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®EHOMEH TAPKOBCKOI'O

A.JL. KABHH
Cankr-TleTepGyprekuii roCylapCTBEHHBIN YHHBEPCHTET KHHO H TENIEBHIEHNS,
yn. Tpaspe, 13, & Cankt-ITetepOypr, 191119, Poccniickas Pepepanus
E-mail: alkazin@yandex.ru

Ymaepacdaemca, umo cemb xy0oxecmeeHHbx Puabmos Anopen Tapkoscko20 ABAROMCA
VHUKGABHBIM COIOUHUEM PYCCKO20 U MUPOBO20 KUHOUCKYCCIMBa, ROCKOALKY OHU UEAUKOM NOCGA-
LeHbL OMmHOWeRILAM Yeaoseka ¢ Bozos. OGpaueno sHUMAHIE R MO, YAI0 IMO CORIAHO HE MOAb-
Ko ¢ axpanusayuei croxemod uz Cesuyennozo Ilucanusn u peauzio3Hou memamukol Guabmos
(raw, nanpumep, y IL-1T. ITasoaunu, P. Bpeccora u 0p.), HO MAKHKCE U € MEM, HINO NOHMU KaxObti
xadp/anu3od guibmos TapKOACKO20 — 310 8 NPAMOM OYXOBHOM EMbICAE YyOO UAl, RO MeHbULEN
MEpE, OHCUOARUE Yy Od, NOCKOABKY NPOUCXO0ANUIEE HA IKPAHE HE Unmeem OOHOSHAYHOL MoOeal 60BAC-
Henua (xonuenuuu, udeoaoautr). Henoavays onpedeaenue 4yoa, oannoe A. @. Jlocesbim, — cognaoe-
HUe CAYHALIHO NPOMEKAIOULell UCIMOPULL ¢ e€ UOEAaNbHbLM 3a0aHUEM, DOKAZbIBACNICA MBICAL, MO 6
Prasmax TaproaCKko20 NOKAIBIBAEMOE NPOCHIPEHCMBO-BPEMI 3EMHOLL WUSHI AUHHOCTIU €CNIb 00+
HOBPEMEHNO UDEAABHOE NPOCMPAHCMB0-6peMa, aedyiee k Bozy t moabKo Kk HEMY. Ha ocnose ana-
au3a puavma «HMeanoso dememaor denaemcea 8bi800, ¥mo 6 npouseedeniu Taproackozo umeem
MECMO NOYMU NOAHOE 00PAaHOe OMOoNIeCmaaenle Gblmua AUNHO0 U CEEPXAULHO20, uautec-
K020 1 MeMAPUINYECKO20, DONECMBEHHOZ0, HeAOBEHYECKO20 U OeMOHUYECKOR0,

Kuiouessie ciiosa: maopyecmeo Andpesn Tapkoeckozo, peauzuoanoe uckycemeo, boz, auy-
HOCMB, RPOCMPAHCMBO U 8peMa uabsa, «Haanosa dememaor.

PHENOMENON OF TARKOVSKY

A.L.KAZIN
St. Petersburg State University of Cinema and Television,
13, Pravdy St., St. Petersburg, 191119, Russian Federation
E-mail: alkazin@yandex.ru

It is proved in the article that Andrei Tarkovsky's seven feature films are the unique creation of
Russian and world film art because they are entirely devoted to relations between a person and God.
The author pays his attention to the fact that it is connected not only with a screen version of the
Scripture plots and with religious subjects of films ( for example, in P. Pazolini’s, R.Bresson’s films,
eic.), but also with the fact that almost all of the frames and episodes in Tarkovskiy's films are the
miracle in the spiritual sense of the word or at least the miracle expectation, because the action on the
screen has no definite model of explanation (concept, ideology). Using the definition of miracle given
by A.E Losev as the coincidence of casually proceeding history with its ideal task, the author proves
that in Tarkovsky’s films the shown space-time of terrestrial life of the person is simultaneously the
ideal space-time conducting to God and only to Him. Having analyzed the Tarkovsky’s film “Ivan’s
childhood” almost full identification of personal and superpersonal, physical and metaphysical, divine,
human and demonic being take place in Tarkovsky's work.

Key words: Andrei Tarkovsky's creativity, religious art, God, personality, space and time of film,
«lvan’s childhood».
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TAPKOBCKHUM 1 XPUCTUAHCTBO

M.C. YBAPOB
CankT-TTeTepGyprekuit rOCYAapCTBEHHbIH YHUBEPCHTET,
Menjieneenckas nuausg, 1. 5, . Cauxt-Ilerepbypr, 199034, Poccuiickas Penepanun
E-mail: sofik@mail.ru

Araauaupyromen xpucmuanckue achexmot meopiecmea Andpea Tapiosckozo. Paccwam-
pugaromea npoBaembl, cBR3AHHbLE C UHMEPNPemayuer: LOel XPUCMUAHCKO 20 1 npasocaashozo 00-
20cn08us 6 kunoguabmax Taprosckoeo. Hanazaromes 3adawu, cmoawue neped pycckol gunoco-
gueri uckyccmea 8 Konmerxcme meopyecmaa Taprosckozo. Buiasanemca cneyudurca Konyenma
«pyCCKan guaocogua uckycemsay. Paccmampusaromes 80npocht peAuzIO3HOUL MOMUSayuU Xy0o-
scecmaentozo memooda Taprosckozo. AHAAUIUPYeMCA KOHKPEMHOE PEAURUOIHOE COOePHCANYE OC-
HOBHBLX (PUABMOB Pexclccepa U OUCKYCCUOHHBLEe npolaembt e20 maopyuecmea. Packpoisaromen ac-
nexmbt mpaxmosxu Tapkosckum «HapodHpzo xpucmuarncmea» Ha Pycu. Ilokazano, kaxum oOpa-
30M PEAURHOZHBLE MOMUBYE (PLUALMOS TAPKOBCKOZ0 NOBAUAN HA COBPEMEHHBIL POCCUTICKUN KUtHe-
samozpadh. [Jeaaemen abtaod o mos, wmo ¢ maopuecmee Andpen Taprosckozo docmuzaemca
8bICIUNI cuHmes cghep venosedeckozo U BojcecmaenHo20, COCMAasARION UL 20 OCHOBHOLL K240 8
MUPOBOE UCKYCCIMEO,

Kniouesble cliopa: maopuecmeo Anopes Taproackozo, JUAOCOPDUR UCKYCCMBa, PEAURUO03-
HOE UCKYCCMB0, Peauzuosnan gusocogun, Boxecmaentoe, weaoaeweckoe, 6€pa, XpUCmuUaHcmeo,
npagocaasue, kamoauyuas, «<pycckan loazogpa.




