAKTHYECKOTO

XpaHeHHUs "
o0CITyKHBaHUS
y4eO6HOTO 000pYIOBAHII

[lomemenre  OCHaIIEHHOE
MeOenbIo (CTeIUIaXu, CTOJ, CTYI).

CIIeHUAIU3UPOBAHHOMN

VI

CIIEHUAJIM3UPOBAHHBIE YCJIOBUA HWHBAJIMJAM W JIMODAM C

OI'PAHUYEHHBIMU BO3MOXHOCTAMMU 3JOPOBbA
VYKa3zaHHbIE HW)KE YCJIOBHMS MHBAIMAAM M JIMIAM C OIPAaHUYEHHBIMH BO3MOXXHOCTSIMH

3/I0pOBbSI MPUMEHSIOTCS PU HAJMYMU YKAa3aHHBIX JIMI] B TPYIIE 00yYaromMUXCcsl B 3aBUCUMOCTH
OT HO30JIOTUH 3a00JI€BaHUI WM HapyIIEHUH B paboTe OT/IEIbHBIX OPTraHOB.

OO0vyeHnue CTYIEHTOB C HAPDYIIEHHUEM CJIVXa

OOyyeHHe CTYJeHTOB ¢ HAapylIeHHMeM CJIyXa BBICTPAUBACTCS YEpe3 pealn3aliio

CIeaAyromux neaarorndCcCKux IpuHIHIIOB!:

- HariisiAHOCTH,

— WHIUBHTy ATH3aIIAH,

- KOMMYHUKAaTHBHOCTH Ha OCHOBC HCIIOJb30BaHUA I/IH(l)OpMaHI/IOHHBIX TCXHOJ’IOFHﬁ,

pa3pa60TaHHoro yLIe6HO-,Z[I/I)IaKTI/I‘IeCKOFO KOMIIJIICKCa, BKJIIOYAKIICIO IaKET CIICHUaJIbHbIX

yLIC6HO—MeTO,I[I/I‘leCKI/IX Hpe3CHTaHHI>’I

- HCITIOJIb30BaHUA yq€6HI)IX HOC06I/II71, aaalTUPOBAHHBIX IJId BOCIIPUATHA CTYACHTAMHU C

HapyIlIEeHHEM ClIyXa.



http://rhga.pro/

K uncay npodiem, xapakTepHBIX AJIs JIHI] C HAPYLIEHHEM CJIyXa, MOKHO OTHECTH:
- 3aMeJIJIEHHOE ¥ OTPaHUYEHHOE BOCIIPUSTHE;

- HCAOCTATKH PCUCBOI'O PA3BUTHUA;
- HEAOCTATKN Pa3BUTHUA MBICTIUTEIbHOM ACATCIIBHOCTH,

- npoOenbl B 3HAHUSAX; HEIOCTATKH B PAa3BUTHH JIMYHOCTU (HEYBEPEHHOCTh B cebe H
HEOMpaBJaHHAsT 3aBUCHMOCTh OT OKPYKAIOIUX, HHU3Kas KOMMYHHKAOEIbHOCTh, O3TOH3M,
MECCUMU3M, 3aHWKCHHASI WJIM 3aBBIIICHHAS CAaMOOIICHKA, HEYMCHHE YIPABIATH COOCTBEHHBIM
MOBEJICHUEM );

- HEKOTOpOE OTCTaBaHHE B (POPMHPOBAHWU YMEHMS aHAJIU3UPOBATh U CHUHTE3UPOBAThH
BOCIIPUHUMAEMbIH MaTepuai, OINepUpoBaTh OOpa3aMH, COMOCTABIATh BHOBb M3YYEHHOE C
U3yUYEHHBIM paHee; XyXe, YeM Yy CIBIIIALIMX CBEPCTHUKOB, PAa3BUT aHAJIU3 U CUHTE3 OOBEKTOB.
DTO BBIpaXKAeTCs B TOM, YTO IIIyXHE€ M CIA0OCIBIIIAIINE MEHbINIE BBIACISIIOT B 00bEKTE J1eTalu,
4aCcTO OIIyCKAarOT MAJIO3aMETHBIE, HO CYLICCTBEHHBIC IIPU3HAKH.

[Ipun opranuzanuu 00pa30BaTENBHOrO MpoOIEcca €O caabocCHbIIaneil ayauTopuen
HeoOxoauMa ocolasi pUKcaIs Ha apTUKYJISIUUA BBICTYHAIOMIETO - CIeIyeT TOBOPUTH TpOMUE U
geTue, moAdupasi MoIXOASIIUN YPOBEHb.

Cnenuduxa 3puTeIbHOT0 BOCHPHUATHS CIAa0O0CTBIIIANINX BIUsSET Ha 3((HEKTUBHOCTh
uX O00pa3HON MaMsATH - B OKPYKAIOMUX MpeIMeTaX MW SIBICHUSX OHU YacTO BBIIEISIOT
HECYIIeCTBEHHbIE Mpu3HaKku. [Iponecc 3amoMuHaHus y CTYJACHTOB C HapyUIEHHBIM CIyXOM BO
MHOTOM  OMOCPEAYEeTCS JICATEIbHOCTBIO M0 aHaIW3y BOCHPHHUMAEMbIX OOBEKTOB, II0
COOTHECEHHIO HOBOT'O MaTepuaja C YyCBOCHHBIM paHee.

Hexotopsie OCHOBHBIE TMOHATHUS HW3Yy4aeMOTO Marepuaiga CTyACHTaM HeoO0XO0IuMOo
OOBSICHATH JOMONHUTENbHO. Ha 3aHsATHSX TpeOyercs yIensTh MOBBIIICHHOS BHHMAaHHE
CHCTMATLHBIM TIPO(ECCUOHATBHBIM TEPMUHAM, a TaK)KE HCIIOJIb30BAHHUIO MPO(HEeCCHOHATBLHOM
JeKcUKu. [l JIy4Iiero ycBOEHHMs CHELHAIbHOW TEPMHUHOJOTMH HEOOXOIUMO KaxIbld pa3s
MKCaTh Ha JJOCKE UCIOJIb3yeMbIe TEPMUHBI M KOHTPOJIMPOBATh UX YCBOCHHE.

Buumanue B OojbIIed  CTENEHHM  3aBUCUT  OT  M300pa3UTENBHBIX  KAauecTB
BOCIIPUHUMAEMOI0 MaTepuaja: 4YeM OHHU BBIpa3UTENbHEE, TEM Jierde CiaaboCIbIIauM
CTYJIGHTaM BBIJICITUTh MH)OPMATHBHBIC MPU3HAKU MPEAMETA WIH SBICHHUS.

B npouecce o0yuyeHusi peKOMEHAYeTCH MCIO0Jb30BaTh PAa3HOOOPA3HbIA HATJISIAHbIN
MaTtepuaJ. CIIOXHBIC JUIsl IOHUMAHUS TEMbI JTOJDKHBI OBITh CHAOXKEHBI KaK MOYKHO OOJIBIIAM
KOJIMYECTBOM HariisigHoro Marepuaina. OcoOyio posib B 00y4eHUU JIUI C HAPYLICHHBIM CIyXOM,
WUTPalOT BHUAcoMarepuaibl. [lo BO3MOXKHOCTH, TpEIbsABISEMas BUIACOMHPOPMAIIUS MOXKET
COIPOBOXAATHCSA TEKCTOBOM OeryIiel CTpOKOH MK CypAOJIOTHYECKUM TEPEBOIOM.

Buneomarepuansl MOMOraloT B M3y4YEHMHM MPOLECCOB U SBJICHUM, NOAJAIOIINXCS
BUJCO(UKCAIINKM, AHUMALUA MOXET OBbITh HWCIONb30BaHA [UJIsl HW300paKeHHUS Pa3IUYHBIX
JUHAMUYECKUX MOJEJIECH, HE TIOAJAOIINXCSl BUIEO3aIIUCH.

OO0vyeHye CTYIEHTOB C HAPVIIEHUEM 3PEeHHUs.
Crennguka 00y4eHHsl CIenbIX ¥ CIa00BUISAIINX CTYACHTOB 3aKIIIOUAETCS B CIICAYIOIIEM:

- JIO3UPOBAaHUE YUEOHBIX HArPy30K;

- MPUMCHCHHC CIICIIUAJIbHBIX q)OpM n MCTOA0B 06yquI/I$I, OpUT'MHAJIBHBIX y‘Ie6HI/IKOB n



HarJsiJHbIX HOCO6I/II71, a TaKXKEC OINITUYCCKUX U TH(I)JIOHGI[E[FOF NYCCKUX YCTpOﬁCTB, pacCINpAOIINX
MMO3HAaBAaTCJIIbHBIC BO3SMOXXHOCTU CTYICHTOB,

- crienuaabHoe oopMieHUE yUeOHBIX KAOMHETOB;
- opranu3aiys JiedeOHO-BOCCTAaHOBUTEIHHOU PabOTHI;
— yCHJICHHE Pa0OTHI IO COLMAILHO-TPYIOBOW a/IalTallvy.

Bo Bpems mpoBeneHust 3aHATUH CleAyeT 4alle MepeKIrodarh 0OyYaroIIUXCs ¢ OJHOTO
BU/JIA IEATEIHLHOCTH Ha IPYTOM.

Bo Bpems nmnpoBeaeHHs 3aHATUS IE€JArord JIOJDKHBI  yUUTBIBATH  JIOIYCTUMYHO
MIPOJOHKUTEILHOCTh HETIPEPHIBHOM 3PUTEIBHONM HArpy3KH JUIs CIa0OBHIALIMX CTyAeHTOB. K
J03UPOBAHUIO 3PUTEIILHON PabOThI HAI0 MOAXOIUTH CTPOTO UHAMBUIYAIBHO.

HckyccTBeHHasi 0CBEIIEHHOCTh MOMeIeHHii, B KOTOPbIX 3aHHUMAIOTCH CTYIEHThI C
NMOHWKEHHBIM 3peHHeM, J0JKHA cocTaBasATh 0T 500 1o 1000 ik, MOATOMY pEKOMEHIyeTCs
UCIIOJIb30BaTh JIOIIOJHUTEIbHBIE HACTOJIbHBIE CBETUIBHUKU. CBET JOJDKEH IajaTh C JIEBOU
CTOPOHBI WK TPsAMO. KITI04eBBIM CPEICTBOM COLMAIBHON M PO(ECCHOHATBHON peaduaInTanun
Jroiel ¢ HapyILICHUSIMH 3pEHMS, CIIOCOOCTBYIOIIMM HX YCHEIIHOW HMHTETrpallid B COLUYM,
SBIISIIOTCSI UH(OPMAITMOHHO-KOMMYHHUKAIIMOHHBIE TEXHOJIOTHH.

Orpanu4eHHOCTh ~HHPOpPMAIMH Yy  CIA0OBHIANINX  OOYCIOBIMBACT  CXEMAaTH3M
3pUTEIBHOTO 00pa3a, ero CKyIHOCTh, (pparMeHTapHOCTh WM HETOYHOCTb.

[Ipu cnaboBuACHUU CTpagaeT CKOPOCTh 3PUTEIBHOIO BOCHPUATHS; HapyIICHUE
OMHOKYJIIPHOTO 3peHus (ITOJIHOIEHHOTO BHJICHUS JBYMS TIJla3aMH) y CIA0OBUISIINX MOXKET
IPUBOJIUTh K TaK Ha3bIBAEMOW IPOCTPAHCTBEHHON cCJIENOTe (HApyLICHUIO BOCIPHUATHS
MEePCTIEKTUBBI U TIIyOUHBI TPOCTPAHCTBA), UTO BaXKHO MPHU YEPUEHUHU U UTEHUH YepTekKeH.

[Ipu 3putenbHOl paboTe y cnaboBUAAMIMX ObICTPO HACTYHNAeT YTOMJIEHHE, YTO CHUXKAET
ux paboTocrnocoOHOCTh. [T03TOMY HEOOXOAMMO MTPOBOIUTH HEOOJIBIIINE TTEPEPHIBHI.

CnaboBuUasamIMM MOTYT ObITh IPOTHUBOINOKA3aHbl MHOTHE OOBIYHBIE JIEHCTBUS, HAIPUMED,
HAKJIOHBI, PE3KHE TMPBDKKU, IMOAHITHE TSKECTe, TaK Kak OHHM MOTYT CIIOCOOCTBOBATH
yxyameHuto 3peHus. s ycBoeHuss uHbopMauuu ciaaboBuAsmuM TpeOyeTcst Oosbliee
KOJIMYECTBO MOBTOPEHUI U TPEHUPOBOK.

[Ipu npoBeneHHMH 3aHATUH B YCJIOBHUAX IOBBIIIEHHOTO YpPOBHS IIyMa, BUOpauuw,
JUIUTENbHBIX 3BYKOBBIX BO3ACHCTBUI, MOXET PAa3BUTHCS YYBCTBO YCTaJIOCTH CIyXOBOTO
aHaJIM3aTopa U J€30PUEHTAILIUU B IPOCTPAHCTBE.

[Ipu nexumoHHOW (Gopme 3aHATUI CIA0OBUISAIIUM CIEAYeT Pa3pelliuTh HCIOIb30BaTh
3BYKO3aIHCHIBAIOIINE YCTPOICTBA U KOMIBIOTEPHI, KaK CIOCO0 KOHCIIEKTHUPOBAHUS, BO BPEMs
3aHATHMN.

Nudopmannio HEOOXOAUMO NPEACTABIATH HCXOAi U3 CHeUUu(PUKU CIa0O0BUASILIETO
cTyneHTa: KpynHbIii mpudrt (16-18 pasmep), AUCKOBBIH HAKOMUTENHh (YTOOBI MPOYUTATH C
MIOMOILBI0 KOMITBIOTEPA CO 3BYKOBOH IMporpammoit), ayauocgaitiel. Beé€ 3anucanHoe Ha Jocke
JOJDKHO OBITH 03BYYEHO.

Heo0x011M0 KOMMEHTHPOBATH CBOM JKECTHI M HAJIMMCH Ha JIOCKE U NepeaBaTh CJIOBaMHU
TO, YTO YaCTO BBIpAXKAETCS MUMHKOW W kectamu. [Ipm yTeHuMm BCiIyX HE0OXOAMMO CHavaja
npenynpeauts 00 3Tom. He crepyer 3aMeHsITh YTEHUE TepecKa3oM.

[Ipu pabore Ha KOMIOBIOTEpPE CJIEAYET WCIOJb30BaTh NPUHLHUI MaKCUMAaJIbHOIO
CHIDKEHHUSI 3PUTEIbHBIX HArpy30K, [IO3UPOBAHHWE M 4YEpPEIOBAHHUE 3PUTEIbHBIX HArpy30K C



OPYTUMU BHUJIAMH JEATEIBHOCTH, HCIIOIB30BAHUE CIICLUAIBHBIX IIPOrPAMMHBIX CPEIACTB UL
YBENUYEHUS! N300paKeHHS Ha SKpaHe WM JUTsl 03BYYHMBAaHUS MHPOPMALIUU; — TMPUHIUIT paObOTHI
C IIOMOIIBIO KJIABUATYPBI, & HE € IIOMOLIbI0 MBIIIN, B TOM YHCJIE C MCIIOIb30BAHUE «TOPSIUUX»
KJIaBULI U OCBOCHHUE CJIETIOTO AECATUIIANBIIEBOIO METO1a IIEYaTH Ha KJIABUATYPE.