Yaapos M.C. Taproecikuil u xpucmuaricmao 17

TARKOVSKY AND CHRISTIANITY

M.S. UVAROV
St. Petersburg State University,
5,Mendeleevskaya liniya, St. Petersburg, 199034, Russian Federation
E-mail sofik@mail.ru

The article deals with the Christian aspects of Andrei Tarkovsky’s creative activity. The author
considers the problems associated with interpretation of the ideas of the Christian and Orthodox theology
in Tarkovsky’s films. The author outlines the challenges the Russian philosophy of art faces with in the
context of the Tarkovsky's creation activity. In the article the author revealed the specificity of the « Russian
philosophy of art» conception. The questions about the religious motivation of Tarkovsky’s artistic method
are discussed. The author analyzes the specific religious content of Tarkovsky’s films and controversial
issues of his work. The aspects of Tarkovsky interpretation of «popular Christianity» in Russia are
discussed. It is shown how religious motives in Tarkovsky’s films influenced to the contemporary Russian
cinema. It is concluded that the films of Andrei Tarkovsky affect delicate strings of human soul that can
awaken religious faith and great art. According to the author, Tarkovsky attained higher synthesis of

- human and Divine spheres, and it is Tarkovsky's main contribution to the world art.

Key words: works of Andrei Tarkovsky, philosophy of art, religious art, religious philosophy,
Divine, human, faith, Christianity, Orthodoxy, Catholicism, « Russian Golgotha».
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HANEA ©. HUIIIIE O «<BEYHOM BO3BPAIIEHUW» B ®UITBME
«<KEPTBOINIPUHOINEHHUE» A. TAPKOBCKOTO

MW, EBTIAMITUEB
Cankr-TleTepOyprekuii rocyfapcTBeHHbIN YHHBEPCHTET,
Menpeneenckas nunns, 4. 5, & Cankr-IlerepGypr, 199034, Poccuiickas Pefepanus
E-mail: yevlampiev@mail.ru

Hokazano, wmo udeltnoti ocHosou uabma «KepmeonpuHowenue» aBAAEMCA UOEA BEHHO-
20 aosapawerun ©. Huuywe, usmerowan a mpaxmame «Tak 208opua 3apamycmpa» dea cMbicaa:
beckoneynoe ROBMOPEHLE KIMD20 He CUMO05 I BEYHOE CYUECTMBOBANHIE, 8 KOMOPOM HeA08eK CaM
fydent 8bibUpams, 1Mo d0AKHO NOBMOPAMBCR 8 €20 JCUIHU, a 4mo Hem. OGocHO8bIBAENICA, YN0
8MOPOIL BAPUAHIM BOIMONCEH, MOABKO €CAU HEA0BEK OMKPOem 8 cefie «C6epxHennaexay, NLe., Kak
noaazaem Taproackuil, omkpoem @ cefie 60NECMBEHHOE U3MEPEHIE, CORA3L ¢ ADCONOMOM, YMO U
RPOUCXOOUM € 28POEM PUABMA, KONOPBLIIL OKA3bIBALTICA CROCOOHBIM CE0LH 80 UZMEHLIMDB Y00
cofbtmuit 6 smupe. Ipoanasusuposarna soicab Taprosckozo 0 HEOGXOOUMOCIIL NO-HACTOAULEMY
«bums cebn» 1 «cmams cofoily, Komopasa maxice umeenm ucmox 8 .gunocoguu Huyrue.

Kniouessle cnoBa: maopuecmeo Andpen Taproackoz0, uaocodpun Huwue, aeunoe 6osspa-
wierue, «<zKepmeonpurouieruer, « Tk 2080pua 3apamycmpar, C8epxHeN08ex.

E.NIETZSCHE’S IDEA ABOUT «<ETERNAL RETURN»
IN A.TARKOVSKY’S FILM «SACRIFICE»

LI EVLAMPIEV
St. Petersburg State University,
5,Mendeleevskaya liniya, St. Petersburg, 199034, Russian Federation
E-mail: yevlampiev@mail.ru

The author proves that the ideological basis of the film «Sacrifice» is the ENietzsche’s idea of
eternal return. In the Nietzsche’s treatise «Thus Spoke Zarathustra» this idea has two senses: infinite
repetition of «the same» and conception of eternal existence in which the person will choose what
should be repeated in his life and what should not himself. It is proved that the second variant is
possible only if @ man opens the «superman» in himself, i.e. as Tarkovsky believes, opens divine



Eeaamnues H.H. Hoen d. Huyuie o «gewHOM 8038patyenii» 29

space, connection with the Absolute. It also happens to the film hero who appears capable to change
a course of events in the world by his will. Tarkovsky’s idea about the necessity to really * love
oneself” and «to become the person you really are oneselfs, which has a source in philosophy of
Nietzsche, is analysed.

Key words: works of Andrei Tarkovsky, Nietzsche's philosophy, eternal return, «Sacrifice», «Thus
Spoke Zarathustra», superman.
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; AHJIPEM TAPKOBCKMI:
NEVICTBUTEIBHAS MHIVNBUIYAJILHOCTh
KAK XEPTBOIIPMHONIEHUE

AHA. TUMO®EEB
Canxr-IleTepOyprekuii rocylapCTBEHHEIH YHHBEPCHTET KHHO H TEJICBHIIEHNS,
ya. [Mpasner, 13, & Cankr-ITerep6ypr, 191119, Poccuitckas ®enepaunn
E-mail: timalex52@gmail.com

Ha samepuane gpuavma A. Taprosckozo « Kepmeonpunouenues UccAeoyomca npedcmaas-
AeHUe BbldaWezoca Kunopexcuccepa 06 Abconome u aonpoc o chocofax YCManosaeHUR om-
HOWER UL HeA0BEKA C BBICUUUM CYWECMBOM. YmBepHOaemcs, 4mo amom sonpoc npuobpemaen
ocolioe HAYCHUE 8 YCAOBUAX HEOOPAMUMORO KPUIUCA e8PONEdCcKOl UBUAUIAYUL U MPAOULL-
OHHOI} PAYUOHAABHOCHIU. Buviasaremca CYIECMBEHHOE UIMEHEHUE HEHHOCNTU 6.1192(1, ympadued-
ME20 8 COBPEMEHHOM uﬁmecmse cimamyc Mepuaa Hocmynkos Heaoaexa i CHIAHOBAWE20CA OM-
Hl’.‘Cﬂ?ﬂE."th{?ﬁ HeHHOCNIbH), KOMOPAR ablpaxcaen Aulidb OMHOWEHUE unousuda K nper).uenmuc‘
mu. Ieaaemca eplod 0 MoM, Yo MAmepuaibHbie RPedMemsl mepam onpedeseHHbtil 00HO-
SHAUHBIL CMHBICA U HE MORYM ObLMB LCROABIOBANBL 6 KAYECHIBE HEPMBONPUHOLUEHIH, UHOLBUD 8
MO CUMYAUULL DOANEH HEPMBOBAMB COOOI, U MOALKO 3MO ecmb 0eliCMBIMEABHOE HepM-
BONPUHOUEHUE.