OO0y4YeHHe CTYICHTOB ¢ HAPYIIIEHHEM ONIOPHO-IBUraTeJbHOro annapara (O1A).
Crynentsl ¢ HapymeHussMu OJIA mpencTaBisitoT OO0 MHOTOYMCICHHYIO TPYIIY JIUI,
MMEIOIINX Pa3IUYHbIC JTBUTATEIHHBIC MATOJIOTHH, KOTOPHIE YaCTO COUETAIOTCS C HAPYIICHUSIMU B

MI03HABATEJIbHOM, PEYEBOM, 3MOIMOHAIbHO-IMYHOCTHOM pa3BuTHU. OOydeHue CTYIEHTOB C
HapymeHusMu OJIA T0IKHO OCYIIECTBIATHCSA Ha (OHE JIeueOHO-BOCCTAHOBUTEILHON PaOOTHI,
KOTOpasi JI0JKHA BECTUCH B CJEIYIOIIMX HANpPaBICHUAX: MOCUIbHAS MEAMIIMHCKAST KOPPEKLUs
JBUTATEIBHOIO JedeKTa; Teparus HEPBHO-IICUXUYECKUX OTKIOHEHUH.

Crneuunduka nopaxenuit OJIA Moxer 3amensieHHO (OpMHUPOBATH TaKKWe ONEpPALMHU, KaK
CpaBHEHHE, BBIJIETICHUE CYLIECTBEHHBIX M HECYIIECTBEHHBIX IPU3HAKOB, YCTAHOBJICHHE
MPUYHUHHO-CJIEICTBEHHOM 3aBUCIMOCTH, HETOYHOCTh YIIOTPEOJIIEMbIX MOHITUH.

[Tpu TsHKETOM MOpaKeHUHM HIDKHUX KOHEYHOCTEH PYKH MPHUCYTCTBYIOT TPYAHOCTH MPHU
OBJIQJICHUH ONPEICICHHBIMH NMPEAMETHO-TIPAKTUYECKUMU JICUCTBUSMHU.

[Topaxenus OJIA uyacTo cBsA3aHbl C HapyLICHUSAMM 3pEHUS, CIyXa, YyBCTBUTEIBHOCTH,
MIPOCTPAHCTBEHHON OpUEHTAIMH. JTO TMPOSBISETCS 3aMeJIEHHOM (OPMUPOBAHUU TOHSATHUH,
OIPENENIAIONINX IOJIOKEHHE TPEJIMETOB M YacTed COOCTBEHHOrO Tela B IPOCTPAHCTBE,
HECIIOCOOHOCTH y3HaBaTh M BOCIPOM3BOAUTH (UTYPHI, CKIAAbIBATh M3 YacTel 1enoe. B muceme
BBISIBJISIFOTCS] OLIMOKU B TpaguuecKoM n300paskeHHH OYKB U HUdp (acCUMMETpus, 3epKajIbHOCTD),
HA4aJIo MMCbMa U YTEHUS C CEPEANHBI CTPAHUILIBL.

Hapymennss OJIA  mposiBIsitoTCsT B pacCTpOMCTBE  BHUMAaHUS U MaMSTH,
paccpeloTOUeHHOCTH, CYKEHHMH 00b&éMa BHHMMaHUs, NPeoOJaJaHUU CIyXOBOM MaMATH Hax
3pUTENIbHON. DMOLIMOHAJIbHBIE HAPYILIEHUS MPOSBIIAIOTCA B BUJE MOBBIIIEHHOW BO30YyAMMOCTH,
MPOSIBJICHUH CTPAXOB, CKIIOHHOCTH K KOJI€OaHUSAM HAaCTPOEHHUSL.

[TpoaomKUTEeNbHOCT 3aHATHS HE JOJDKHA IpeBwImath 1,5 vaca (B AeHb 3 vaca), mocie
gyero pexomenayercs 10—I15-munyTHbIM mepepsiB. s opraHuzanuu y4eOHOTrO mporiecca
HEO0OXOIUMO ONPEJENIUTh yueOHOEe MECTO B ayJAUTOPHUH, CIEAYET Pa3pelIuTh CTYACHTY CaMOMY
noaoupatb KOMGOPTHYIO O3y AJISi BBIMOJHEHHUS NMUCBMEHHBIX M YCTHBIX paloT (cuus, CTos,
0OJIOKOTUBIIUCH U T.1I.).

[Ipu npoBeneHNH 3aHATHIA CIIEAYET YUIUTHIBaTh 0OBEM 1 (OPMBI BHITIOHEHUS YCTHBIX H
MUCHbMEHHBIX paboT, TeMIl paboThl ayTUTOPHH U MO BO3MOXHOCTU MEHSTH (POPMBI IPOBEACHUS
3aHaATUd. C 1LeNbl0 MOJIyYEeHHUs JIMLIAMU C TMOPak€HUEM ONOPHO-IBUIATEIBHOIO armmapara
nH(bOpMallMl B TMOJHOM O00bEMEe 3BYKOBBIE COOOIICHHS HYXHO IyOIHpOBaTh 3pUTEIbHBIMHU,
MCIOJIb30BaTh HATJISAHBIN MaTepuall, o0ydarolue BuaeoMaTepuabl.

[Tpu pabote co cryneHtamu c¢ HapymeHueM OJIA HeoOXoauMO HCMONb30BaTh METOBI,
aKTUBU3UPYIOIIME TIO3HABATENbHYIO JEATEIbHOCTh YYalllUXCsl, pa3BUBAIOIIME YCTHYIO H
MUCHMEHHYIO pedb U (OpMUPYIOIIHE HEOOXOIMMbIE YUueOHbIE HABBIKH.

OuU3NYEeCcKNil HEIOCTATOK CYIIECTBEHHO BIUSET HA COLHANIbHYIO MO3UIMIO CTYACHTAa, Ha
€ro OTHOUIEHHE K OKpY)KaloIEMy MUPY, CJIECICTBUEM YEro SBISETCS HCKa)KEHHE BeAyLIeH
NEeSTebHOCTA U OOILIEHUS C OKPYXAIOIMKUMHU. Y TaKuUX CTYACHTOB HAOMIOJAIOTCS HapYIICHUS
JUYHOCTHOTO Ppa3BUTHS: IOHWKEHHAs MOTUBALUS K JEATEIBHOCTH, CTPaxH, CBS3aHHBIE C
NepeIBIKEHUEM U MepeMEeIleHUEM, CTPEMIICHHE K OTPAHUUYEHUIO COLIMAIbHBIX KOHTAKTOB.



OMOILIMOHATIBHO-BOJIEBBIE HAPYIIEHHUS MPOSBISIIOTCS B IOBBIIIEHHOW B030yIMMOCTH,
qpe3MepH0i/’I YYBCTBUTCIIBHOCTU K BHCIIHUM Pa3ApaXUTCIIIM W IYTJIHUBOCTH. Yy OHHUX
oTMedaeTcst OeCHOKOHCTBO, CYETJIIMBOCTb, PACTOPMOXKEHHOCTb, Y JpPYTUX - BsUIOCTH,
MAaCCUBHOCTb U ABUT'aTCIbHAA 3aTOPMOKCHHOCTD.

HpI/I OGH.[CHI/II/I C YCJIIOBCKOM B I/IHBaJII/II[HOf/'I KOJIAAICKC, HYXHO CACJIATh Tak, 9TOOBI Ballld
ria3a HaXOJMJINCh Ha OJTHOM ypoBHE. Ha Heé Henb3st 0010KaunBaThCs.

Bcerna HeoOXommmMo JMYHO YOEKIATbCs B JIOCTYITHOCTH MECT, TJAE 3arTaHMPOBAHBEI
3aHATHA.

.HI/IIIa C IICUXNYCCKHUMHU HpO6HeMaMI/I MOTYT UCHBITBIBATH SMOIIMOHAJIbHBIC paCCTpOI\/'ICTBa.
Ecnu 4enoBek, NMEIONMM TakWe HAapyIIEHHs, PACCTPOCH, HY)KHO CIIPOCHTBH €T0 CIIOKOWHO, YTO
MOJKHO CZeJaTh, YTOObI MOMOYh eMmy. He ciemyer TOBOPHTH pPe3KO C YEIIOBEKOM, UMEHOIIUM
NCUXWYECKUE HApYIICHMs, NaKe €CIIM Ul 3TOr0 HMMEIOTcs OocHoBaHMsA. Ecimm cobeceaHuk
MIPOSIBIISIET APYKEMIOOHOCTBH, TO o ¢ OB3 Oyaer yyBcTBOBATH Ce0sI CIIOKOIHO.

[lpn oOmeHnn c JIOABMH, WCIBITHIBAIOIIMMH 3aTPYJHEHUS B PEYM, HE JIOMyCKaeTcs
nepeOuBaTh M MonpasisATh. Heo0XoauMo OBITH TOTOBBIM K TOMY, YTO PasroBOp C YEIOBEKOM C
3aTpyIHEHHOHN PEeUbl0 3aiiMeT OOJIbIIIe BPEMEHH.

Heo0xoanmo 3a1aBaTh BOIPOCH!, KOTOPBIE TPEOYIOT KOPOTKUX OTBETOB MIIM KUBKA.

OO0mue pekoMeHaaUM MO0 padoTe ¢ 00y4aAIIMMUCA-UHBAJINIAMH.
- Hcnonk3oBaHue yka3zaHul, Kak B yCTHOM, Tak U MUCbMEHHOU (hopMme;

- [TosTanHoe pa3bsCHEHUE 3aIaHUM;

- [TocnenoBarenbHOE BBINIOJHEHUE 3a/1aHUM;

- HOBTOpCHI/Ie CTYACHTAMU MHCTPYKIHWU K BBIITOJIHCHUIO 3aJIaHUA;

- Ob6ecrnieueHne ayAMOBU3YyaTbHBIMU TEXHUYECKIMH CPEACTBAMH O0YUYECHHUS,
- Pasperenne ncnons30BaTh AUKTO(OH IS 3aMIMCH OTBETOB YUAIIIUMUCS;

- Cocrasiienne HMHAVNBHUAYAJIBbHBIX IIJIAHOB SaHHTHﬁ, MNO3UTHUBHO OPHCHTHUPOBAHHLIX U
YUUTBIBAIOIIUX HABBIKU U YMCHUS CTYACHTA.

VII. METOAMYECKHE VYKA3AHUSI IS OBYYAIOIIMXCS IO
OCBOEHUIO JJUCLUATIJIMHDIL.

[Ipuctynas k U3yuyeHUIO TUCIUILIMHBI, OOYYAIOMIMMCS 1IeIeCO00pa3HO 03HAKOMUTHCS C
ee pabouell mporpaMMoi, yueOHOW, HAyYHOH M METOJWYECKOW JIMTepaTypoH, MMEIOIICHCS B
OubIMOTEKE, a TAKXKE C MpeiaraeMbIM IEpeYHeM 3aJaHUN.

PexoMeHaaUMu 110 MOATOTOBKE K ayAUTOPHBIM 3aHATHAM
JleknMoOHHBIE 3AHATUA
YMeHHe COCpPEAOTOYEHHO CIyIIaTh JIEKIWHM, AKTUBHO BOCIPUHMMATh H3JIaracMble
CBEICHUS SIBJISIETCS — OTO BaXKHEMILEE yCIOBHUE OCBOEHHS JAaHHOW aucuUIUIMHBL Kaxknas us
JIEKIIMM COINPOBOXKIAETCS KOMIIBIOTEPHOM IPE3EHTAlUEH, KOTOpas WIUIFOCTPUPYET OCHOBHBIE
CTWJIM M TEHJCHLMM B HUCTOpUHM au3aiiHa. Kpome TOro, B KOHIE KaXIOHl JIEKIHU C LEJIbIO



CO3/IaHUsl YCJIOBHU HJISi OCMBICICHHS COJEp’KaHUs Marepuala OOyJarolIuMcs Tpejuiaractcs
OTBETUTH Ha Bompoc. Kparkue 3amucu JeKIui, X KOHCIEKTUPOBAHWE MOMOTAeT YCBOUTH
matepuan. [loaToMy B XOA€ JEKIIMOHHBIX 3aHATHH HEOOXOJMMO BECTH KOHCIEKTHPOBAHUE
y4eOHOTo MaTepuana, oOpalias BHUMaHHE Ha caMOe Ba)KHOE U CYIIECTBEHHOE B HEM.

IIpakTHYecKue 3aHATHS

B X0I€ MOAIOTOBKU K HpaKTI/ILIGCKI/IM 3aHATUIAM H€O6XOIII/IMO H3qu/ITI) OCHOBHyIO
JUTEpaTypy, O3HAKOMUTHCS C JONOJHUTENbHON JIMTEpaTypoil, HOBBIMU MyONMKalMSIMH B
HepI/IO)II/I‘IGCKI/IX N3JaHUAX: )KypHaJ'IaX, razerax #HW T.O. HpI/I 9TOM BaAXHO y‘-II/ITI)IBaTI)
PEKOMEHIAIMKU TIPEToaBaTeliss U TpeOOBaHUs YYeOHOM mporpaMMbl. BakHO Takke ONMUpaThCs
Ha KOHCIICKTBI HeKHHﬁ. B X0€ 3aHATHUSA BAXHO BHUMATCIIBHO CJ'IYHIaTB BI)ICTYHJIGHI/ISI CBOUX
OJTHOKYpCHUKOB. IIpr HEOOXOAMMOCTH 3ajaBaTh WM yTOYHSIOIIME BOIPOCHI, AKTHBHO
y‘-IaCTBOBaTB B O6CY)K)ICHI/II/I I/IS}"-IaeMBIX BOHpOCOB. B XoJze CBOECTO BBICTYHJ'IGHI/ISI
1eIecoo0pa3Ho MCIOJIb30BaTh KaK TEXHUYCCKUE CPEJICTBA O0yUEHHS, TaK U TPATUIIMOHHBIC (ITPH
HEOOXOAMMOCTH).

Opranusanus BHeayJUTOPHOM JeTeJIbHOCTH CTY/ACHTOB
BueaynutopHas JesTelnbHOCTh OOy4YaroLIerocs Mo JaHHOM AMCUUILUIMHE MpeAroiaraet
CaMOCTOSITENIbHBIN MOUCK MH(OpMAIMK, HEOOXOAUMOM, BO-TIEPBBIX, JUIS BBIOJHEHUS 3aJaHUN
CaMOCTOSITENILHOM pabOThl W, BO-BTOPBIX, MOJATOTOBKY K TEKylleH M MNpOMEXYTOUHOU
aTTecTaluy. Y CIENIHasi OpraHu3alus BPEMEHH 110 YCBOCHMIO TaHHOW TUCLUILUIMHBI BO MHOTOM
3aBUCUT OT HaNW4usl y OOydYarollerocs yMEHHUs CaMOOpPraHHM30BaTh ceOs M CBOE BpeMs s
BBITIOJIHEHMSI IPEAJIOKEHHBIX JOMAITHUX 3aJaHUi.