Kuttouesble ciloBa: meopuecmeo Andpen Tapioackozo, puabm «XKepmeonpunouenues, Ao-
COAIONY, HCUHHBLE 1 AONCHbBLE WEHHOCMI, UeA0CmHocHTb Gblmus.

ANDREY TARKOVSKIY:
REAL INDIVIDUALITY AS A SACRIFICE

AL TIMOFEEV
St. Petersburg State University of the Cinema and Television,
13, Pravdy str., St. Petersburg, 191119, Russian Federation
E-mail: timalex52@gmail.com

The author considers the ideas of the outstanding film director A. Tarkovskiy about the
Absolute and the question about the relationship between the person and the higher being according
to the materials of A. Tarkovskiy’s film “Sacrifice” The author proves that this question has a
special meaning in the conditions of the irreversible crisis of European civilization and traditional
reality. The article describes the essential change of the value of good which is losing the status of
measure of human actions and becoming a relative value for expressing the personal relations to
objectness in the modern society. The conclusion is that the material things become definitely
pointless and cannot be used as a sacrifice, a person in this case should sacrifice himself, and only
this is a real sacrifice.

Key words: A. Tarkovskiy’s works, «Sacrifices, the Absolute, true and false values, being integrity.
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AHIPEU TAPKOBCKHH: OT HAYYHOM ®AHTACTHKHA
K MUCTUKE

I1.M. KOJILIYEB
CanxTt-TTeTepOypreKuii HALMOHAIBHBIA HCCIEIOBATENBLCKHH YHHBEPCHTET HH(OPMALMOHHLIX
TEXHONOTHH. MEXAHHKU H ONTHKH
Kpougepkekuii up., 49, Caukr-TlerepGypr, 197101, Pocenitckas Pejiepanns,
E-mail: kolychev.piter@rambler.ru

JaH aHAAUS MUCIMUHECKUX Clowcemo6 us duabmos A. Taprosckozo. Heeaedyemes cheromen
CBA3LU MUCTUHECKUX CUeH CO CUeHaMu HAyuHoM ganmacmuky 8 ¢urvmax Tapkoackozo, co30an-
HbIX 8 COBEMCKYIO BNOXY, KaK CROCOOA NOKA3AMb MECINO MUCMUYECKUY AGAEHULL 8 WUIHU HEA08E-
Ka U HEOOBACHUMOCIT HEA0B8EHEeCKON OV, AHAAUIUPYIOMCR XAPAKMePHbIe YepMmbl HCROAL30BA-
HUA RPUHUUNOE HAYHHOU panmacmuky 6 puabmax Tapkoeckozo. Ilokaaana Qunamuica 8o3pac-
MAKUA MUCTUHECKUX CIONCERO8 8 mMBopYecmae THPKGBCKHZO, anozeem Komopoo A6AReMcA @JL&‘H}M
«XKepmaonpunowenuer. B peayabmame npoeedentoz0 Uccae008anus 0eAUemesn 61600 0 poau
aHaueHuu mucmuru e meopyecmse Tapkoeckozo. '

Kiiouenble cioBa: meopuecmneo Andpes Tapkoscko20, MUCMUKA, HAYYHAR (PaHmacmuxda,
Guabm «Kepmeonpurouienue, ucnmuHa.

ANDREITARKOVSKY: FROM SCIENCE FICTION
TO MYSTTICISM

PM. KOLYCHEV
St. Petersburg National Research University of Information Technology, Mechanics and Optics,
49, Kronverkskiy pr., St. Petersburg, 197101, Russian Federation,
E-mail: kolychev.piter@rambler.ru

The author analyzes the mystical scenes from the A. Tarkovsky’s films. The article considers the
phenomenon of relations between mystical scenes and scenes of science fiction in A. Tarkovsky's films
created during the Soviet epoch as the way to demonstrate the role of mystical events in human life and
inexplicability of a human soul, The author analyzes the typical features of usage of science fiction
principles in A. Tarkovsky’s films. The dynamics of increase of mystical themes in Tarkovsky's works is
shown. The apogee of this growth is the film «Sacrifice». As a result of the research the conclusion
about the role and the meaning of mysticism in A. Tarkovsky’s films is made.

Key words: works of Andrei Tarkovsky, mysticism, science fiction, «Sacrifice», truth.
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AHIPEN TAPKOBCKHM:
NPEOOJEHUE BPEMEHHBIX TUCTAHIIUNA

H.X. OPJIOBA
Cankr-TleTepOyprex il rocy/lapcTBEHHEIN YHHBEPCUTET,
Menpeneenckas nuuus, 5, . Cankr-IleTepOypr, 199034, Poccuiickas Denepanus
nadinor@mail.ru

Ha npumepe dayx apualiwux xy0omuuros cosemexot kyabmypol Muxauna Byazaxoea u
Andpea TapKos8cK0z0 GHAAUILUPYIOMCA UCMOPUHECKUE NAPAANCAL MENDY CINDAMEUAMI 8bIHCH-
BUHUA MBOPHECKOLL URMEANUREHIUIL 8 ROPEBOAIOYUONHBLe 20-30-¢ 22. XX 8. 1 8 mak HaabieaemblLl
nepuod ommenenu 60-x 22. Ommedaemen, HWNo 6 3mit 20061 CHAHOBAMCR BOCMPEGOBAHRBLMU HO-
8amMopcmMeo, pasHooGpasue HAUPOa U NPUEMOS, UHOUBUDYAABHOCHL, XOMA 0GUIUAABHAR LOEO-
AO2UA HECMKO OHEPHUBANA 2PAHUbL XOPUUHAABHOCMULY, 8bICMPAUBAR UEPADXUNECKYIO 8ePHILL-
kanb Iapmus — 3pumens — Aémop. [loxazarno, wmo o6ugum 041 06oux neprodos G110 ouye-
HUE OUHAMUKIL HCUSHU, ONMUMUIMA, HOBAMOPCMEA, YOUBUMEABHOU MAAGHMAUBOCIIN U DOBEPUA K
CEOUM MBOPHECKUM CHAAM. YMEepioaemcs, ¥me KyAbmyPHBLL 3anpoc 6 pashble nepuodbl cma-
BUM U PA3HBLE 3A0A4YU NEPED XYOONCHUKUMY, HO OMHOWEHUA € LOLOANMLHECKOL «30HOIY CHIPOAM-
CA BCE NO MeM Hoe 3AKOHAM Uepapxuy u nooyeHayprocmu. [Tod4epkusaemcs, 4o 0GUUM MECIOM
CIMAHOBUMCA U NONAOAHUE 6 CRUCKI HEOAGZORAOENHBIX HAUGONCE HEFABUCUMBLY, OPURUHANBHBLY,
OMKAIBIBAROUUXCA COBNAGAMb € MEUHCIPUMOM. ODOCHOBBIBAEMCA NOAOHCEHUE O MOM, N0 PUALM
«Cmpacmu no AHOper» 6 U3BECHHOL CMeneHt ROBMOPUA CYObOY 6yA2aK0BCKUX NbEC, d NO OMHO-
WeHWO K 0G0UM XYOONCHIKAM OLUCMB06aal 06¢ DASHOHANDABACHHBIE CUABL € DOHOU CIMOPOHbI,
3anpoc 6peMenU 8bIMAAKUBAA UX HA NOBEPXHOCHIb, HYWOUACA 8 UX MEOPHECKOU CMEAOCIE 1 ma-
AGHME, € OPY20LE— YBACHEHHOCTTD HUCMOAUUM MEULAAA 3UMEYAMb, YN0 HUIHB COBEMCKOZ0 HeA0-
8eKd 8ce MaKIe 6CMPOEHA 6 UOCOAORURECKIEC 002 MbL, 8LIX00 3a RPedeabl KOMOPbLY onacer. Botsas-
ALHO, IO DOMURIPYIOWEN CMPamez el 8 MEHAIOWEHCA UDeOA0UNECKOl CUMYALILIL RO OTHOLIE-
HUIO K APKOTE UHOUBHOYAABHOCME, MEOPHECKON UHUNANIUGE, HOBAMOPCINEY AGARAUCH OPUIU-
AAbHOE 3AMANRUBAHUE W MUXUL 3ARPem, Mo 8 NOAHOU Mepe npoaauaocs & Ouozpaguax M. Bya-
eaxosa u A. Taproscrozo. deaaemcn ept600 0 mos, wmo umera Tapkoecko20 u Byazaxosa ce200-
HA cmaan aeeHdol, 06pasyosm omeememeenHocmy u seprocmu npuzsanuro. Hocuepmuoe 603-
apawienue 0BouUx 3mux 3aMeHameAbHbIX UMeH 000CHOBANO UMNEPAMUBOM CRPUBEOAUBOCIMIL I HO
OMHOWEHWIO K UX NAMAMI, 1L RO OMHOWEHIIO K CYObOE UCKYCCMEA 68 UEAOM.

Knrouensie ciosa: meoprecmeo Muxauna Byazakosa, msopyecmso Andpes Taprosckozo,
COBEMCKAA KYAbBMYPA, NOPAHUYHAR CUMYALLA, CMPANTeii BLINCUBAHUA, OPUUNAABHAR ROLOAD-
2UA, «€WECMUOECAIMHILKLLY, NOPEBONOUUOHHBIL NEPUOD.

ANDREITARKOVSKY: OVERCOMING TEMPORAL DISTANCE

N. Kh. ORLOVA
St. Petersburg State University,
5,Mendeleevskaya liniya, St. Petersburg, 199034, Russian Federation
E-mail: nadinor@mail.ru

The author analyzes the historical parallels between the survival strategies of post-revolutionary
intellectuals in 20-30 years and in so-called period of thaw in 60s using the example of the two brightest
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artists of Soviet Culture Mikhail Bulgakov and Andrei Tarkovsky. In those years innovation, the diversity
of genres and technigues, personality become popular although official ideology strongly defined the
~ boundaries of «originality» and formed the vertical line Party — Viewer — Author. It is shown that the

common thing for both periods was a sense of dynamics of life, optimism, innovation, talent and amazing
confidence in creative powers. The author affirmed that the cultural needs at different times set different
tasks to the artists, but the relationship with the ideological «zone» form according to the same hierarchical
and censored rules. It is emphasized that it becomes common place and getting into the lists of the most
unreliable of independent, original, refusing to coincide with the mainstream. In this sense, the film «The
Passion of Andrew» to some respect repeats the fate of Bulgakov's plays. With respect to the both artists
two opposite forces worked. On the one hand, the time request pushed them into the surface, was in need
of their creative talent and courage. On the other hand, infatuation for the present prevented from the
notice that the life of Soviet people built in the ideological dogma, and going beyond them is dangerous.
The author reveals that the dominant strategy in a changing ideological situation in relation to the striking
individuality, creative initiative, innovation, was the official silence and the quiet ban, and completely
occurred in biographies of both authors Mikhail Bulgakov and Andrei Tarkovsky. The author concludes
that the names of Tarkovsky and Bulgakov now are the legend, a model of responsibility and fidelity to
the vocation. Posthumous return of these two great names are based on the imperative of justice in
relation to both the memory about them and the fate of art in general.

Key words: Mikhail Bulgakov; Andrei Tarkovsky, Soviet culture, the border situation, survival
strategies, the official ideology, «the sixties», post-revolutionary period.
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TEMA AINTOKAJ/IUTICUCA B MO3TUYECKOM TBOPYECTBE
BJI. COJIOBBEBA: POMAHTHUKO-PEAIIMCTHYECKAS
U CUMBOJIMCTCKASA TPAIUIIMU

H.T. IOPHHA
MopgoeckHii rocyapereennsii yausepeuter umenn H.IL. Orapesa
yi. Bonsmesucrekas, 68, ©. Capauck, 430005, Poccuiickan degepargust
E-mail: makarova-ng@yandex.ru
|

AHAAUIUPYEMCR MeMa aNOKAAUNCUCa 6 noamuveckom maopuecmee Ba. Coaosvesa, komopas
_ pedko nonadaem 8 chepy SHUMAHUR uccaedpsamenel e20 Hacaeous. Boideanemcea epynna conoes-
EECKIX ROIMUMECKUX npnuaﬂeﬁemul 8 KOMOPBIX NPUCYMCHBYEN MOMUE anoKanuncucd, OCMbICAA-
FOMCA HANPAsAeHUE W Xapakmep passuniiia amoﬁ HieMbl 8 maop4ecmae Conosbeaa Ha npormefmu
1870-1890-x 22. Boiasamomes omeuecmaeHtbie NOIMUHECKIe Npacuyil, Ha KOmopbsle onipanacs
anokaaunmudeckas nosaus Coaoavesa. Ha ocrosanuu uccaedosanun coa08beBCKUX CHILXOMBOP-
HbLX MEKCMO8 NOKA3AHO, Yo Ino, ﬂpl.’.?l{'f)t’ aCe20, POMAHMUKO-PEdAUCTUYECKIE mpa()uuuu .ty()ﬂ—
HECMBeHHOI mpakmosKu anoxkaauncuca, saaoxcenusie ©.H. Tromuesvis u H.C. Typeeneavin. 06-
pawero suumarue Ha mo, 4mo u casm Conoebes (napaoy ¢ K.K. Cayuescxum u 1.C. Mepexckoscicum)
cman OcHoBsamMenEM 'onpedmeuﬂb:x mpa(}m{mi' NOAMUYECKO2(0 GONAOWEHIA MEMbl AROKAAUNCHCT
Ha PYCCKOLl ROY8E, BOCMPeOOBUHHBIX 6NOCIEOCTBULL 6 AUPUKE CUMBOAUCIIOS (NPUEM NOAAPUSAYUL
CAO8-ROHAMUL, Mughoa02u3ayUA, CYOBEKMUCHAR MPAKMOEKA GubAlicKUX mexcmos 1 0p.). Ymaep-
Hcdaemes cogeplieHHo ocoboe noaoscerue Coao8besa-noama 8 ucmopuu PYCCKOU AUMEpamypbt py-
Gexca XIX-XX 6exo6 kax ¢uzypbi, 3a6epiaionieic poManmuko-peaaucmu4eckyro 6emsb 6 pyccxoi
AUPUKE 1 CIMOAWENH Y UCMOKO8 OMEHECMBENHO20 CUMBOAUIMA.