IHoaroroBka Kk 3a4eTy/3K3aMeHy

B mporecce mOArOTOBKM K 3a4eTy/PK3aMEHY OOyYaromeMycsi PEKOMEHIYeTCS Tak
OpraHu30BaTh CBOIO yuyeOy, uyTOOBI BCce BUABI PadOT W 3aJaHui, NpPEedyCMOTpEHHBbIE paboueii
MPOTpPaMMOii, ObLTH BHIMOJHEHBI B CpoK. OCHOBHOE B TOATOTOBKE K 3a4€Ty/9K3aMEHYy - 3TO
MOBTOPEHHE BCEro MaTepHuaja y4eOHOW AMCHUIUIMHBL. B 1HU TOATOTOBKM 3a4eTy/SK3aMeHy
Heo0X0uMO M30erathb Ype3MEepHOU Meperpy3Ku YMCTBEHHOUM paboToi, yepeays Tpya U OTIbIX.
[Ipu moaroTroBke K chade 3adyera/sK3aMeHa CTapalTech Bech 00BbeM pabOTHI pacIlpenelsiTh
PaBHOMEpPHO MO JHSM, OTBEACHHBIM Ul TOJATOTOBKH K 3a4eTy/IK3aMeHy, KOHTpPOJIUPOBAThH
KOKIBIA JCHb BBIMOJIHEHUs paboThl. [Ipwm MOATOTOBKE K 3adeTy/IK3aMeHy Ierecoo0pa3Ho
MOBTOPSTh TPOWJEHHBI MaTepuaJl B CTPOTOM COOTBETCTBHM C YYeOHOW MpOrpaMMoON,
MIPUMEPHBIM [IEPEYHEM YUEOHBIX BOIIPOCOB, 33JlaHUI, KOTOPbIE BHIHOCITCS Ha 3a4eTy/IK3aMEHY
U COIEPIKaIIMXCS B JAHHON IIpOrpamMMme.

Pa3padorunku:

PXTA

(MecTo paboThI) (1OJIKHOCTD, yU. CTEINIEHb, 3BAHNUE) (moamnuce) (®HO)



Ilpunosicenue 1

IIpuMepHbIe OLICHOYHbIE MATEPHAJIBI
[IpoBenenne NMpomMeKyTOYHOW aTTeCTallMd perjaMeHTHpPOBAHO JIOKalIbHbIM akToM PXI'A " O
MOpPSAJIKE OpraHMU3allMM 00pa30BaTENIbHOM JEATENBHOCTH 110 00pa30BaTElIbHBIM IpOrpamMmam
BbICILIEr0 00pa3oBaHMs - IporpaMMaM OakajlaBpuaTa U IMporpaMMaM MarucTparypbl B 4aCTHOM
00pa3oBaTEILHOM YUpPEXKIECHUH BBICIIEro oOpazoBaHus "Pycckas XpucTHaHCKas TyMaHUTapHas
akameMus'".

Bo Bpems 3auera, 3x3aMeHa 00yyarolUiicsl MOXKET MOJIb30BaThCs paboyeil mporpaMMoi
JTUCITUTUIMHBI, TPEAOCTAaBIICHHONW mpenonaBareneM. JloGoit npyroit  BcrioMorareiabHOM
JUTEPATYpPOH OH MOXKET I0JIb30BAThCS TOJIBKO C pa3pelIeHus SK3aMeHaTopa.

Hcnonb3oBanue oOyyaromuMMCsi BO BpeMs 3aueTa, SK3aMEHa TEXHUYECKHUX CpEICTB
KaTEeropruuecKH 3amnpeieHo.

IIpumepHbie oneHouHbie MmaTepuabl k [1K-4 (I1K-4.2, ITK-4.3, I1K-4.4)

Tecr 1
1.KTo aBTOp pomanoB 0 KoxkaHom uyike?

a) J1.®.Kymep;
6) B.lpBuHr;
B) H.I'oTopH.

2. Ko aBTop «IlecHu o I'ailaBate»?

a) I".Jlourgenno;
0) P.DOmepcon;
B) O./IuKMHCOH.

3. «CTexJIIHHBIN 3BepUHELY, «Kolika Ha packalleHHOU Kphiiie», « Tpamait "JKenanue"» -
IIbEChI

a) 0. O'Huna;
0) T.Yunbsamca;
B) JI.Antaiika.

4. Yto HeOOBIYHOTO OBLIIO B OPOPMIICHHH KHUTH CTUXOB Y.YuUTMeHa «JIMCThs TpaBb»?
a) OTCYTCTBHUE 3HAKOB MPEMUHAHUS;

0) OTCYTCTBHE UMEHHU aBTOPA Ha 00JIOKKE;

B) OTCYTCTBHME HAa3BaHUN CTUXOB U I03M.

5. B xakom mpousBezieHnu M. TBeHa (haHTaCTUUECKUI CIOXKET?

a) «Kuznp Ha Muccucunmy;

0) «Suku n3 KonnekTukyTa npu ABOpe KOpoiss ApTypay;
B) «IIpuHIl 1 HUITHID.



6. Cunraercs, 4TO KOHEI pPOMaHTHYECKOM 3MOXU B aMEPUKAHCKOW JINTEpaType COBIAI C
I'paxxnanckoit BoitHo#. Korma ona Obia?

a) 1850-1855 rr;
0) 1861-1865 rr;
B) 1875-1880 rr.

7. Yro otnmyaet nurepatypy CIIA naunnas ¢ XIX Beka?

a) UHTEpEC K HAIIMOHATLHOW UCTOPUH;

b) JTyXoBHas 3aBUcUMOCTb OT Ctaporo CBera;

c) MIPOCBETUTENbCKUH Tadoc.

8. O kaxoii KHUTe UAET peub: BhIIuIa B 1855 roay, damunnu aBTopa Ha 00JIOKKE HE

3HAYUTCS, OJIHAKO MPUJIATaeTCsl MOPTPET aBTOpa B pabodel o/1ek/1e B KOBOOKWCKOM HIIsTIE.

a) «Mobwu Juk» I'.MenBuina;
0) «JIuctps TpaBb» Y.YUTMEHA;
B) «Ilecus o I'attaBatex» I'.Y .Jlonrdemno.

0. B ocHOBy kakol KHUTH 1OJI0kKeH (HonbKiIop KopeHHoro Hacenenus: CIIIA?
a) «Ilecnp o I'aitaBate» I'.V.Jlonrdemo;

0) «Xwmwxuna asaau Tomay I'.buuep-Croy;

B) «Amas 6ykBa» H.I'ortopHa.

9. Kakoe npousBesieHre Ha3bIBAIOT «3MOCOM JIETCTBa»?

a) nenrtanoruto ®.Kynepa o Koxxanom Uyke;

0) «Xwxuny naau Tomay I'.buuep-Croy;

B) muiioruto M. TBeHa.

10. B npousBeneHnsAX KakOro aMepruKaHCKOTO IUCATeNs ACMCTBUE IPOUCXOINUT B OKPYyTE
Noxunanarocga?

a) Y.Donkuep;

0) [1.JlonnoH;

B) J1I.Uusep.

11. Ko He sBisieTcst HOOETIEBCKUM JIaypeaToM B 00JIaCTH JIUTEPaTyphI?
a) Y.DonkHep;

0) T./paiizep;

B) O.XeMHHTY)il.

12. Ko He aBnsercs npeacraBureneM aMmepukanckoro IIpocsemenus?



a) b.®panknuy;
0) P.OMepcon;
B) T.Ixeddepcon.

13. Kaxkoe npoussenenue J[.JIongona — antuyronus?

a) «Maptun HUneeny;
0) «JIro0OBB K KUZHNY;
B) «OKene3nas msaray.

14.  Kakoli amepuKaHCKHI HcaTeNb SIBJISETCS POJOHAYAIBHUKOM KaHpa «MOPCKOT0»
pomana?

a) U.Bamuurrow;
0) ®.Kymep;
B) H.I'oTopH.

15. Kaxkas neeca He npuHauiexut nepy T.Yunbsamca?

a) «JIr000Bb MO BA3AMI»;

0) «TpamBaii "XKenanue"»;

B) «CTEKJITHHBIN 3BEPUHEID.

16. U3 xakoii kHUTH, 110 ciioBaM . XEMHHIY3s, «BBILIUIA BCA aMEPUKaHCKas JIuTeparypa»?
a) «Ilecnp o "aitaBaTey;

0) «IIpukmouenus I'exnp0eppu OunHaY;

B) «AMEpHUKAHCKas Tpareaus».

17.  Kakoe npousBeneHue He BXOUT B Tpuiioruio M. TBena?
a) «Kuznp Ha Muccucunmy;

0) «lIpukmouenus ['exapbeppu OuHHAY;

B) «Il0305104€HHBII BEK».

18.  Pacnosnoxwure B XpOHOJOTHYECKOM TOPSIIKE NIEPUOJIBI B CEBEPOAMEPHKAHCKOM
JUTEPATYPHOM TIpoIiecce:

a) pOMaHTHU3M;

0) [Ipoceemienue;

B) peau3M.

19. B na3zBanuu kakoro pomana — rurata u3 lllexcriupa?
a) «IIpomraii, opyxue!»;

0) «llIy™m u sspocThY;

B) «Ilo KOM 3BOHUT KOJOKOID».

20. KoMy nmpuHaayiexuT BEIpAXKEHHUE «IPKA30BBIN BEK»?



a) Oumypkepanpay;
0) XeMHHTY?10;
B) ONAMHITOHY.

21.  «Asrobuorpadus» b.DpankiuHa - sIBICHUE

a) amepukaHckoro [IpocsenieHus;

0) aMEepUKaHCKOTO POMAaHTHU3Ma;

B) aMEPUKAHCKOI'0 peain3Ma.

22. Bpewms pacuseta pomantusma B nureparype CIIA - sto

a) 2-s1 nonoBuHa XIX Beka;

0) cepenuna XIX Beka;

B) 1-s TpeTh XX Beka.

23.  Kakas yepra He SIBIISIETCSI HAITMOHATHHONW OCOOCHHOCTHIO aMEPUKAHCKOTO peanu3ma’?
a) CBSI3b C KypHAIHCTUKOM, Omopa Ha (akT;

0) 0OpamEHHOCTH K COIMAIBHBIM MPOOIIeMaM;

B) BHUMaHHE K PU3NOIOTUICCKON CTOPOHE UEITOBEUCCKOM KU3HU.

24. B Ha3zBaHuM Kakoro pomaHa XeMHUHTY3s — CJIOBA aHTJIMiickoro noata Jl./lonna?
a) «[Ipomaii, opyxue!»;

0) «I1o KoM 3BOHHUT KOJIOKOTI;

B) « BOCXOAUT COJIHLIEY.

25.  C kakuM cOOBITHEM CBSI3aHA JIUTEPATYPA «IIOTEPSIHHOTO MOKOJICHUS»?
a) MepBOM MUPOBOM BOMHOM;

0) BTOpOil MUPOBOI BOIHOI;

B) I'pask1aHCKOM BOHHOI.

26.  YtO HE CBOMCTBEHHO aMEPUKAHCKOMY POMAHTU3MY?

a) oTBiIeu€HHAsT PUIOCOPUIHOCTD, METAPUIUNIHOCTH;

0) XpOHOJOTHYECKOe OTCTaBAaHUE OT €BPOIMEHCKOTO POMaHTH3MA;

B) ONTUMU3M.

27.  Yto He CBOMCTBEHHO JIUTepaType amepukaHckoro [Ipocsemenus?

a) MOJUTHUYECKas 3JI000/THEBHOCTD;

0) MOMyJISAPHOCTH )KaHPOB TPAKTaTa, IPUTYIH, MaMQIIeTa;

B) cB00OO/a OT nyxoBHOrO BinusiHusi Craporo Caera.

29.  Cowmroan Jlenrxopn KiieMeHc - moaiMHHOE UMSI TUCATEINSI, U3BECTHOTO O] IICEBJOHUMOM



a) J1.Jlonnon;
0) M.TBeH,;
B) B.MpBuHTr.

30. B xaxom mpousBeieHnH HET MUA(OJIOTHYECKOTO IIaHa N300paKeHUS?

a) «Ymucc» JI.JIxorica;
0) «KenraBp» JI.Annaiika;
B) «Konbi6ens ams kourku» K.Bonneryra.

31.  Yro oTnnyaer ceBEpOaMEPUKAHCKYIO JINTEPATYPY (B CPAaBHEHUH C aHIVIMHCKOM)?

a) BOBHUKHOBEHHUE JIUTEPATyphl paHbliie GobKiIopa;
0) MCUXO0JIOTH3M
B) HEIOIYJIIPHOCTH JKaHpa pOMaHa.

Tect 2
1. Nmst ameprkaHCKOTO MUCATENs, ICEBIOHUM KOTOPOTO CBsI3aH € €ro paboToil Ha MapoBhIX
cynax Muccucunu u Gppa3oil, KOTOPYIO IPOU3HOCHIIHU JIOAOYHHUKH, TOCTUTasi 6€30MacHOM
riyounsl: «Ha oTMeTke qBoe».

2. AMepHKaHCKUH TOpoJ, I/1€ CTOUT MaMSATHUK reposiMm Mapka TBeHa, KoTopsle, 1o
3aMbICIly nHcartens, poauiuch u xwin B Cankr-IlerepOypre.

3. IOnas repounst Mapka TBeHa — Té3ka npeMbep-MuHHCTpa BenukoOputanun —
«GKEIIC3HOU JIeI».

4. HasBanue kauru ["appuer buuep-Croy, kKoTopast iMesna orpoMHOe 3HadeHHE B OophOe 3a
0CBOOOXKICHIE HETPOB OT paOCTRBa.

3. HMs amepukaHCKOro nucaress, repoi KoOToporo Hocui npo3ssuine «Koxansiii Uymok».
6. Komy 13 amepukanckux nucareneil npuHaaiexar ouepku « Tparnueckas Amepuka» u
IIOYTH C TEM K€ Ha3BaHUEM POMaH «AMEpPUKAHCKas Tpareaus»?

7. N3BectHbI poMad PpeHcuca Ckorra Ouiypkepaibaa, pa3BeHUNBAIOIINI
«AMEPHUKAHCKYIO MEUTY».

8. AMepUKaHCKUN MucaTensp, JjaypeaT HobeneBckoi mpeMun, CTaBIINNA CHUMBOJIOM
«IOTEPSTHHOT'O TIOKOJICHUSD.

9. Ha3Banue kakoi peku CTajgo CUMBOJIOM IOI'OHH 3a 30JI0TOM OJarojaps KHUTaM
aMEPUKaHCKOTO THcaTels, (pamMumins KOTOPOro AyOupyeT Ha3BaHKUE aHTIUHCKOTO ropoaa?

10.  Dra cka3ka aMepUKaHCKOTO MHcaTess Obula epecka3zaHa pyCCKUM JE€TIM MaTeMaTHKOM
Anexkcanapom BoskoBbIM.

11. JlaTbl Hayana ¥ OKOHYaHUsI BOMHBI, O KOTOPOW HUJIET PEYb B MOIYJSIPHOM POMaHe

Mapraper Mutdei, repouts kotoporo Ckapiier O’Xapa MHOTOKPAaTHO MPOU3HOCUT (ppazy:
«ITogymato 06 3TOM 3aBTpay.

12. Hms amepuKaHCKOIo 1103Ta, KOTOPBIN oxapakTepu3oBai ceds Tak: «Kmaccunuct B
JUTEpaType, POSUIUCT B TIOJUTUKE U AHIVIOKATOJIUK B PEJIUTHI.

13.  Pycckuil 1 aHITIOSI3BIUHBIN NHcaTelnb, B 1919 rogy smurpuposasumii u3 Poccun, ¢ 1945
roja crapimii rpaxxkaanuHoM CIIIA. ABTop u3BecTHbIX poMaHOB «3amura Jlyxuna», «dap»,
«IIpurnamenue Ha Ka3Hb», «JloauTay.

14.  Kakoit nucatenb-(anract Brepsble chopMmynpoBa 3 3akoHa poOOTOTEXHUKH, KOTOpPbIE
JEUCTBYIOT U MOHBIHE?



15. B 3TOM pomaHe, HAIMCAHHOM Cpa3y IIOCJIe BTOPO MUPOBOM BOMHBI, HAa IPUMEPE JINIIb
CJIeTKa 3aByaJIMPOBAHHON Kapbephbl CEHATOPA OJIHOTO U3 FXKHBIX IITATOB — KOJIOPUTHOTO U
3noBenero Xerou JIoHra — rokasaHsl TEMHbBIE CTOPOHBI AMEPUKAHCKON MEUTHI.

16. Kakoii u3BeCTHBIN aMEepUKaHCKUH Te1aror-rmcuxoJior, MpernoiaBaTeib U MUcaTellb Aall
COBET, KaK HY»KHO BECTH cebsl, uTOOBI CTaTh cuacTiuBee: «Bean ceds Tak, OyaATO ThI yKe
CYACTIIMB, U ThI JICMCTBUTEIBHO CTAHEIIL CUACTIIUBECY ?

17. AMepUKaHCKU MHcaTelNb, Yei N3BECTHBIH pOMaH HOCUT Ha3BaHUE MHU(OIIOTHIECKOTO
MIOJIyKOHSI- [TOJIy4€JI0BEKa.
18.  YersIpe pomMaHa 3TOW MOJIOZON aMEPUKAHCKON MUCATEIbHULBI IPUHECITU B

COBPEMEHHBIN MUP MOAY Ha «BaMIUpPOB». Kak Ha3pIBaeTCs NMATHIA HEOKOHYEHHBIN POMaH,
MepPECKa3bIBAIONINI TIEPBYIO YaCTh IIUKJIA OT UMEHH JIPYTOTO Teposi?

19.  Kakoit coBpeMeHHBII aMEpUKAHCKUI MHcaTelh MPUOOPET BCEMUPHYIO U3BECTHOCTh
Onmarogaps Hay4yHO-(paHTACTUYECKUM TPHILIEpaM, Cpeau KOTopbiX — «[lapk ropckoro nepuoia» u
«Itamm AHmpomenan?

20. Kaxoit npemun Obuta yaocroena Jlxeitn Cmaiinu B 1991 romy 3a KHUTY, SIBIISIOIITYIOCS
nepenecenueM Tparenuu [lekcrmpa "Kopons JIup" Ha ogny us pepm Cpennero 3amnana, Ha
KOTOPOW HAYMHAETCSI CeMEHas BpaXKa, KOr/ia CTaperonuil hepMep penaet moaeIuTh CBOO
3eMIIIO MEXy TPEMsI 10YEPbMHU.

21. B kakoM aMepHKaHCKOM IITaTe pa3BOpayUBaETCs JAeUCTBUE aBTOOMOTrpapuuecKux
pomanoB I1ata KoHpost, B KOTOPBIX OH paccka3asl O TOM, KaK OCKOPOJISIT M THPAHMII €T0 OTEI]
(«Benukuit Cantuan», 1976 r.; «Kusa3p npuiuBoBy, 1986 r.).

22.  IlceBOoHMM 3HAMEHUTOIO aMEPUKAHCKOTO Mpo3auka, ypoxeHua mrara CeBepHas
Kaponuna, koTopsIif Hauan CBOIO Kapbepy MHcaTesis B TIOPbME.
23. B 1nukiie poMaHOB 3TOr0 COBPEMEHHOTO aMEPUKAHCKOTO MUCATEIISI OMMUCHIBACTCS

BOCTOYHAas 4acCTb

mrara CeBepHasi Kaponuna u ee )xurtesnu, v, B YaCTHOCTH, MOJIO/1ast )KEHIIMHA IO UMEHU
Poy3akoyk Mactuas.

24. Haszsanue pomana J[xuin Mak-KOpKJ O ICUXOJIOTUU MOAPOCTKOB, HAMMCAaHHOTO B 1984
rofy, IeficTBHE KOTOPOTO MPOUCXOAUT B HEOOIbIIOM Topoike mrata CeBepHas Kaponuna.
25. O cBoeM TBOPYECKOM METOJE 3TOT Iucareis, poausuuiics B CerepHoil Kaponnne B

1900 romy, pacckasan B acce «Mctopus ogaoro pomana» («The Story of a novel», 1936;
pycckuii epeBoa 1974).

26.  llecTth poMaHOB 3TOr0 aMEPUKAHCKOTO Mucareds, xkuByiiero B CeBepHoii Kaponune,
obuTH SKpanu3oBaHbl: «Ilocnanue B Byteutke» (1999), «Cnemm mrobute» (2002), «/[HeBHUK
[Tamsatu» (2004), «Houun B Pomante» (2008), «doporoii Ixxon» (2010) u «Ilocnennss [Tecus»
(2010).

27. HazoBute umst reposi, KOTOpblii 00beIUHSET ABa pOMaHa aMEPUKAHCKOTO MHUCATENs
Opcona Ckorra Kapaa, noctosHHO nposkuBaroniero ceiuac B mrare CeBepHas Kaponnna. 3a
3T POMaHbI MUCATENb MOIydal «1yoas» u3 AByx Beicmnx H®-npemuit — Hugo Award u
Nebula Award nBa roga moapsia (B 1986 u 1987 ronax).

28. [To kHUTE 3TOr0 aMEepUKAHCKOTO MUcATelIsl, yuuBIIerocs B Y Hupepcutere CeBepHOM
Kaponunsr, B 1990 rogy 6su1 cusaT Kenom bepacoM noxkymenTanbHbIi GritbM «I pakaaHckas
BOITHa», KOTOPBIN TOJIBKO BO BpEMs IPEMbEPHOIO BELaHUs TocMOTpenu 40 MUIIIMOHOB
3puUTenei.

29.  Orot pycckuii nucatens ceivac xuseT B wrate CesepHad KaponnHza. 3a 11 ner
JTUTEPaTypHOTO TBOPUECTBA U3-TIOJI €T0 Mepa Bhiluia 21 KHUra o0ImuM Tupaskom Oonee 4 MITH.
9K3EMILISIPOB, YTO SABJISETCS peKOpIOM JUIs skaHpa (pauTesu. B ¢espane 2004 roga oH nomyyun
tuTyn "®anTact rojga", NpUCyKACHHBIM eMy Ha KpynHeiieM poccuiickom kouBeHrte "Pockon"
KaK caMOMY TUPaXHOMY (haHTaCTYy.



30. Pacckas «Jleomapm» aToro Mmonoaoro amepukania u3z CeBepHoit KapoivHbl, CHUTAIOMIETO
conM yunteneMm A.I1. UexoBa, mOBECTBYET O KH3HU HHPAHTUIHLHOTO, C KOMIUIEKCAMH
MaJibYMKa- MOJAPOCTKA.

31. DTOT y4YeHbIH B IBaAIIATh CEMb JIET CTaJl OJJTHUM U3 CAMBIX MOIYJISPHBIX MHUcaTeIeH
AMepukHu, yyacTBoBas B cocTaBiieHnu Jleknapanuu Hezapucumoct CILIA. ['maBHbIM
M300pPETEHUEM €T0 KU3HU CTaj TpoMooTBO. (ABTOp-coctaBuTelnb [locnenosa T. A)

Tect 3

1) Utilitarian approach to literary art (in the 17th century) determined the development of
genres in the literature of New England.

a) Publicist

b) Secular

c) Theological

d) Anthropological

2) During the 1800’s, religious interests gradually gave way to political concerns. Dozens of
revolutionary .............. and poems were written and circulated. Some rank as important works
of literature.

a) Novels

b) Plays

c) Novellas

d) Pamphlets

3) gained fame as the most influential abolitionist writer. Her sensational novel “Uncle
Tom’s Cabin” (1851-1852) sold millions of copies and is still widely read. President Abraham
Lincoln believed that “Uncle Tom’s Cabin™ helped cause the Civil War, which started in 1861.
He is reported to have remarked that Mrs ~ was “the lady who wrote the book that made this
great war”.

a) Harriet Beecher Stowe

b) Emily Dickinson
c) Susan Sontag
d) Joyce Carol Oates

4) The writers of depicted life as a struggle between vice and virtue. But when they looked
for the triumph of virtue in real life, they could not find it. Thus, the most characteristic feature
of this movement is the great gap between reality and the ideal — the dream of the poet, artist or
writer.

a) Realism
b) Naturalism
c) Romanticism

d) Modernism

[T

5) B. Franklin’s witty proverbs made ““ - one of his most popular publications. The central



character can be considered as a symbol of ideal national model of life. In this work the author
shows that any man, disregarding his origins, can achieve higher status due to his industry, his
personal cultivation.

a) Poor Richard’s Almanac
b) Rosy Crucifixion

c) Autobiography

d) Federalist

6) wrote “When Lilacs Last in the Dooryard Bloom’d” and “O Captain! My Captain!” —
poems on the death of Abraham Lincoln.

a) Samuel Taylor Coleridge
b) Herman Melville,

c) Walt Whitman

d) E.A. Poe

7) (1809-1849) — one of America’s greatest and highly influential poets, short-story writers,
literary critics; a forerunner of symbolism, impressionism, detective fiction, horror fiction and
the grotesque in modern literature.

a) James Fenimore Cooper
b) Edgar Alan Poe
c) Herman Melville

d) Nathaniel Hawthorn

8) W. Irving’s first work (1809): “A History of New York from the beginning of the World
to the End of the Dutch Dynasty”. He wrote this book under the name of , an eccentric man who
became one of the author’s most popular characters.

a) Donald Knickerbocker
b) Diedrich Niggerbocker
c) John Knickerbrook

d) Diedrich Knickerbocker

9) was a group of new ideas in literature, religion, culture and philosophy that emerged in
the early-to mid-nineteenth century. It emphasized intuition (feelings) more than observation and
experience. They believed that the knowledge people get from their own instincts transcends
(goes beyond) knowledge that results from logic and deduction.

a) Transcendentalism
b) Neo-Romanticism
¢) Modernism

d) Imagism

10)  Toward the end of the 1800’s, Americans seemed to rediscover European culture.
Hundreds of American tourists flocked to Europe for “grand tours”. Mark Twain poked fun at
them in “ ”?

a) The Adventures of Huckleberry Finn
b) The Raven



¢)

The Ambassadors

d) The Innocents Abroad

1) - ” by John Steinbeck stands out as one of the most powerful novel of social protest.
a) The Day of the Locust

b) The Grapes of Wrath

c) Cannery Row

d) To a God Unknown

12) ” —a term invented by Gertrude Stein and used by Ernest Hemingway — had
fought in World War I and no longer believed that Law and Government represented all justice
and right.

a) Hippie Generation

b) Beat Generation

c) Lost Generation

d) Bleak Generation

13) The ,asthey were called, condemned middle-class American life as morally bankrupt.
They praised individualism as the highest human goal.

a) Beatniks

b) Dreads

c) Nerds

d) Quacks

14)  The author of a novel uses fictional techniques and a documentary style to tell
about actual events and people.

a) Detective

b) Nonfiction

c) Magic

d) Surreal

15) , anew approach in American fiction, developed during the 1960's. It combined comedy

with serious subject matter. Authors inserted moments of hilarity into novels and stories that deal
basically with depressing, painful, or violent subjects.

a) Magic Realism

b) Harlem Renaissance

C) Women Speak Out

d) Black Humour

16)  The most vigorous movement in modern drama in both Europe and the United States has
been called the... These playwrights create basically nonrealistic works that stress the

absurdityand lack of meaning that they see in modern life.

a)
b)

¢)

Harlem Renaissance
Theater of the Absurd
Women Speak Out



d) Black Humour

17)  Which of the following is NOT a character in Mark Twain’s “Adventures of Huckleberry
Finn”?

1. Widow Douglas
2. Pap
3. Tom Canty
4. The Grangerfords
5. Judge Thatcher
Tecr 4
1. wrote the story about Tom Sowyer.
a) Jack London b) Mark Twain ¢) William Shakespeare
d) Agatha Christie  e) James Hadly Chase
2. Jack London wrote stories about....... .

a) the North  b) Africa c) the South d) the East  ¢) the West

3. The theatre, where W. Shakespeare played, was called..... .

a) the Earth  b) the Venus c¢) the Globe d)the Sky  e) the Heaven
4. Agatha Christi is famous for her....... .

a) stories about animals b) soap operas c¢) adventure stories

d) detective stories  e) stories about wars
5. Mark Twain lived in..... .

a) Texas b) Alaska c) Vermont  d) Massachusetts e) Missouri
6. wrote a lot of plays and poems.

a) Agatha Christi b) W. Shakespeare  c¢) James Hadly Chase

d) Mark Twain e) Jack London

7. W. Shakespeare worked as..... .

a) a sailor b) a newspaper seller c) a worker d) an actor  e) a driver
8. Mark Twain worked as..... .

a) a sailor b) a newspaper seller ¢) a worker d) an actor  e) a driver

9. The native city of W. Shakespeare is..... .

a) Oxford b) Stratford-on-Avon c) Dover d) Brighton e) Bristol
10.  Jack London dreamed of becoming..... .

a) sailor b)an actor  c)a writer d) a pirate e) a farmer

Developing translation skills.
Text Bank.