Kaio4eBsie OB aHOKAAUNMUYECKARA AUPUKA, ICXAMOAOUHECKUL MOMUS, NOIMUHECKOE
MEOPHECMB0, POMAHIMIKO-PEGAUCHIUHECKAR MPAOUIUA, CUMBOAUCIICKAR mpaouyia, xyooxe-
CIBEHHbLLE MEMOD.

APOCALYPSE THEME IN VL. SOLOVYEV’S
POETIC WORKS: ROMANTICO-REALISTIC
AND SYMBOLIST TRADITIONS

N.G. YURINA
Mordovian State University named after N.P. Ogarev
68, Bolshevistskaya street, Saransk, 430005 Russian Federation
E-mail: makarova-ng@yandex.ru

The article is devoted to the analysis of the theme «Apocalypses in V1. Solovyev’s lyrics that is
rarely discussed by the researchers of his heritage. There is a group of Solov’ev’s poetic works that has
the motif of Apocalypse, it comprehends the direction and character of this theme development in
Solovyev's creation during 1870-1890 years. The main task of the work is to reveal the domestic poetic
traditions on which Solovyev's apocalyptic poetry rested. The research of Solovyev’s poetic texts shows
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that, first of all, there are romantico-realistic traditions of Apocalypse artistic interpretation, founded
by EI. Tyutchev and 1.8. Turgenev. Therewith Solovyev himself (along with K.K. Sluchevskiy and
_D.S. Merezhkovskiy) was the founder of some traditions of the theme «Apocalypse» poetic embodiment
on the Russian ground, that were later called-for in symbolists’ lyrics (the method of words-concepts
polarization, mythologization, subjective interpretation of biblical texts, etc). These conditions make
possible to talk about an absolutely particular position of the poet Solovyev in the history of Russian
literature at the turn of XIX-XX centuries, consider him to be the figure, that completed the romantico-
realistic branch in the Russian lyrics and led the domestic symbolism.

Key words: apocalyptic lyrics, eschatological motif, poetic works, romantico-realistic tradition,
symbolist tradition, artistic method.
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MUCTEPHUAJILHBIN CIOKET B CTUXOTBOPEHWH B.C. COJIOBBEBA
«B TYMAHE YTPEHHEM HEBEPHbLIMU IIIATAMM...»

E.A. YEPKACOBA -
TroMeHCKHIT rocyIapCTBeHHBIH YHHBEPCHTET
ya. Cemakosa, 10, ©. Tiomens, 625003, Poccuiickas ®epepanns,
E-mail: cherkasova85@gmail.com

Ipedcmasien cucmemnbiii & demanbHblic anaaus cmuxomeopenun B.C. Conosbéga «B my-
MAHe YMpPeHHeM HEBEPHBIMU LWARAMIL. .. », ABAAIWE20CA 3HAKOBbIM HE MOABKO OAR NOIMUHECKO20,
HO 1 OAR PUAOCOPCKO20 MBOPHECMBA PYCCKOZ0 MBICAUMENS, 8 KOMOPOM 6 CUMBOAUYECKO Ghop-
Me guipasuaucs npedcmadaenus B. C, Conoebésa o cyuwHocmu npoyecca MUCmepuanbiozo npeob-
paxceHuA yeaoseka. JaHa xaparmepucmura OUHAMUHECKUX KAHECH8 MEKCMU HY PA3AUMHBLY YPO&-
HAX €20 NO3MUKU, ONPeOeARenca COGLIMWIHAR Yeno1kad 6 PaMKaX MUCMepUanbHoll cxembl nepe-
x00a AupusecKo20 cyipeKma Ha HOBbLI ypoaeHs Mucmuyeckoi unuyuayuw. lpedaazatomes no-
2UKA U MEXHOAOZUA AHANU3A KOHKPEMHBLY CHIUXOMBOPHBIX MEKCNO8 ROIMA U MbICAUMENR 6 Cee-
me e20 PUAOCOPULL, BBIABIALIMNCA BIAUMOCEA3L Purocogerux u noamuyeckux mpydos B.C, Co-
a08bésa. OO03Ha4aemea nepenexmusa pehaekclil MUCMEPUAAbHOCIIIL 8 KAYECMBe HAHPOBO-CIMU-
Aea0zo cyGempama ezo Xy0oHCecmBeHHOz0 HACAEOUR.

Knouessie cnoBa: noasus Conoebesa, MUCMepUaabHOCHTb, UCKYCCMBO, CIOMCEm, MOMUG, npu-
pooa, 8ceeOUHCMBO, AUPUMECKLLL CYOBEKM, MUCMEPUANBHbIL NEPexoo.

THE MYSTERY PLOT IN THE V.S. SOLOVYEY’S POEM
«IN THE MORNING FOG UNSTEADY STEPS...»

E.A.CHERKASOVA
Tyumen State University,
10, Semakova st., Tyumen, 625003, Russian Federation,
E-mail: cherkasova85@gmail.com

The author considers the systematic and detailed analysis of the V.S. Solov'ev’s poem «In the
moming fog unsteady steps...», which is regarded as an important event not only for poetical but also
for philosophical creative works of the Russian thinker. Here in the symbolical form V. §. Solov'ev’s
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ideas about the main point of the process of mystical personal transformation are appeared. The
author suggests the description of the dynamical qualities of the text on different levels of his poetry.
The event-chain in the transition scheme of mysteriological lyrical subject to-a different level of spiritual
devotion space is considered. Thus, the author of the article offers the logical and technology analysis
of specific poetic texts of the poet and thinker in the light of his philosophy, practically detects the
relationship of philosophical and poetic works of V.S. Solov’ev; the reflection prospect of mysteriological
as a genre-style substrate of his artistic heritage is provided.