Text 1. Graham Green
Graham Green was educated at Oxford. He joined the Roman Catholic Church in 1926. From
1926 to 1930 he was on the staff of . “The Times”, which he left in order to make a living as a
writer. In his earlier novels he was rather hopeless of humanity. His obsessive theme was crime,
treason and unfaithfulness under one form or another “The Quiet American” marks a new stage
in Green’s development. The novel is set in Viet Nam and may be claimed to be an extraordinary
effective revelation of the horrors of colonialism.
Green’s range as a writer is wide, both geographically and in variations of tone, but his
preoccupations with moral dilemma (personal, religious or political), his attempts to distinguish
“good-or- evil” from “right-or-wrong” give his work a highly distinctive and recognizable



quality, while his skilful variations of popular forms (the thriller, the detective story) have
brought him a rare combination of critical and popular admiration. (1000)

Text 2. James Joyce

Ulysses is a book that is impossible to describe adequately in brief. It covers one day (June 16,
1904) in the life of three Dubliners, a day in which nothing very much happens, which ends as
inconclusively as it began - and yet it is a novel of amazing breadth and scope, an encyclopedia
portrait of modern life. The book does not only give the details of the life of the city of Dublin -
it is the whole journey of man from birth to grave. In his novel Joyce attempts to embody the
whole significance of all human history, the meaning of the family, of manhood and
womanhood, war, politics, and human achievement of every sort. Words are Joyce's obsession,
his delight, the source of his power. So wonderfully are words used by the author that the whole
world of Dublin springs up out of their sounds, colours, reverberations, and linkage with each
other. A complex network of parallels constantly relates and contrasts the characters to their
Homeric counterparts. Joyce uses the story of the wanderings of the classical hero Ulysses as a
kind of mythical shorthand to underscore the eternal significance of the contemporary episodes
in his work. The ultimate triumph of Ulysses goes beyond its mystic and symbolic structure, its
stylistic experimentation. It deals with the elemental drama of Bloom's search for a son and
Stephen's search for a father, and it reflects the spiritual profundity that underlies all of Joyce's
artistry. Ulysses is James Joyce's masterpiece. (1500)

Text 3. W. S. Maugham

W. S. Maugham was born in Paris, where his father was a solicitor for the British Embassy. His
mother died when he was eight. Two years later the father followed, and the orphan child was
sent to his paternal uncle, a clergyman in Whitetable, Kent. What he experienced in that cold and
rigid environment he has told in Of Human Bondage, which except for its ending is almost
entirely autobiographical. At thirteen he was sent to King's School, Canterbury, with an intention
that he should proceed to Oxford and prepare to enter the church.

But he had always wanted to write and finally secured his uncle's permission to go to Heidelberg
University. According to his uncle's will he had to choose a profession and he chose medicine,
thus entering St. Thomas Hospital in London in 1892. In 1898 he attained his medical degree,
but he never practiced, except for a brief period in the Lambeth slums as an internist.

He then visited Italy and France, where he settled down in Paris. His talent for fiction, however,
had little success and he tried his hand at playwriting. His luck turned only in 1907, with his first
successful play Lady Frederick. In the succeeding years he produced plays which made him both
famous and prosperous. (1200)

Text 4. Ernest Hemingway

Ernest Hemingway (1899-1961) was born in Oak Park, Illinois, a Chicago suburb. His wide
travels and adventurous life provided the background for his many short stories and novels.
Hemingway's manner is characterized by deep psychological insight into the human nature. He
early established himself as the master of a new style: laconic and somewhat dry. His stories
seem very simple, often there are very few events. But we feel that there is much behind the
event that he describes, that the whole life of the character leads to this event. “A writer must
know more, much more about his characters than appears in the story”, Hemingway pointed out.
That is the idea of Stanislavsky: an actor who says only two words on the stage must know
everything about the character whose role he is playing. A story can be compared to an iceberg.



People see only one part of it; the other part, seven times as big, is under the water. But it is the
part under the water that gives power to the part that can be seen. The more you know about the
characters, the greater part is under the water; the more powerful your iceberg will be.

In Hemingway's prose one may find various cases of reiteration, parallel constructions and key-
words in great number. Implicating or connective, every repeated word or syntactical structure is
charged with new meaning. (1300)

Text 5. F. Scott Fitzgerald

The great popularity of the short story in the early part of the twentieth century is nowhere more
evident than in the short stories of F. Scott Fitzgerald. Fitzgerald published four major volumes
of short stories during his lifetime.

Most of these stories, together with many others, were also published initially in the magazines —
most notably the popular Saturday Evening Post and the more seriously literary Scribner’s. None
of his short story collections as a whole is as significant as his achievement

in the genre of the novel, particularly his masterpiece The Great Gatsby (1925), but the best of
them, which would include ‘The Diamond as Big as the Ritz’, ‘The Rich Boy’, ‘May Day’,
‘Absolution’ and ‘Babylon Revisited’, show both the romantic verve and e’lan and the counter-
romantic critical edge of his best writing and gave him the opportunity to add a number of
brilliant facets to his treatment of the American scene.

His short stories can be seen as vivid flash-photographs of a stylish world which capture its
glitter and its glamour but also, in those ‘shots’ which go behind the scenes to the private rooms
and solitary moments of its protagonists, the pallor and the strain on the faces of the fashionable
in their unguarded moments. Fitzgerald is both the celebrant and the critic of the ‘Jazz Age’
whose name he invented. (1300)

Text 6. Genre

How do we define the short story so that we know broadly what kind of work we are dealing
with, and how far do we need to? Short story criticism has perhaps been overly concerned with
genre definition. Attempts have been made to identify the short story form with particular modes
of cognition or attitudes to life, but these usually stumble over counter-instances.

For example, the ‘modern’ short story has been identified with ‘epiphanic’ perceptions of reality,
which focus on lyric evocation and revelatory moments rather than plot or linear narrative and
development, or it has been associated with a view of life that transcends the material facts of the
world and tries to establish some mythical or even sacred perspective. But it is usually easy to
come up with instances that contradict or at least trouble the principles laid down.

The plot-driven stories of O. Henry upset any theory which sees the modern short story as
simply presenting a fragment of life. Many broadly ‘realist’ stories narrate their chosen incidents
and accumulate their varying significances without reaching any great single moment of
revelation.

To be sure, a critic may want to value or stress the importance of one mode or another, and
critical

preferences may lie in one direction or the other; but it seems ultimately counter-productive and
restrictive to try to establish the validity of these preferences by way of generic definition. (1400)

Text 7. Hemingway’s style (1)



A great deal has been written about Hemingway’s distinctive style. In fact, the two great stylists
of twentieth-century American literature are William Faulkner and Ernest Hemingway, and the
styles of the two writers are so vastly different that there can be no comparison. Their styles have
become so famous and so individually unique that yearly contests award prizes to people who
write the best parodies of their styles. The parodies of emingway’s writing style are perhaps the
more fun to read because of Hemingway’s ultimate simplicity and because he so often used the
same style and the same themes in much of his work.

From the beginning of his writing career in the 1920s, Hemingway’s writing style occasioned a
great deal of comment and controversy. Basically, a typical Hemingway novel or short story is
written in simple, direct, unadorned prose. Possibly, the style developed because of his early
journalistic training. The reality, however, is this: Before Hemingway began publishing his short
stories and sketches, American writers affected British mannerisms...And then came
Hemingway.

When Hemingway was awarded the Nobel Prize n literature in 1954, his writing style was
singled out as one of his foremost achievements. The committee recognized his “forceful and
style-making mastery of the art of modern narration.” (1300)

Text 8. Hemingway’s style (2)

Hemingway’s style and subject matter are archetypal of American writing. Hemingway broke
new literary ground when he began publishing his short stories. Furthermore, not only was he an
American writer, but he was not an ivory-tower esthete; he was a man’s man.

He hunted in grand style, deep-sea fished, covered both World War I and World War II for
national news services, and was married as many times as Hollywood celebrities—and yet he
found time to write novels and stories that feature men and women facing both death and
emotional crises with grit, gumption, and grand tenacity.

Hemingway’s heroes are characterized by their unflinching integrity. They do not compromise.
They are vulnerable but are not defined by their vulnerability. Hemingway’s men and women are
often defiant of what society expects of them.

Hemingway’s genius as an American original was evident long before he produced his novels

that are today considered masterpieces of American literature. Both critics and readers have
hailed his short stories as proof that a pure, true American literature was finally possible.
American literature was no longer merely watered- down British reading fare. American
literature had at last come into its own. Hemingway set the standard—and the writers who came
after him honored his achievement. (1300)

Ilepeyenb 32124 NMCbMEHHBIX 3aJaHUI TEKYLIEro KOHTPOJIsI AMCUHMILIMHBI
«AHAIUTHYECKOEe YTeHHe (OCHOBHOWH MHOCTPAHHBIH SI3BIK)»:
IIK-4 (IIK-4.2, T1IK-4.3, [1K-4.4)
- KOHCIICKTUPOBAHUE BBIPA3UTENBHBIX CPEACTB aHIVINNCKOTO SA3bIKA;
- COCTaBJIEHUE CITUCKOB CJIOB U (Ppa3e0JOTMUECKUX €IMHUIL IS aHAJIU3a TEKCTOB BCEX
M3y4aeMbIX (PYHKIIMOHATBHBIX CTUIICH;
- OBJIAICHUC CUHOHUMHWYCCKUMU PECYpPCaMU JIMTCPATYPHOI'O aHT. JIMACKOTO SA3BIKA,
- pacuMpeHue 3amaca JUHIBOKYJIbTYPOJIOTHYECKUX 3HAHNUH, HEOOXOAMMBIX /TS
MHTEPIPETALNN aHAIU3UPYEMOIO TEKCTA.
- HaIllMcaHWe aHATUTUYECKUX dCCE Ha aHTIIUHNCKOM SI3BIKE,



IIpumepHbIe BONPOCHI K 3a4eTy U IK3aMEHY :
I1K-4 (ITK-4.2, I1K-4.3, [1K-4.4)

CocTouT U3 ABYX BOIIPOCOB, NMPEAJI0KEHHBIX U3 CIIMCKA HUKE:

1. [TonATHE «AaHATTUTUYECKOE YTEHUEN.

2. [ToHsiTHE KOMITIOHEHTA XYJ0’KECTBEHHOTO TEKCTA.

3. [TpuHIUIBI KOMITO3UIIMOHHOTO YJICHEHUS TEKCTa.

4. Komnoszumust nupudeckoro npousseaeHus. [IoHATHE TMPUUECKOTO CIOXKETA.

5. [ToHsiTHE ClOkKETa B Xy/10)KECTBEHHOM IPOU3BEICHHH.

6. Pois koH(DIMKTAa KaK OCHOBBI Pa3BUTHS JCHCTBUSI.

7. CrokeT ¥ KOMIIO3ULIUS XYJ0’)KECTBEHHOTO ITPOU3BEACHHUS.

8. [TonsaTue xXynoxxecTBeHHOro oOpasa. Xy/10’)KECTBEHHOE ITPOU3BEACHUE KaK cUCTEMa
00pa3oB.

9. [TopTpet kak croco0 mpsiMOif HOMUHALMK 00pasa.

10.  OO6pa3bl npupoasl B XyJ0KECTBEHHON IIPO3eE.

11.  OO6pa3 aBTOpa B XyA0)KECTBEHHOM IPOU3BEICHHH.

12. CpencrBa BbIpa3UTEIbHOCTU B IPO3aUYECKOM TEKCTE.

13.  CuUHTaKCHYeCKHE CTHJIMCTHUYECKUE CPE/ICTBA (MHBEPCUS, SJUTUIICUC, TapalIeIbHbIe

KOHCTPYKITMH, ToBTOpeHue (anadopa, snudopa, aHaIUILIIOCUC), 0OpaMIIeHHEe, aCHH/IETOH,
MOJIUCUH/ICTOH, PUTOPUIECKHE BOIIPOCHI).

14.  doHeTHuecKHE CTUINCTUYECKUE CPECTBA (ACCOHAHC, AJTTUTEPALUs, OHOMATOIIEs, PUTM).
15. OcoOGeHHOCTH XyA0KECTBEHHOTO CTHIIS.

16.  OcoOeHHOCTH THIIOB PEeUH: OMHUCAHUs, TOBECTBOBAHUS, PACCYKICHUS;

17.  OcHOBHbIE KaTerOpuu JUTEPATYPOBEIUECKOTO aHAIN3a TEKCTa (TemMa, ujes, npodiaema,
CIOXKET, KOMIIO3UIIHS, XPOHOTOII, 00pa3, KOHMIUKT).

18.  SI3BIKOBBIE CpeACTBA BHIPA3UTEIBHOCTH (MeTadopa, METOHUMUS, CPABHEHUE, IUTET,
MIOBTOD).

19. [Ipuemsbl aHanM3a XyA0KECTBEHHOT'O TEKCTA.

20. CnocoObI TIpeACTaBICHHS OPUTHHAIBHOW U 00OCHOBAHHOW MHTEPIPETAIIMH TEKCTA.

21.  JlurepaTypoBeqUECKHI aHAIN3 TEKCTA: 3110Xa, JIUTEPATYPHbIE IPUCTPACTUS AaHTJIUYAH

(amepuKaHIIEB) TOM MOPHI, KOTJa CO3AaBaJIC TEKCT, MOTHBBI, MOOY/IMBILIKE aBTOPA CO3/1aTh
JIAHHBIN JTUTEPATYPHBIN IIEACBP.

22. Urto Takoe koMmpeccus Tekcra?

23.  Kakwue TuIbl BTOPUYHBIX TECTOB MOTYT OBITh CO3/IaHbI HA OCHOBE HAYYHBIX U
XyJI0’KECTBEHHBIX npou3BeneHuid. Kakosbl nx nenu? KakuMu TMHTBOCTUIIMCTUYECKUMHU
yepTaMu OHU 001a/1at0T?

24. Occe Kak TUIl TEKCTa.

25.  PasznuunbIe BUABI 3¢CE, UX KOMIIO3UITMOHHBIC ¥ IMHTBOCTHIIMCTHYECKHAE OCOOCHHOCTH.
26. Y. JIuKKeHC U ero TBOPUECTBO. «J{oMOU 1 ChIHY.

27.  JlurepatypHoe TBopuecTBO Y.C. Mo3Ma.

28. TBopuectBo 1. [Ixoiica. Poman «¥Yiucey.

29. TBopuectso I'. I'puHa.

30. Octetusm. TBopuectBo O. Yailnbaa. «Iloptpet Hopuana ['pes».

31.  Amnanu3 BokaOymspa k Tekcty Jerome K. Jerome “Three Men in a Boat”.

32.  TBopuecTBO HanboJiee 3HAUUTEIBHBIX MHUCATEIEH PA3IMUHbBIX HAIPABJIECHUIN aHIITMICKON
mutepaTypsl XIX cronerus (1o BEIOOPY CTYIEHTA);

33.  TsopuecTBO Hanboee 3HAYUTETHHBIX MHCATENeH pPa3TUYHBIX HAIPABIEHUN aHTITHIICKON

XX cronerus (10 BEIOOPY CTYACHTA);



34. TBopYecTBO BbIIAIONIMXCS NUcaTeNel amepukaHckoi mutepatypsl XIX B. (1o BeIOOpY
CTYJICHTA);
35. TBOpUECTBO 3HAUUTENLHBIX MUCATENCH aMEepPUKAHCKOM IuTepaTtypsl XX B. (110 BEIOOPY
CTYJICHTA);



HNHCTpyMEeHTHI KOHTPOJISI 3HAHUM U CTeNIeHU OCBOCHUS KOMIIETeHI UM

JU1g IpOBEpKU 3HAHUN U CTENEHU OCBOEHMSI KOMIIETEHIIMH CTYJEHTOB IO IUCLUILUINHE
UCIIOJIB3YIOTCS KaK 3JIEKTPOHHBIE CPEJICTBA, TAK U OyMa)KHbIE HOCUTETH UHPOPMAIIIH.

K GyMaxHBIM CpeJIcCTBaM KOHTPOJISI OTHOCSTCS HK3aMEHAIIMOHHbIE OMIICTHI.

K anexTpoHHBIM cpeacTBaM, HCIOJIb3YeMbIM jisi OOy4eHHS U KOHTPOJsS,, OTHOCHUTCS
nporpamMa Ha minatgopme Moodle, mo3BoJsIOMIAs NMPOrPaMMHPOBATh BapUaHThl TECTOB U
KOHTPOJIBHBIX 33JJaHUIl U 3a7]a4 KaK B pekuMe = o0ydeHHe =, TaK U B PEKUME = KOHTPOJIb =.
CryneHT, BOWAS B MNporpaMMmy MO HHAMBHIYaJbHOMY IIapoJIl0, IOJy4aeT CBOW BapHaHT
CIIy4aiiHbIM 00pa3oM c(OPMUPOBAHHBIX TECTOB UM CUTYaIlHOHHBIX 3a/1ad.

OneHka pe3yabTaToB IPOU3BOJUTCS B COOTBETCTBUH C YTBEP)KIEHHOW IIKAJION OLICHUBAHUS.

[Ixana oueHUBaHUs Kputepun onieHuBanus

«OTIIUYHO» CTYJEHT JIOJKEH: MPOIEMOHCTPUPOBATH IITyO0KOE U MPOYHOE
YCBOCHHUC 3HAHUHU Marepuraia; UCUCPIIbIBAIOLIIC, ITOCICAOBATCIIBHO,
rPaMOTHO U JIOTUYECKHU CTPOMHO U3JI0KUTh TEOPETUUECKUI
MaTepHa; MpaBWIbHO (POPMYyITUPOBATH ONPEACICHNUS;
MPOJEMOHCTPUPOBATh YMEHUS CAMOCTOSITEILHOM paboThI €
HOPMATUBHOIIPABOBOMU JIUTEPATYPOU; YMETh CIEIaTh BEIBOJBI 110
n3JaraéMoMy MaTepuaiy

((XOpOHIO» CTYI[GHT JOJIXKCH: HpO[[eMOHCTpI/IpOBaTB JOCTATOYHO ITOJTHOC
3HAHHE MaTepHaa; MPOJIEMOHCTPUPOBATh 3HAHUE OCHOBHBIX
TeOpeTI/I‘-IeCKI/IX HOHﬂTHﬁ; J0CTAaTO4YHO IIOCIICA0BATCIBHO,
IPaMOTHO U JIOTHYECKH CTPOWHO M3JIaraTh MaTe€pHa,
HpOI{CMOHCTpI/IpOBaTB yMeHI/IC OpI/IeHTI/IpOBaTBCH B HOpMaTI/IBHO-
NPaBOBOM JINTEPATYPE; YMETh CAEIaTh JOCTATOYHO
000CHOBAHHEBIE

BBIBOJIbI 110 H3JIATAEMOMY MaTepHATy

«YIOBJIETBOPUTEIBHO CTYZACHT JOJDKEH: IPOAEMOHCTPUPOBATh O0ILEe 3HAHNE
M3y4aeMoOro MaTepualla; 3HaTb OCHOBHYIO PEKOMEHIYEMYIO
IPOTPaMMOM TUCIUIUIMHBI yUeOHYIO INTEPATypPy; YMETh
CTPOUTH OTBET B COOTBETCTBHH CO CTPYKTYPOH HM3JIaraeMoro

BOITPOCA;
I10Ka3aThb 06H1€e BJIAICHUC HOHATUIHHBIM anmnapaToM IUMCHUILINHBI,
«HEYIOBJICTBOPUTEIHHO CTaBHTCS B Clly4yae: HE3HAHHS 3HAYUTEIBHON YacTh
» NpOTrpaMMHOTO MaTepualia; He BJaJICHHsI TOHSITUHHBIM arapaToM

JTUCIUTITMHBL, CYIIECTBEHHBIX OIMTUOOK MPU U3JIOKEHUU YUeOHOTO
Marepuaa; HEYyMEHHsI CTPOUTh OTBET B COOTBETCTBUH CO
CTPYKTYPOU H3J1araeMoro BOIpoca; HEyMEHHS JeJIaTh BHIBOIBI 110
u3JaraéMoMy MaTepuaiy.

«3a4€T» 3aCiIy’KUBaeT CTYAEHT, IOKa3aBIINI 3HaHHE OCHOBHOIO
y4eOHO-NIPOrpaMMHOI0 MaTepuana B 00beMe, HEOOXOMMOM IS
JabHENIIero o0yueHus 1 npodeccuoHaIbHOM 1eATeNbHOCTH,
CIPABJIAIOIUICS C BBIIIOJIHEHUEM 3aJJaHUM, ITPEyCMOTPEHHBIX
IIPOrpamMMOii, 3HAKOMBII C pEKOMEHI0BAHHOM JIUTEPATYPOU 1O
nporpamme Kypcea. IIpu ucnonp3oBaHuu 1 KOHTPOJIS TECTOBOMN
MIPOTpamMMBbl — €CJTH CTYJeHT HabupaeT 71% u 0osiee mpaBHIIbHBIX
OTBETOB.

«HEe3a4eT» BBICTABIIIETCSl CTYACHTY, NOKa3aBLIeMy MpoOesbl B 3HAHUU
OCHOBHOTO y4€OHO-IPOIPaMMHOI0 MaTepHuana, JOMYCTHBILEMY
NPUHLUIUANIbHBIE OIIMOKM B BBIIIOJHEHUH TPEAYCMOTPEHHBIX
nporpamMmoil  3amaHuil. Ilpu ucnonp3oBaHMM IS KOHTPOJIS




TECTOBOW MpOrpaMMbl — €CIIM CTYyAEHT HaOupaer menee 71 %
IPaBIJIBHBIX OTBETOB.

IIpuioxenne 2.

JIUCT UBMEHEHUU

Hara NeNe crpanun(bl) | copepkaHue | MpUMeYaHue
U3MEHeHus!
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	1.1 Цель и задачи дисциплины.

	формирование у студентов представления о по уровневом восприятии художественного текста;
	формирование в этой связи умения распознавать коннотации и стилистическую окраску лексических единиц, адекватно декодировать экспрессивноэмоционально-оценочные характеристики и образные употребления слов в художественном контексте;
	формирование умения распознавать основные особенности индивидуального стиля автора, анализировать систему образов, развитие сюжета, социально-исторический контекст («контекст эпохи»), особенности композиции, тип повествования, авторское отношение к изображаемому;
	дальнейшее расширение словарного запаса студента, в особенности его пассивного словаря; формирование умения грамотно и стилистически адекватно оформлять свой анализ, грамотно пользоваться специальной терминологией
	1.2 Место учебной дисциплины в структуре ОПОП

	Дисциплина «Аналитическое чтение (основной иностранный язык)» относится к части, формируемой участниками образовательных отношений Блока 1, в соответствии с ФГОС ВО и предназначена для студентов, обучающихся по направлению 45.03.01 Филология, профиль «Зарубежная филология». Изучается в 1, 3, 3, 4, 5, 6, 7, 8 семестрах, формы контроля – зачет с оценкой (1, 3, 3, 4, 5, 6, 7), экзамен (8).
	Для изучения дисциплины необходимы знания, умения и компетенции, полученные обучающимися в организации общего образования и в результате изучения введения в профильную подготовку основ филологии.
	1.3 Роль дисциплины в формировании компетенций выпускника.
	1.4 Перечень требований планируемых результатов обучения по дисциплине

	Код и содержание компетенций
	Этап освоения компетенции*
	Основные признаки сформированности компетенции (дескрипторное описание уровня)
	Признаки оценки несформированности компетенции
	Признаки оценки сформированности компетенции
	минимальный
	средний
	максимальный
	ПК-4
	Способен к коммуникации в устной и письменной формах на русском и иностранном языках для решения задач межличностного и межкультурного взаимодействия, анализу текстов разных стилей на иностранном языке, языковых единиц и переводческих трансформаций
	2.1_Б.ПК-4
	3.1_Б.ПК-4
	4.1_Б.ПК-4
	1
	Не знает основные лексические единицы и особенности их использования, основные различия письменной и устной речи; алгоритм обработки текстовой информации.
	Знает минимум лексических единиц общего и терминологического характера; базовую нормативную грамматику в активном владении и основные грамматические конструкции для пассивного восприятия.
	Способен продемонстрировать знание лексических единиц общего и терминологического характера и особенностей их использования, основные различия письменной и устной речи; алгоритм обработки текстовой информации.
	Знает лексические единицы общего и терминологического характера в нужном объеме и особенности их использования, основные различия письменной и устной речи; основные факты алгоритм обработки текстовой информации.
	Не может использовать иностранный язык в межличностном и межкультурном общении и учебной ситуации, воспринимать общее содержание текстов заданного уровня сложности общего и профессионально- ориентированного характера.
	Может использовать иностранный язык в межличностном и межкультурном общении, воспринимать общее содержание текстов заданного уровня сложности общего и профессионально- ориентированного характера
	со значительным количеством ошибок.
	Использует иностранный язык в межличностном и межкультурном общении, воспринимает общее содержание текстов заданного уровня сложности общего и профессионально- ориентированного характера
	с минимальными ошибками.
	Свободно использует иностранный язык в межличностном и межкультурном общении, воспринимает общее содержание текстов заданного уровня сложности общего и профессионально-ориентированного характера.
	Не способен применить знания основных положения и концепции области языка, литературы и культуры при работе с текстами разных видов. Не способен самостоятельно делать выводы общего и частного характера в процессе анализа текстов.
	Применяет знания основных положения и концепции области языка, литературы и культуры при работе с текстами разных видов. Не способен самостоятельно делать выводы общего и частного характера в процессе анализа текстов.
	Уверенно применяет знания основных положения и концепции области языка, литературы и культуры при работе с текстами разных видов. Способен самостоятельно делать выводы общего и частного характера в процессе анализа текстов.
	Свободно применяет знания основных положения и концепции области языка, литературы и культуры при работе с текстами разных видов. Способен самостоятельно делать выводы общего и частного характера в процессе анализа текстов.
	Не владеет навыками работы с текстами повышенной сложности. При переводе и интерпретации различных типов текстов не учитывает жанровую, прагматическую, стилистическую особенности текста.
	Владеет навыками работы с текстами повышенной сложности. При переводе и интерпретации различных типов текстов не учитывает жанровую, прагматическую, стилистическую особенности текста
	Уверенно владеет навыками работы с текстами повышенной сложности. При переводе и интерпретации различных типов текстов учитывает жанровую, прагматическую, стилистическую особенности текста.
	Свободно владеет навыками работы с текстами повышенной сложности. При переводе и интерпретации различных типов текстов учитывает жанровую, прагматическую, стилистическую особенности текста в полной мере
	ПК-4
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	Знает минимум лексических единиц общего и терминологического характера; базовую нормативную грамматику в активном владении и основные грамматические конструкции для пассивного восприятия.
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	2.1_Б.ПК-4
	3.1_Б.ПК-4
	4.1_Б.ПК-4
	3
	Не знает основные лексические единицы и особенности их использования, основные различия письменной и устной речи; алгоритм обработки текстовой информации.
	Знает минимум лексических единиц общего и терминологического характера; базовую нормативную грамматику в активном владении и основные грамматические конструкции для пассивного восприятия.
	Способен продемонстрировать знание лексических единиц общего и терминологического характера и особенностей их использования, основные различия письменной и устной речи; алгоритм обработки текстовой информации.
	Знает лексические единицы общего и терминологического характера в нужном объеме и особенности их использования, основные различия письменной и устной речи; основные факты алгоритм обработки текстовой информации.
	Не может использовать иностранный язык в межличностном и межкультурном общении и учебной ситуации, воспринимать общее содержание текстов заданного уровня сложности общего и профессионально- ориентированного характера.
	Может использовать иностранный язык в межличностном и межкультурном общении, воспринимать общее содержание текстов заданного уровня сложности общего и профессионально- ориентированного характера
	со значительным количеством ошибок.
	Использует иностранный язык в межличностном и межкультурном общении, воспринимает общее содержание текстов заданного уровня сложности общего и профессионально- ориентированного характера
	с минимальными ошибками.
	Свободно использует иностранный язык в межличностном и межкультурном общении, воспринимает общее содержание текстов заданного уровня сложности общего и профессионально-ориентированного характера.
	Не способен применить знания основных положения и концепции области языка, литературы и культуры при работе с текстами разных видов. Не способен самостоятельно делать выводы общего и частного характера в процессе анализа текстов.
	Применяет знания основных положения и концепции области языка, литературы и культуры при работе с текстами разных видов. Не способен самостоятельно делать выводы общего и частного характера в процессе анализа текстов.
	Уверенно применяет знания основных положения и концепции области языка, литературы и культуры при работе с текстами разных видов. Способен самостоятельно делать выводы общего и частного характера в процессе анализа текстов.
	Свободно применяет знания основных положения и концепции области языка, литературы и культуры при работе с текстами разных видов. Способен самостоятельно делать выводы общего и частного характера в процессе анализа текстов.
	Не владеет навыками работы с текстами повышенной сложности. При переводе и интерпретации различных типов текстов не учитывает жанровую, прагматическую, стилистическую особенности текста.
	Владеет навыками работы с текстами повышенной сложности. При переводе и интерпретации различных типов текстов не учитывает жанровую, прагматическую, стилистическую особенности текста
	Уверенно владеет навыками работы с текстами повышенной сложности. При переводе и интерпретации различных типов текстов учитывает жанровую, прагматическую, стилистическую особенности текста.
	Свободно владеет навыками работы с текстами повышенной сложности. При переводе и интерпретации различных типов текстов учитывает жанровую, прагматическую, стилистическую особенности текста в полной мере
	* - Формирование компетенций проходит в 3 этапа: 1-2 курс -1-й этап; 3 курс -2-й этап; 4 курс (4-5 курс -при очно-заочной и заочной формам обучения) -3-й этап -при освоении ОПОП бакалавриата
	3.2 Самостоятельная работа обучающихся по дисциплине
	3.2.1 Распределение часов, отведенных на самостоятельную работу обучающегося.