Key words: Solovyev's poetry, mystery, art, plot, theme, motif, nature, unity, lyrical subject,
mysterical transition.
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OBPA3 CO®UH B 3CTETUYECKHUX KOHIEIIWAX
BJI. COJIOBLEBA 1 MUHHOKEHTHA AHHEHCKOI'O

T.H.BYPIUHA
KocrpoMcKast rocy/|apcTBeHHAS CeNbCKOX03AHCTBEHHAA aKaleMHs,
Yue6HsHt ropoaok — 1, & Kocrpoma, 156530, Poccuitckas ®epepauust
E-mail: maryinakostroma@mail.ru

AHAAUBUPYEMCR UCMOPUHECKULL 2HEIUC «COPRIHOU UDeU» KAK OCHOBbL goccoedunenun Boea
u mupa (Opuzen, 2nocrmuku, . Mleaaurz, B.C. Conoswés). Moxasbieaemca, WMo YHUBEPCAABHBIM
yenmpom uaocoguu eceeduncmea B.C. Coaosbéea asanemca Cogusn — Beurno XKencmeenroe
nawano, Hpemydpocns TOCROOHAR, MPAKMyemaa Guaocoom Kax Mywa Mupa, mockyowan o
edurnom Boze, yempoumenvruna Beeaennoll. Packpbisaemca 6AUAHUE HUCTUMECKORO ONbING 00-
wenusn B.C. Coa08bé6a ¢ <Ay4e3apHOli noOPY20it» HA €20 NOSMUHECKOE MBOPHECMEO U ¢unocog-
cro-acmemuveckue 83zandbl. Hccaedyiomen peauzuoanbie 63241061 M.P. Annenckoz0, ocoboe
BHUMaHUE 00PAWEHO HA CREYIPUKY NOHUMARUA UM XpUCIUancmea 6 parineti noase «Maz0aau-
Hay, cmambax «Bpand-Hocenr, « Baacmb mosbly. B peayabmame conocmasienin gunocogcrko-
xy0HECMBERHO20 U anucmoanprozo racaeous B.C. Conosbesa u H.D. Annerckozo 0eaaemca
6bI600 0 CHELUPUHECKOM BAUAHUL HA IMUX MblCAUmenel COBPEMEHHOLL LM OYXOBHOU U COULO-
KyAbMYPHOL CUMYauul, pesysbmamon 4e20 cmanosumcs co30aHue 803BbIUILHHO20 NO3MIMec-
Kku-mupoaoumecko2o 06pasa Beunozo XKencmeenrnozo Ha1ana: AHHEHCKUM — 6 NOJ3UL, Conosb-
éabIM — 6 uaocogpuu u noasuu. Ommedaemca hakm 6AUARUA Conosbesa-noama Ha AHHEHCKO20
6 3peAblll NEPUOO €20 MEOPHECMEBA.

KITIoueBbIe CIIORA: SCMEMUMECKAR KOHUENWUA, COPUONOUSR, BCCEOUHCMEBO, KOCMO2OHUR, Beu-
nan JKeHCmBeRHOCTb, MPA2UYecKoe MUPOOLLYI4eRIE, MOcka, «Myka udeanay, cocmpaoanue, Ilpe-
Mmyopocmb Boxcus.

IMAGE OF SOPHIA IN AESTHETIC CONCEPTION OF V.SOLOVYEV AND
INNOKENTY ANNENSKY

T. BURDINA
Kostroma State Agrikultural Academy,
Campus — 1, Kostroma, 156530, The Russian Federation
E-mail: maryinakostroma@mail.ru

The author analyzes the historical genesis of the ssophian idea» as a basis for reunification of
God and the world (Origen, gnostics, EShelling, V.Solovyev). The author proves that the uni versal
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centre of Solovyev’s philosophy of absolute unity is Sophia — Eternal Femininity source, the Lord’s
Wisdom, the organizer of the Universe treated by the philosopher as the world’s soul yearning for
the God. The influence of mystical experience of communication between Solovyevand the «radiant
maid» on his poetical creativity and his philosophical and aesthetic views is described. The article is

/also devoted to the religious views of I. Annensky, paying special attention to his peculiar
understanding of Christianity in the early poem «Madeleine» and the articles « Brand-Ibsen» and
«The Power of Darkness». The comparison of the philosophical, artistic and epistolary heritage of
ViSolovyev and I. Annensky allows to conclude that both the thinkers were influenced by the spiritual
and socio-economic situation of the period they lived in, which resulted in creating a divine poetically
mythological image of Eternal Femininity source — by Annensky in poetry and by Solovyoy in both
philosophy and poetry. It has also been noted that Solovyev as a poet influenced on Annensky in his
creative maturity period.

Key words: aesthetic conception, sophiology, absolute unity, cosmogony, Eternal Femininity,
tragic outlook, anguish, «torments of the ideal», compassion, God’s Wisdom.
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JTUTEPATYPHBIE CTPATETMYM TBOPYECTBA ABTOPOB
[PYIIBI JIEHTPHDYTA»!
I IITYKYPOB

LlyicKuii rocyRapcTBEHHbIH NeIArorHuecKiil YHHBEPCHTET,
yai. KooneparusHasi, 1. 24, . Illysa, 155908, Poccuiickas ®epepanus
E-mail: shoudmitry@yandex.ru

PacesMampusaromea Aumepamyprbie cmpaneul meopyecmaa ymypucmuvecKkit OpueHmu-
poeannotl pynnet pyccrux asanzapducmos «lenmpudyaa» (1913). C ucnonsaosanuem memodos
CPABHUMEABHO-UCMOPUMECKO20 AHAAU3A U f)HCKprﬂﬁHOZG aHaau3a ucmef’yemca ICMENUYECKan
naamgopma smotit epynnve. Joxazpiéaemcs, wmo Oexaapupyembie HOGAMOPAMu Xy00necmeaen-
Hble HPUHIUNDBL npe()e.a BHO FKAEKIMUYHBL U MAKCUMAABHO 3A8UCUMDBL OM CUMBOAUIM Omumevaem-
ca, wmo audepnt 2pynnst C. Bobpos u Bb. IlacmepHax 8 CMpeMAeHul HApYIWUmb KaHOHbL He 8bIX0-
QAU 30 PAMKI HACBIUEHHOR0 KYALMYPHOU mpaduyuen pumopusma, 8 3mom npofsuadacs «o0o-
POMHARY CMOPORG QYMYPUCMUHECKUX JKCnepumenmos. [eaaemca 6b1600 0 Mos, MO eCAU Ky-
foghymypucmbi HAMEPEHHO PAIPYIAAU MPAOULUOHHBIL AUMEPAMYPHBLL QUCKYPC, O ABMOpbL
«llenmpughyzu» Gblau 0Gpayenbl K NAPAOUZMAALHOMY UEHMPY 3M020 OUCKYpPCd, HOBAMOPCKU
COBCPUIEHCMBYR U CRIPOR €20 WaHYmpu.

IPaGoTa BLINONHEHA B paMKaX MpoekTa «IMs B pyCCKOM JIOTOLEHTPHYESCKOH KYIBTYPe: H3yUeHHE
npouecca MHTeHCHGUKanuK Kkpu3uca torouesTpusmar» (PLTT «Hayansle u nayuHo-negaroruyec-
KHe Kafpel HHHOBaUMOHHO# Poccuu» Ha 2009-2013 rr) npu gurancoBo# NOAAEPXKKE rocyqapcrsa
B uue MunoOprayku Poccuu.



112 Conosbéackue uccaedosanus. Beinyck 3(35) 2012

KntoueBkle ClIOBa: pYccKuil aumepamyphbiil asan2apo, gymypuam, kKybogymypuas, «Llex-
mpugyza», CA080MBOPHECINEO, PUMOPUIM, IKACKIMUIM, CUMBOAUIM, POPMANLIM.

LITERARY STRATEGIES OF CREATIVITY
OF <THE CENTRIFUGE» GROUP

D.L. SHUKUROV
Shuya State Pedagogical University,
24, Kooperativnaya St., Shuya, 155908, Russian Federation
E-mail: shoudmitry@yandex.ru

The article deals with the literary strategies of creativity of «the Centrifuge», a futuristically oriented
literary group of Russian avant-gardists (1913). The purpose of the work is to study an esthetic platform
of this group by the methods of comparative-historical research and of discourse analysis. It is proved
that the art principles declared by the innovators were extremely eclectic and most dependent on
symbolism. The leaders of the group S. Bobrov and B. Pasternak in aspiration to break the rules did
not go beyond the rhetoric saturated with the cultural tradition. Thereby, the «turnaround» side of the
futuristic experiments manifested. In contrast to cubo-futurists who intentionally destroyed the traditional
literary discourse, the authors of «the Centrifuge» addressed to the paradigmal center of this discourse
innovatively improving and building it from within.

Key words: Russian literary avani-garde, futurism, cubo-futurism, «the Centrifuge», word creation,
rhetoric, eclecticism, symbolism, formalism.
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0 IOHUMAHUWH C.]I. PPAHKOM
TPAHCHEHAEHTAJIBHOI'O METOJIA'

OKCAHA A. HASAPOBA
Beiciuas wkona ¢punocodun,
Kayns6axmrpacce, 31, r. Mionxes, D-80539, T'epmanus,
E-mail: ap-image@mail.ru

Ananusupyemes nonusanue CJL DpaHicom mpaHcyeHOEHManbHo20 smemoda. Jemonempupy-
emes, 4mo GUAOCOG OCYIYECMBAREN OHMOAOUHECKYIO NEPEGHOPMYAUPOBKY KARMOGCKO20 onpede-
AEHUA MPAHCUEHOEHMANLHOZ0 MEMO0a: B0-NEPBbLY, OH PUCHUPAEN €20 NORUMARLE, HE 0ZPARINU-
8aA €20 8ONPOCOM 08 YEAOBUAX BOIMONCHOCHIL NOIHAHUSA, HO PACCMUMPUBAR €20 W KAK 80NPOC 06
VCAOBUAX OPMUPOBAHUR NPEOMEMHO20 (bimuA, 4 80-8MOPbLY, OH 00BAGAREM dceeduroe Obtmue
VCAOBUEM KUK RPEOMEMHOCTU, MAK U 0HOPMARIOUEL €€ PAKUOHANBHOCL, Gaazo0apa Hemy mpaHc-
UEHOEHMANBHAR PeACKCUA CIMAHOBUMCH HE MEMOOOM OMKPHIMILA CYOBEKMHbLY yeaoeult noana-
HILA, HO MEMODOM PACKPHIMUA COOEPIARUR MPAHCPAUUORANBHO0 GCeeOUr020 Obtmus. Obpaiyero
HUMAaHUE HA Kpumuky PPAHKOM 2828A€6CK020 NOHUMAHUR MPaHCEHOCHMANBHOR0 MeMOOA KaK
duasexmuK OMPUKAHUR OMPULAHUR U HA €20 YMEePHOeHe, 4mo Memood OoANeH COCMOAMD 8
NOIUMUBHOM NPE0OONEHIUL OMPULAHUA U, COOMBEMCMEEHHO, OCHOBUHHOZ0 NA HEM DAKLOHAALHOZ0
noananus. [loduepkusaemes, ¥mo Ppank 2060puN 0 NPE0OOAEHIIL WAL BOIBLIUEHUL HAO OMPUYa-
HILEM, <OMKPbIBAIOIAUM 20434 HA MEMAAOUHECKYIO 1 MPAHCPAUUOHAALHYIO PeaAbHOCHTbY. PACKpbI-
BaeMcs C6AIb MeN0y MPAHCUEHOEHMAAbHBIM U PEHOMEHONOZUMECKILM HEMOOMU 8 ¢hunvcoghuu
Gpanka. Jenaemen 3aKAI0OHEHUE 0 MOM, HIMO MPAHCKEHOCHMANBHOE MbILUACHILE 6 KA1ECMBe NOMeH-
RUUPOBANHO20 00pA3Yemm <UCHIUHHOE Cyuecmeo duaocoduu kax “nepsol gunocouu’», Hagooum
COBRAHUE HA ONPEDEAEHHBIE CAMOOHEBUORBIE UCMIULHBL 8 OMMHOWEHUL ObIMUR, & 3HAYUM, MOXCEm Obimb
HCROABIOBAHO OAR 00OCHOBAHUA BOIMOICHOCIILL MEMADUIUKU.

| [Ipennaraemasi BHHMAHUIO YHTaTeNCH CTaThsi ABNAETCH NPOJOIKEHHEM CepuH nyGnuKanwii, B
KOTOpBIX OTPaXKEHb PE3yNbTATEI IPOBOJHMOTO aBTOPOM HCCIIEI0BAHUS, TIOCBAIIIEHHOrO BO3POX-
nennio Metadhn3ukH B XX BEKE M OCYIIECTBIAEMOrO HA MPHMEPEe XPHCTHAHCKMX (DUIOCOGICKHX
TPAHIHIT — HEMELKOA3bI9HOIN HEOTOMHCTCKOM hrnocoduu (3. Koper) u pycckoi PENHTHO3HOMN
cunocodun (C.J1. Gpank). [TpegmeT ucciefiopanns GbUT MHOKO OCBELLCH B Iy ONHKAAAX B «Hcro-
puko-dunocodckom exerofnuke 2008» (M., 2009. C. 369-387) u & cOopHuke «Pycckas dunoco-
husi: HCTOPHS, METORONOTHS, KH3Hb» (Cepus «Y KpPAHHCKHIL XKypHaN pycckoit dunocoduu. Becr-
HuK O6miecTra pycckoir unocodun npu Ykpanackom cunocodekom dorfe» Boim. 10. [TonTasa,
2011. C. 535-550). 3peck kpaTko 0603HaUHM OOLIHE NONOXEHHA JaHHOTO HCCIEOBAHHS, UTO 10-
3BONTHT NPOSCHWTE KOHTEKCT, B KOTOpoM Gy/ieT ocBeliaThest yuenne PpaHka o METoJIe. Y4eHHe O
METOJE HE OTHOCHTCH K TEMAaM, YETKO OUepYEHHEIM B TBopuecTBe Ppatka. OCHOBY npepcTaBise-
MBIX paccyXnenuil cocrasasier rnasa IV «O6 yMynpeHHOM HeBeleHHH (docta ignorantia)» u3 pa-
6ots1 sHenocrikumoe» (IMapuk, 1939) u pazbpocakible N0 pa3nHyHbIM TeKcTaM punocoda Bbic-
K23BIBAHMS, OTHOCAILHECA K 3T0it TeMe (0coBeHHO 3T0 KacaeTcs nonuManusi PpaHKoM eHOMEHO-
JIOrHYECcKOro MeTofia).
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S. L. FRANK AND HIS UNDERSTANDING
OF TRANSCENDENTAL METHOD