	наглядности,
	индивидуализации,
	коммуникативности на основе использования информационных технологий, разработанного учебно-дидактического комплекса, включающего пакет специальных учебно-методических презентаций
	использования учебных пособий, адаптированных для восприятия студентами с нарушением слуха.
	замедленное и ограниченное восприятие;
	недостатки речевого развития;
	недостатки развития мыслительной деятельности;
	пробелы в знаниях; недостатки в развитии личности (неуверенность в себе и неоправданная зависимость от окружающих, низкая коммуникабельность, эгоизм, пессимизм, заниженная или завышенная самооценка, неумение управлять собственным поведением);
	некоторое отставание в формировании умения анализировать и синтезировать воспринимаемый материал, оперировать образами, сопоставлять вновь изученное с изученным ранее; хуже, чем у слышащих сверстников, развит анализ и синтез объектов. Это выражается в том, что глухие и слабослышащие меньше выделяют в объекте детали, часто опускают малозаметные, но существенные признаки.
	дозирование учебных нагрузок;
	применение специальных форм и методов обучения, оригинальных учебников и наглядных пособий, а также оптических и тифлопедагогических устройств, расширяющих познавательные возможности студентов;
	специальное оформление учебных кабинетов;
	организация лечебно-восстановительной работы;
	усиление работы по социально-трудовой адаптации.
	Использование указаний, как в устной, так и письменной форме;
	Поэтапное разъяснение заданий;
	Последовательное выполнение заданий;
	Повторение студентами инструкции к выполнению задания;
	Обеспечение аудиовизуальными техническими средствами обучения;
	Разрешение использовать диктофон для записи ответов учащимися;
	Составление индивидуальных планов занятий, позитивно ориентированных и учитывающих навыки и умения студента.
	Тест 1
	1.Кто автор романов о Кожаном чулке?
	а) Д.Ф.Купер;
	б) В.Ирвинг;
	в) Н.Готорн.
	2. Кто автор «Песни о Гайавате»?
	а) Г.Лонгфелло;
	б) Р.Эмерсон;
	в) Э.Дикинсон.
	3. «Стеклянный зверинец», «Кошка на раскаленной крыше», «Трамвай "Желание"» - пьесы
	а) Ю. О'Нила;
	б) Т.Уильямса;
	в) Д.Апдайка.
	4. Что необычного было в оформлении книги стихов У.Уитмена «Листья травы»?
	а) отсутствие знаков препинания;
	б) отсутствие имени автора на обложке;
	в) отсутствие названий стихов и поэм.
	5. В каком произведении М.Твена фантастический сюжет?
	а) «Жизнь на Миссисипи»;
	б) «Янки из Коннектикута при дворе короля Артура»;
	в) «Принц и нищий».
	6. Считается, что конец романтической эпохи в американской литературе совпал с Гражданской войной. Когда она была?
	а) 1850-1855 гг;
	б) 1861-1865 гг;
	в) 1875-1880 гг.
	7. Что отличает литературу США начиная с ХIХ века?
	a) интерес к национальной истории;
	b) духовная зависимость от Старого Света;
	c) просветительский пафос.
	8. О какой книге идёт речь: вышла в 1855 году, фамилии автора на обложке не значится, однако прилагается портрет автора в рабочей одежде в ковбойской шляпе.
	а) «Моби Дик» Г.Мелвилла;
	б) «Листья травы» У.Уитмена;
	в) «Песнь о Гайавате» Г.У.Лонгфелло.
	9. В основу какой книги положен фольклор коренного населения США?
	а) «Песнь о Гайавате» Г.У.Лонгфелло;
	б) «Хижина дяди Тома» Г.Бичер-Стоу;
	в) «Алая буква» Н.Готторна.
	9. Какое произведение называют «эпосом детства»?
	а) пенталогию Ф.Купера о Кожаном Чулке;
	б) «Хижину дяди Тома» Г.Бичер-Стоу;
	в) дилогию М.Твена.
	10. В произведениях какого американского писателя действие происходит в округе Йокнапатофа?
	а) У.Фолкнер;
	б) Д.Лондон;
	в) Д.Чивер.
	11. Кто не является нобелевским лауреатом в области литературы?
	а) У.Фолкнер;
	б) Т.Драйзер;
	в) Э.Хемингуэй.
	12. Кто не является представителем американского Просвещения?
	а) Б.Франклин;
	б) Р.Эмерсон;
	в) Т.Джефферсон.
	13. Какое произведение Д.Лондона – антиутопия?
	а) «Мартин Идеен»;
	б) «Любовь к жизни»;
	в) «Железная пята».
	14. Какой американский писатель является родоначальником жанра «морского» романа?
	а) И.Вашингтон;
	б) Ф.Купер;
	в) Н.Готорн.
	15. Какая пьеса не принадлежит перу Т.Уильямса?
	а) «Любовь под вязами»;
	б) «Трамвай "Желание"»;
	в) «Стеклянный зверинец».
	16. Из какой книги, по словам Э.Хемингуэя, «вышла вся американская литература»?
	а) «Песнь о Гайавате»;
	б) «Приключения Гекльберри Финна»;
	в) «Американская трагедия».
	17. Какое произведение не входит в трилогию М.Твена?
	а) «Жизнь на Миссисипи»;
	б) «Приключения Гекльберри Финна»;
	в) «Позолоченный век».
	18. Расположите в хронологическом порядке периоды в североамериканском литературном процессе:
	а) романтизм;
	б) Просвещение;
	в) реализм.
	19. В названии какого романа – цитата из Шекспира?
	а) «Прощай, оружие!»;
	б) «Шум и ярость»;
	в) «По ком звонит колокол».
	20. Кому принадлежит выражение «джазовый век»?
	а) Фицджеральду;
	б) Хемингуэю;
	в) Олдингтону.
	21. «Автобиография» Б.Франклина - явление
	а) американского Просвещения;
	б) американского романтизма;
	в) американского реализма.
	22. Время расцвета романтизма в литературе США - это
	а) 2-я половина XIX века;
	б) середина XIX века;
	в) 1-я треть ХХ века.
	23. Какая черта не является национальной особенностью американского реализма?
	а) связь с журналистикой, опора на факт;
	б) обращённость к социальным проблемам;
	в) внимание к физиологической стороне человеческой жизни.
	24. В названии какого романа Хемингуэя – слова английского поэта Д.Донна?
	а) «Прощай, оружие!»;
	б) «По ком звонит колокол»;
	в) «И восходит солнце».
	25. С каким событием связана литература «потерянного поколения»?
	а) первой мировой войной;
	б) второй мировой войной;
	в) Гражданской войной.
	26. Что не свойственно американскому романтизму?
	а) отвлечённая философичность, метафизичность;
	б) хронологическое отставание от европейского романтизма;
	в) оптимизм.
	27. Что не свойственно литературе американского Просвещения?
	а) политическая злободневность;
	б) популярность жанров трактата, притчи, памфлета;
	в) свобода от духовного влияния Старого Света.
	29. Сэмюэл Ленгхорн Клеменс - подлинное имя писателя, известного под псевдонимом
	а) Д.Лондон;
	б) М.Твен;
	в) В.Ирвинг.
	30. В каком произведении нет мифологического плана изображения?
	а) «Улисс» Д.Джойса;
	б) «Кентавр» Д.Апдайка;
	в) «Колыбель для кошки» К.Воннегута.
	31. Что отличает североамериканскую литературу (в сравнении с английской)?
	а) возникновение литературы раньше фольклора;
	б) психологизм
	в) непопулярность жанра романа.
	Тест 2
	1. Имя американского писателя, псевдоним которого связан с его работой на паровых судах Миссисипи и фразой, которую произносили лодочники, достигая безопасной глубины: «На отметке двое».
	2. Американский город, где стоит памятник героям Марка Твена, которые, по замыслу писателя, родились и жили в Санкт-Петербурге.
	3. Юная героиня Марка Твена – тёзка премьер-министра Великобритании – «железной леди».
	4. Название книги Гарриет Бичер-Стоу, которая имела огромное значение в борьбе за освобождение негров от рабства.
	5. Имя американского писателя, герой которого носил прозвище «Кожаный Чулок».
	6. Кому из американских писателей принадлежат очерки «Трагическая Америка» и почти с тем же названием роман «Американская трагедия»?
	7. Известный роман Френсиса Скотта Фицджеральда, развенчивающий «американскую мечту».
	8. Американский писатель, лауреат Нобелевской премии, ставший символом «потерянного поколения».
	9. Название какой реки стало символом погони за золотом благодаря книгам американского писателя, фамилия которого дублирует название английского города?
	10. Эта сказка американского писателя была пересказана русским детям математиком Александром Волковым.
	11. Даты начала и окончания войны, о которой идет речь в популярном романе Маргарет Митчелл, героиня которого Скарлет О’Хара многократно произносит фразу: «Подумаю об этом завтра».
	12. Имя американского поэта, который охарактеризовал себя так: «Классицист в литературе, роялист в политике и англокатолик в религии».
	13. Русский и англоязычный писатель, в 1919 году эмигрировавший из России, с 1945 года ставший гражданином США. Автор известных романов «Защита Лужина», «Дар»,
	«Приглашение на казнь», «Лолита».
	14. Какой писатель-фантаст впервые сформулировал 3 закона робототехники, которые действуют и поныне?
	15. В этом романе, написанном сразу после второй мировой войны, на примере лишь слегка завуалированной карьеры сенатора одного из южных штатов – колоритного и зловещего Хьюи Лонга – показаны темные стороны американской мечты.
	16. Какой известный американский педагог-психолог, преподаватель и писатель дал совет, как нужно вести себя, чтобы стать счастливее: «Веди себя так, будто ты уже счастлив, и ты действительно станешь счастливее»?
	17. Американский писатель, чей известный роман носит название мифологического полуконя- получеловека.
	18. Четыре романа этой молодой американской писательницы принесли в современный мир моду на «вампиров». Как называется пятый неоконченный роман, пересказывающий первую часть цикла от имени другого героя?
	19. Какой современный американский писатель приобрел всемирную известность благодаря научно-фантастическим триллерам, среди которых – «Парк юрского периода» и «Штамм Андромеда»?
	20. Какой премии была удостоена Джейн Смайли в 1991 году за книгу, являющуюся перенесением трагедии Шекспира "Король Лир" на одну из ферм Среднего Запада, на которой начинается семейная вражда, когда стареющий фермер решает поделить свою землю между тремя дочерьми.
	21. В каком американском штате разворачивается действие автобиографических романов Пэта Конроя, в которых он рассказал о том, как оскорблял и тиранил его отец («Великий Сантини», 1976 г.; «Князь приливов», 1986 г.).
	22. Псевдоним знаменитого американского прозаика, уроженца штата Северная Каролина, который начал свою карьеру писателя в тюрьме.
	23. В цикле романов этого современного американского писателя описывается восточная часть
	
	штата Северная Каролина и ее жители, и, в частности, молодая женщина по имени Роузакоук Мастиан.
	24. Название романа Джил Мак-коркл о психологии подростков, написанного в 1984 году, действие которого происходит в небольшом городке штата Северная Каролина.
	25. О своем творческом методе этот писатель, родившийся в Северной Каролине в 1900 году, рассказал в эссе «История одного романа» («The Story of a novel», 1936; русский перевод 1974).
	26. Шесть романов этого американского писателя, живущего в Северной Каролине, были экранизованы: «Послание в Бутылке» (1999), «Спеши любить» (2002), «Дневник Памяти» (2004), «Ночи в Роданте» (2008), «Дорогой Джон» (2010) и «Последняя Песня» (2010).
	27. Назовите имя героя, который объединяет два романа американского писателя Орсона Скотта Карда, постоянно проживающего сейчас в штате Северная Каролина. За эти романы писатель получал «дубль» из двух высших НФ-премий — Hugo Award и Nebula Award два года подряд (в 1986 и 1987 годах).
	28. По книге этого американского писателя, учившегося в Университете Северной Каролины, в 1990 году был снят Кеном Бернсом документальный фильм «Гражданская война», который только во время премьерного вещания посмотрели 40 миллионов зрителей.
	29. Этот русский писатель сейчас живет в штате Северная Каролина. За 11 лет литературного творчества из-под его пера вышла 21 книга общим тиражом более 4 млн. экземпляров, что является рекордом для жанра фэнтези. В феврале 2004 года он получил титул "Фантаст года", присужденный ему на крупнейшем российском конвенте "Роскон" как самому тиражному фантасту.
	30. Рассказ «Леопард» этого молодого американца из Северной Каролины, считающего своим учителем А.П. Чехова, повествует о жизни инфантильного, с комплексами мальчика- подростка.
	31. Этот ученый в двадцать семь лет стал одним из самых популярных писателей Америки, участвовал в составлении Декларации независимости США. Главным изобретением его жизни стал громоотвод. (Автор-составитель Поспелова Т. А)
	Тест 3
	1) Utilitarian approach to literary art (in the 17th century) determined the development of genres in the literature of New England.
	a) Publicist
	b) Secular
	c) Theological
	d) Anthropological
	2) During the 1800’s, religious interests gradually gave way to political concerns. Dozens of revolutionary ………….. and poems were written and circulated. Some rank as important works of literature.
	a) Novels
	b) Plays
	c) Novellas
	d) Pamphlets
	3) gained fame as the most influential abolitionist writer. Her sensational novel “Uncle Tom’s Cabin” (1851-1852) sold millions of copies and is still widely read. President Abraham Lincoln believed that “Uncle Tom’s Cabin” helped cause the Civil War, which started in 1861. He is reported to have remarked that Mrs was “the lady who wrote the book that made this great war”.
	a) Harriet Beecher Stowe
	