O.A.NAZAROVA
High School of Philosophy
31, Kaulbach str. Munich, D-80539, Germany,
E-mail: ap-image@mail.ru

The author analyses the Frank’s understanding of the transcendental method. The author describes
that the philosopher makes the ontological reformulation of Kant’s definition for the transcendental
method. First of all, he extends Kant's understanding going beyond the question about the conditions
of learning, but considering it as a question of objective reality formation. Secondly, he claims the
united being as a condition of the objectness as well as rationality due to which transcendental reflection
becomes not the method of discovering the subjective conditions of learning, but the method of content
disclosure of transcendental united being. The author pays attention on the Frank’s critics of Hegel's
understanding of transcendental method as the dialectics of negation of negation and on his statement
that the method should consist of positive overcoming of negation and, thus, rational learning based
on it. It is highlighted in the article that Frank tells about the overcoming or rising above the negation,
which “throw daylight upon the metalogical and transcerational reality’ The relation between the
transcendental and phenomenological methods in Frank’s philosophy is considered. The author
concludes that the transcendental thinking as potentiating forms “true essence of philosophy as the
first philosophy discovers defined self-evident truths in relation to being, and as a result, it could be
used for reasoning the metaphysics.

Key words: philosophy of S. Frank, the transcendental method, the phenomenological method,
metaphysics, transcerationallity, transtsedentirovanie.
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Understanding of Russian anarchists’ of revolution is analyzed, including their critical attitude towards
Marxist authoritative centralism and doctrine of hegemony of proletarians in revolution. Peculiarity
_of social ideal of anarchist as ideal built from ‘from bottom to top’ based upon efforts, initiative and
self-administration of citizens is defined. Originality of view of PA. Kropotkin upon social ideal is
revealed. His post-revolutionary dispute with V.I. Lenin is recited. Civilizational measure of social
ideal of M.A. Bakunin is analyzed, his treatment of essence of Russian civilization and character in
comparison with German civilization and national character are considered. Limitations of this doctrine
are shown, and imperishable applicability of constructive side of anarchist world view is revealed.

Key words: social ideal, anarchism, people, populism, peasantry, state, freedom, revolution, social
liquidation, class racism, Marxist authoritative centralism, Slavonic peoples, Pan-Germanism, German
idea, German, Russian, Eurocentrism
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AJEKCAHIP BOTTTAHOB:
OT KPUTHKH HAYKHU K ITIPAKTHKE KU3HH

B.B. BATAHOBCKUN
KanuHuHrpajicKui rOCyapCTBEHHBIA TEXHUUECKHIT YHHBEPCHTET,
Coserckuii np-T, A. 1, n Kanupuarpan, 236000, Poccuiickas Pepepanua
E-mail: pol-pred@ya.ru

Pacesmampusaenmcs 6onpoc o mom, Kaxusm 00pasos nPOOYKMbE KPUMULUSMA, 3UPOOUBULEZOCH
@ HeOpax nayku konya XIX — nawana XX 6exa, no6AusIU Ha popruposarLe MOOYCO8 npaKmuHee-
Kotl deameapHocmu ne moasko 8 Poccuu korya XX — navana X XI sexa, Ho U 8 cmpanax, onpedens-
JOUGUX CE200HA OCHOBHDIE MEHOCHRUI MAKPOIKOHOMUHECKO20 PUSBUIMILA. Ha ocrosaruu uccaedo-
sanun mpydoa A.A. Bozdanoea, 3. Maxa u P. Asenapuyca, Npou3BedéHHO20 NOCPEOCMBOM MEMO-
D08 UCTOPUKO-PUNOCOPCKO0, UCTROPUHLCKO20 U KOMNAPAMUSUCITICKO20 anant3a, QOKA3bIBAeIic,
YMO YHUBEPCAABHAR MEOPUAR OPARUIAYUL BOSHUIACM KAK JAKOHOMEPHDBILL PE3YALMAM 360AH0UU-
OHHO?20 PA3BGUMUA HAYKU Kax 0c006020 cnocofia MUPONOCIMUICEHILA, OMAUHHO0 OM Mucha, ghunoco-
uu, peauzuu u uckycemsa. OBGOCHOBLIBAEMCH MEIUC O MOM, HMO SHAYUMEAbHbBIL 8KAG0 6 pA3sU-
Mue YHUBEPCANBHOU MEOPUU OP2AHUBAKUL, BKAKHAR YCNEWHOE fipUMeHeHIe ¢ NPUIIUNOS K npo-
Leccam YnpasaeHus nPOUIGO0CINBOM HA NPAKINUKE, npunadaexcum A.A. B020aH0sY, Komopbiii ebl0-
8uHYA U pA3pAGOMAn OCHOBHBIE NOAOMEHUR QaHHOL MeopuLL PAHbIUE, HeM npeocmasument Kubep-
Hemuki 1 cunepzemuiy. Hecaedosarue NPOUIBEOEHO C YHEMOM KOHKPEMHO20 UCTNOPUHECKO20 KOH-
MieKcma pazeumus HayKu W COYUaAbHOU RPAKMIUKIL HE NPOMANEHUL nocaednux 100 aen.

K TIoueBbIe ClOBA: IMNUPLOMOHUIM U MEKMOA02UA Anekcanopa Foz0anosa, 2aMNUproKpu-
muyusm Iprema Maxa u Puxapda Asenapuyca, meopus 0p2anusauil, CUCEMA, CUREPeMILKa,
AKOHOMUKA.

ALEXANDER BOGDANOV: FROM CRITICISM OF SCIENCE
TO PRACTICE OF LIFE

VALENTIN V. BALANOVSKIY
Kaliningrad State Technical University,
1, Sovietskiy prospect, Kaliningrad, 236000, Russian Federation
E-mail: pol-pred@ya.ru

This article is about how the products of scientific criticism of the end of XIX-th - the beginning
XX-th centuries has influenced on society practice not only in Russia, but in countries, that determine
the basic trends of macro economical development. The author, based on the study of works of Alexander
Bogdanov; Emst Mach and Richard Avenarius, which is made with methods of philosophical, historical
and comparative analysis, proves that the universal theory of organization is the evolutionary result of
the science like a particular type of worldview, which is distinct from the myth, philosophy, religion
and art. He also substantiates the thesis that significant contribution in development of the universal
theory of organization, including successful application of its principles on practice to management of
production processes, is belongs to Alexander Bogdanoy, who proposed and developed the basic
statements of this theory earlier, than representatives of cybernetics and synergetics. The research is
carried out by taking into account the concrete historical context of the development of science and
social practice for the last 100 years.
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