	b) Emily Dickinson
	c) Susan Sontag
	d) Joyce Carol Oates
	4) The writers of depicted life as a struggle between vice and virtue. But when they looked for the triumph of virtue in real life, they could not find it. Thus, the most characteristic feature of this movement is the great gap between reality and the ideal – the dream of the poet, artist or writer.
	a) Realism
	b) Naturalism
	c) Romanticism
	d) Modernism
	5) B. Franklin’s witty proverbs made “ ”- one of his most popular publications. The central
	character can be considered as a symbol of ideal national model of life. In this work the author shows that any man, disregarding his origins, can achieve higher status due to his industry, his personal cultivation.
	a) Poor Richard’s Almanac
	b) Rosy Crucifixion
	c) Autobiography
	d) Federalist
	6) wrote “When Lilacs Last in the Dooryard Bloom’d” and “O Captain! My Captain!” – poems on the death of Abraham Lincoln.
	a) Samuel Taylor Coleridge
	b) Herman Melville,
	c) Walt Whitman
	d) E.A. Poe
	7) (1809-1849) – one of America’s greatest and highly influential poets, short-story writers,
	literary critics; a forerunner of symbolism, impressionism, detective fiction, horror fiction and the grotesque in modern literature.
	a) James Fenimore Cooper
	b) Edgar Alan Poe
	c) Herman Melville
	d) Nathaniel Hawthorn
	8) W. Irving’s first work (1809): “A History of New York from the beginning of the World to the End of the Dutch Dynasty”. He wrote this book under the name of , an eccentric man who became one of the author’s most popular characters.
	a) Donald Knickerbocker
	b) Diedrich Niggerbocker
	c) John Knickerbrook
	d) Diedrich Knickerbocker
	9) was a group of new ideas in literature, religion, culture and philosophy that emerged in the early-to mid-nineteenth century. It emphasized intuition (feelings) more than observation and experience. They believed that the knowledge people get from their own instincts transcends (goes beyond) knowledge that results from logic and deduction.
	a) Transcendentalism
	b) Neo-Romanticism
	c) Modernism
	d) Imagism
	10) Toward the end of the 1800’s, Americans seemed to rediscover European culture. Hundreds of American tourists flocked to Europe for “grand tours”. Mark Twain poked fun at them in “ ”.
	a) The Adventures of Huckleberry Finn
	b) The Raven
	c) The Ambassadors
	d) The Innocents Abroad
	11) “ ” by John Steinbeck stands out as one of the most powerful novel of social protest.
	a) The Day of the Locust
	b) The Grapes of Wrath
	c) Cannery Row
	d) To a God Unknown
	12) “ ” – a term invented by Gertrude Stein and used by Ernest Hemingway – had fought in World War I and no longer believed that Law and Government represented all justice and right.
	a) Hippie Generation
	b) Beat Generation
	c) Lost Generation
	d) Bleak Generation
	13) The , as they were called, condemned middle-class American life as morally bankrupt. They praised individualism as the highest human goal.
	a) Beatniks
	b) Dreads
	c) Nerds
	d) Quacks
	14) The author of a novel uses fictional techniques and a documentary style to tell about actual events and people.
	a) Detective
	b) Nonfiction
	c) Magic
	d) Surreal
	15) , a new approach in American fiction, developed during the 1960's. It combined comedy with serious subject matter. Authors inserted moments of hilarity into novels and stories that deal basically with depressing, painful, or violent subjects.
	a) Magic Realism
	b) Harlem Renaissance
	c) Women Speak Out
	d) Black Humour
	16) The most vigorous movement in modern drama in both Europe and the United States has been called the… These playwrights create basically nonrealistic works that stress the absurdityand lack of meaning that they see in modern life.
	a) Harlem Renaissance
	b) Theater of the Absurd
	c) Women Speak Out
	d) Black Humour
	17) Which of the following is NOT a character in Mark Twain’s “Adventures of Huckleberry Finn”?
	1. Widow Douglas
	2. Pap
	3. Tom Canty
	4. The Grangerfords
	5. Judge Thatcher
	Тест 4
	1. wrote the story about Tom Sowyer.
	a) Jack London b) Mark Twain c) William Shakespeare
	d) Agatha Christie e) James Hadly Chase
	2. Jack London wrote stories about……. .
	a) the North b) Africa c) the South d) the East e) the West
	3. The theatre, where W. Shakespeare played, was called….. .
	a) the Earth b) the Venus c) the Globe d) the Sky e) the Heaven
	4. Agatha Christi is famous for her……. .
	a) stories about animals b) soap operas c) adventure stories
	d) detective stories e) stories about wars
	5. Mark Twain lived in….. .
	a) Texas b) Alaska c) Vermont d) Massachusetts e) Missouri
	6. wrote a lot of plays and poems.
	a) Agatha Christi b) W. Shakespeare c) James Hadly Chase
	d) Mark Twain e) Jack London
	7. W. Shakespeare worked as….. .
	a) a sailor b) a newspaper seller c) a worker d) an actor e) a driver
	8. Mark Twain worked as….. .
	a) a sailor b) a newspaper seller c) a worker d) an actor e) a driver
	9. The native city of W. Shakespeare is….. .
	a) Oxford b) Stratford-on-Avon c) Dover d) Brighton e) Bristol
	10. Jack London dreamed of becoming….. .
	a) sailor b) an actor c) a writer d) a pirate e) a farmer
	Developing translation skills.
	Text Bank.
	Text 1. Graham Green
	Graham Green was educated at Oxford. He joined the Roman Catholic Church in 1926. From 1926 to 1930 he was on the staff of . “The Times”, which he left in order to make a living as a writer. In his earlier novels he was rather hopeless of humanity. His obsessive theme was crime, treason and unfaithfulness under one form or another “The Quiet American” marks a new stage in Green’s development. The novel is set in Viet Nam and may be claimed to be an extraordinary effective revelation of the horrors of colonialism.
	Green’s range as a writer is wide, both geographically and in variations of tone, but his preoccupations with moral dilemma (personal, religious or political), his attempts to distinguish “good-or- evil” from “right-or-wrong” give his work a highly distinctive and recognizable quality, while his skilful variations of popular forms (the thriller, the detective story) have brought him a rare combination of critical and popular admiration. (1000)
	Text 2. James Joyce
	Ulysses is a book that is impossible to describe adequately in brief. It covers one day (June 16, 1904) in the life of three Dubliners, a day in which nothing very much happens, which ends as inconclusively as it began - and yet it is a novel of amazing breadth and scope, an encyclopedia portrait of modern life. The book does not only give the details of the life of the city of Dublin - it is the whole journey of man from birth to grave. In his novel Joyce attempts to embody the whole significance of all human history, the meaning of the family, of manhood and womanhood, war, politics, and human achievement of every sort. Words are Joyce's obsession, his delight, the source of his power. So wonderfully are words used by the author that the whole world of Dublin springs up out of their sounds, colours, reverberations, and linkage with each other. A complex network of parallels constantly relates and contrasts the characters to their Homeric counterparts. Joyce uses the story of the wanderings of the classical hero Ulysses as a kind of mythical shorthand to underscore the eternal significance of the contemporary episodes in his work. The ultimate triumph of Ulysses goes beyond its mystic and symbolic structure, its stylistic experimentation. It deals with the elemental drama of Bloom's search for a son and Stephen's search for a father, and it reflects the spiritual profundity that underlies all of Joyce's artistry. Ulysses is James Joyce's masterpiece. (1500)
	Text 3. W. S. Maugham
	W. S. Maugham was born in Paris, where his father was a solicitor for the British Embassy. His mother died when he was eight. Two years later the father followed, and the orphan child was sent to his paternal uncle, a clergyman in Whitetable, Kent. What he experienced in that cold and rigid environment he has told in Of Human Bondage, which except for its ending is almost entirely autobiographical. At thirteen he was sent to King's School, Canterbury, with an intention that he should proceed to Oxford and prepare to enter the church.
	But he had always wanted to write and finally secured his uncle's permission to go to Heidelberg University. According to his uncle's will he had to choose a profession and he chose medicine, thus entering St. Thomas Hospital in London in 1892. In 1898 he attained his medical degree, but he never practiced, except for a brief period in the Lambeth slums as an internist.
	He then visited Italy and France, where he settled down in Paris. His talent for fiction, however, had little success and he tried his hand at playwriting. His luck turned only in 1907, with his first successful play Lady Frederick. In the succeeding years he produced plays which made him both famous and prosperous. (1200)
	
	Text 4. Ernest Hemingway
	Ernest Hemingway (1899-1961) was born in Oak Park, Illinois, a Chicago suburb. His wide travels and adventurous life provided the background for his many short stories and novels.
	Hemingway's manner is characterized by deep psychological insight into the human nature. He early established himself as the master of a new style: laconic and somewhat dry. His stories seem very simple, often there are very few events. But we feel that there is much behind the event that he describes, that the whole life of the character leads to this event. “A writer must know more, much more about his characters than appears in the story”, Hemingway pointed out. That is the idea of Stanislavsky: an actor who says only two words on the stage must know everything about the character whose role he is playing. A story can be compared to an iceberg. People see only one part of it; the other part, seven times as big, is under the water. But it is the part under the water that gives power to the part that can be seen. The more you know about the characters, the greater part is under the water; the more powerful your iceberg will be.
	In Hemingway's prose one may find various cases of reiteration, parallel constructions and key-words in great number. Implicating or connective, every repeated word or syntactical structure is charged with new meaning. (1300)
	Text 5. F. Scott Fitzgerald
	The great popularity of the short story in the early part of the twentieth century is nowhere more evident than in the short stories of F. Scott Fitzgerald. Fitzgerald published four major volumes of short stories during his lifetime.
	Most of these stories, together with many others, were also published initially in the magazines – most notably the popular Saturday Evening Post and the more seriously literary Scribner’s. None of his short story collections as a whole is as significant as his achievement
	in the genre of the novel, particularly his masterpiece The Great Gatsby (1925), but the best of them, which would include ‘The Diamond as Big as the Ritz’, ‘The Rich Boy’, ‘May Day’, ‘Absolution’ and ‘Babylon Revisited’, show both the romantic verve and e´lan and the counter-romantic critical edge of his best writing and gave him the opportunity to add a number of
	brilliant facets to his treatment of the American scene.
	His short stories can be seen as vivid flash-photographs of a stylish world which capture its glitter and its glamour but also, in those ‘shots’ which go behind the scenes to the private rooms and solitary moments of its protagonists, the pallor and the strain on the faces of the fashionable in their unguarded moments. Fitzgerald is both the celebrant and the critic of the ‘Jazz Age’ whose name he invented. (1300)
	Text 6. Genre
	How do we define the short story so that we know broadly what kind of work we are dealing with, and how far do we need to? Short story criticism has perhaps been overly concerned with genre definition. Attempts have been made to identify the short story form with particular modes of cognition or attitudes to life, but these usually stumble over counter-instances.
	For example, the ‘modern’ short story has been identified with ‘epiphanic’ perceptions of reality, which focus on lyric evocation and revelatory moments rather than plot or linear narrative and development, or it has been associated with a view of life that transcends the material facts of the world and tries to establish some mythical or even sacred perspective. But it is usually easy to come up with instances that contradict or at least trouble the principles laid down.
	The plot-driven stories of O. Henry upset any theory which sees the modern short story as
	simply presenting a fragment of life. Many broadly ‘realist’ stories narrate their chosen incidents and accumulate their varying significances without reaching any great single moment of revelation.
	To be sure, a critic may want to value or stress the importance of one mode or another, and critical
	
	preferences may lie in one direction or the other; but it seems ultimately counter-productive and restrictive to try to establish the validity of these preferences by way of generic definition. (1400)
	Text 7. Hemingway’s style (1)
	A great deal has been written about Hemingway’s distinctive style. In fact, the two great stylists of twentieth-century American literature are William Faulkner and Ernest Hemingway, and the styles of the two writers are so vastly different that there can be no comparison. Their styles have become so famous and so individually unique that yearly contests award prizes to people who write the best parodies of their styles. The parodies of emingway’s writing style are perhaps the more fun to read because of Hemingway’s ultimate simplicity and because he so often used the same style and the same themes in much of his work.
	From the beginning of his writing career in the 1920s, Hemingway’s writing style occasioned a great deal of comment and controversy. Basically, a typical Hemingway novel or short story is written in simple, direct, unadorned prose. Possibly, the style developed because of his early journalistic training. The reality, however, is this: Before Hemingway began publishing his short stories and sketches, American writers affected British mannerisms…And then came Hemingway.
	When Hemingway was awarded the Nobel Prize n literature in 1954, his writing style was singled out as one of his foremost achievements. The committee recognized his “forceful and style-making mastery of the art of modern narration.” (1300)
	Text 8. Hemingway’s style (2)
	Hemingway’s style and subject matter are archetypal of American writing. Hemingway broke new literary ground when he began publishing his short stories. Furthermore, not only was he an American writer, but he was not an ivory-tower esthete; he was a man’s man.
	He hunted in grand style, deep-sea fished, covered both World War I and World War II for national news services, and was married as many times as Hollywood celebrities—and yet he found time to write novels and stories that feature men and women facing both death and emotional crises with grit, gumption, and grand tenacity.
	Hemingway’s heroes are characterized by their unflinching integrity. They do not compromise. They are vulnerable but are not defined by their vulnerability. Hemingway’s men and women are often defiant of what society expects of them.
	Hemingway’s genius as an American original was evident long before he produced his novels that are today considered masterpieces of American literature. Both critics and readers have hailed his short stories as proof that a pure, true American literature was finally possible. American literature was no longer merely watered- down British reading fare. American literature had at last come into its own. Hemingway set the standard—and the writers who came after him honored his achievement. (1300)
	Перечень задач письменных заданий текущего контроля дисциплины «Аналитическое чтение (основной иностранный язык)»:
	ПК-4 (ПК-4.2, ПК-4.3, ПК-4.4)
	- конспектирование выразительных средств английского языка;
	- составление списков слов и фразеологических единиц для анализа текстов всех изучаемых функциональных стилей;
	- овладение синонимическими ресурсами литературного английского языка;
	- расширение запаса лингвокультурологических знаний, необходимых для интерпретации анализируемого текста.
	- написание аналитических эссе на английском языке;
	Примерные вопросы к зачету и экзамену :
	ПК-4 (ПК-4.2, ПК-4.3, ПК-4.4)
	Состоит из двух вопросов, предложенных из списка ниже:
	1. Понятие «аналитическое чтение».
	2. Понятие компонента художественного текста.
	3. Принципы композиционного членения текста.
	4. Композиция лирического произведения. Понятие лирического сюжета.
	5. Понятие сюжета в художественном произведении.
	6. Роль конфликта как основы развития действия.
	7. Сюжет и композиция художественного произведения.
	8. Понятие художественного образа. Художественное произведение как система образов.
	9. Портрет как способ прямой номинации образа.
	10. Образы природы в художественной прозе.
	11. Образ автора в художественном произведении.
	12. Средства выразительности в прозаическом тексте.
	13. Синтаксические стилистические средства (инверсия, эллипсис, параллельные конструкции, повторение (анафора, эпифора, анадиплосис), обрамление, асиндетон, полисиндетон, риторические вопросы).
	14. Фонетические стилистические средства (ассонанс, аллитерация, ономатопея, ритм).
	15. Особенности художественного стиля.
	16. Особенности типов речи: описания, повествования, рассуждения;
	17. Основные категории литературоведческого анализа текста (тема, идея, проблема, сюжет, композиция, хронотоп, образ, конфликт).
	18. Языковые средства выразительности (метафора, метонимия, сравнение, эпитет, повтор).
	19. Приемы анализа художественного текста.
	20. Способы представления оригинальной и обоснованной интерпретации текста.
	21. Литературоведческий анализ текста: эпоха, литературные пристрастия англичан (американцев) той поры, когда создавался текст, мотивы, побудившие автора создать данный литературный шедевр.
	22. Что такое компрессия текста?
	23. Какие типы вторичных тестов могут быть созданы на основе научных и художественных произведений. Каковы их цели? Какими лингвостилистическими чертами они обладают?
	24. Эссе как тип текста.
	25. Различные виды эссе, их композиционные и лингвостилистические особенности.
	26. Ч. Диккенс и его творчество. «Домби и сын».
	27. Литературное творчество У.С. Моэма.
	28. Творчество Д. Джойса. Роман «Улисс».
	29. Творчество Г. Грина.
	30. Эстетизм. Творчество О. Уайльда. «Портрет Дориана Грея».
	31. Анализ вокабуляра к тексту Jerome K. Jerome “Three Men in a Boat”.
	32. Творчество наиболее значительных писателей различных направлений английской литературы XIX столетия (по выбору студента);
	33. Творчество наиболее значительных писателей различных направлений английской XX столетия (по выбору студента);
	34. Творчество выдающихся писателей американской литературы XIX в. (по выбору студента);
	35. Творчество значительных писателей американской литературы XX в. (по выбору студента);

